TABLE OF CONTENTS

LSt OFf THUSETALIONIS +vveeeeveeeeeeeeeeeeeee e ceiieitiee e e e e e eeeseseessesesssareneseeeeassessesssrnsannnes Xi
AcknOwledgments ..........cco.ooiiiiinniiiin e xiii
Preludium 1
Part One

An Historical Survey of Music in the Lutheran Church

1 Cantus-Firmus: Laying the Foundation

The Reformation Era 9
Martin Luther—Singing and Saying the Gospel........cccccocvveveriniiniinnns 10
Johann Walter—The Clear Proclamation of the Gospel in Music ........c.......... 22
Georg Rhau—The Form of the Freedom of the Gospel in Music.................... 32
Scandinavia—The Reformation and Its Music Moves North............c.ccceenis 44
What Is Lutheran in MUSIC? .....oeeovverreenrciiiniiiiiis et ninte s 50
2 Motet: The Polyphony of Old and New
Beyond the Reformation 53
Michael Praetorius—Heaven and Earth in MUsiC ..., 54
Johannes Kepler—Music in the HEavens ... 70
Heinrich Schiitz—Many Influences, One Musical Office ........cocoerireiiennnnee. 77

3 Fantasia: “What Language Shall We Borrow?”
Reformation in a New Era 93
Emotion and Feeling—The Effect of Music in PietiSm........ocooenieeeiines 94




viii Musica Christi

Emotion and Feeling—The Effect of Music in Rationalism ......................... 103
The Mystical Union—The Communicatio Idiomatum in a New Key ............ 112
Bach’s Credo—A Full Christological Aesthetic .........cccc.oovviiiiiiiinecviien.. 123
Conclusion.............. SOOI OT 129
4 Tone Poem: The Sonorous Word
The Trajectory Beyond Romanticism 131
Grundtvig’s Fusions—The Word Across Time .........c.ccoevveeeviveeenreecnnennn, 132
The Norwegian Hymn Controversy—The Musical Form of Confession ....... 137
U. L. Ullman—Signs of a Rebirth of the Lutheran Aesthetic ....................... 147
Mendelssohn and Brahms—The Lutheran Aesthetic Amid the Romantics.... 157
CONCIUSION ..ottt e ee e ettt et eenee e eeeeaeen 172
5 Canticum Novum: Out of the Old Something New
The Reemergence of the Reformation 173
Oskar Sohngen and the New Church Music in Germany .............ccocveeueene... 174
Gregorian Chant with a NOrdic ACCENt ..........c.oeevviiieeiieiieeeeeeeeeesreeeeans 189
In Search of a New Metaphor—American Worship Wars...........cc.cooueennen.... 199
Part Two
Toward a Christological Aesthetic in Lutheran Music
6 The Incarnation and Musical Form. 213
The Hidden God—Detis ABSCONIUS ......cuo.eoeeeeeeerereseseeseeeeeeseeseeensn 214
The Communication of AUFDULES ...........covuvuiiiveeirereieerireeeeeeeeeeeressereeens 216
MUSICAl FOIM oot 220
7 The Cross and the Composer...............uuueesoneeeevecssssenes 223
The Suffering God—Genus Tapeinotikon ...............cocceevremveeveveeeeeeeeeseeen, 224
The Hidden Made KNOWIL........ccoouiereeiiuiieiininiseieeeeeeeeeees e 227
The Crucified COMPOSET .....oouiiiieieeeie et 228
To Whom Are the Gifts GIVER? ......cocviviveniieeiiiiieceeee e 233
8 The Resurrection and Musical Experience 235
The New Person in Christ........ccoivveeiiiinieiciieeee e 235
The New Creation in CHEISt .....ccoouiiveriiieiiiieeeeeeeeeee e 238
The New Age it CHIISt....c.oouieceiiccetie et et 239
The New Song in CRIiSt ..co.veeiieiiieeeeeeeeeee e 241
9 The Office of the Word and the Musician 247

The Word



Table of Contents X

The Office of Christ the Word—An Introduction.............cccceeeeviiiinienrennnne. 254
The Prophetic Office—Music as Proclamation ...........c.cccovveervcinnieneeenennn. 256
The Priestly Office—Music as Gift and Restoration...............ccccoovevvvreneenn. 261
The Regal Office—Music as Order and Freedom ......c....ccccevvveerieereennennn. 266
Coda 271
Bibliography ........coooucoriemiiici e 273



