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Plate section between pages 160~161

A Group Theatre collage. Photo: Anne Day

A ‘summer study’ session at Summerhill, 1933

Advance publicity for the ‘First Group Theatre Season’ of
1935-6. Photo: Weekly Illustrated

‘Strip off your shirt/Kick off your shoes.” ‘Summer study’,
1935

Arrival for a ‘summer study’ in Suffolk

A respite at Fawley Bottom Farm, John and Myfanwy
Piper’s home, over the August Bank Holiday, 1937

Rupert Doone and his Spanish Dancers in The Duenna,
1924

Lancelot of Denmark, Croydon, 1933

Design by Robert Medley for The Dance of Death, 1934

Henry Moore’s sketch for a mask in The Dance of Death,
1934. Photo: Humphrey Spender

The bathing party from The Dance of Death, 1935

The Dance of Death reflected bucolic summer study
sessions

‘An English revolution suited to English conditions’ in
The Dance of Death, 1935

Sweeney (John Moody) and Doris (Isobel Scaife) in
Sweeney Agonistes, 1934. Photo: Humphrey Spender

Dusty (Ruth Wynn Owen) with Doris (Isobel Scaife) in
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The set for Timon of Athens, 1935
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‘They’re in the racket too.” The Dog Beneath the Skin,
1936

‘Money, money/makes our speech as sweet as honey.’
The Dog Beneath the Skin, 1936

Cartoon from The Sketch, 26 February 1936

Nineveh girls from The Dog Beneath the Skin, 1936.
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The wedding party from The Dog Beneath the Skin,
1936. Photo: Eric Chitty

23, 24 Fulgens and Lucrece at the Westminster Theatre,

25

26
27

28

29

30
31

32

33

34

35

1936. Photos: Pollard Crowther

Dress designs by Robert Medley for The Agamemnon,
1936

Masks for The Agamemnon. Photo: Humphrey Spender

Cassandra (Vivienne Bennett) in The Agamemnon, 1936.
Photo: Humphrey Spender

Revival of The Ascent of F6 at the Old Vic in 1939.
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Design sketch by Robert Medley for The Ascent of F6,
1937

Hedli Anderson as the Singer in The Ascent of F6

William Devlin and Dorothy Holmes-Gore in The Ascent
of F6,1937

Gunn (Barry Barnes) and Ransom (William Devlin) near
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Design by John Piper for Trial of a Judge, Unity Theatre,
1938

Godfrey Kenton, Kathleen Boutall, and Evan John in
Trial of a Judge, Unity Theatre, 1938. Photo: Hum-
phrey Spender

Outside the Palace of Justice. Trial of a Judge, Unity
Theatre, 1938. Photo: Humphrey Spender



