Contents

NOTE TO THE REVISED EDITION

ACKNOWLEDGMENTS

INTRODUCTION: MANIFESTOS AND METHODS

1.

N ke

9.
10.

A History, a Cinema: Hollywood, Audience Codes, and the
New German Cinema

Wenders’s Kings of the Road: The Voyage from Desire to Language
Transformations in Fassbinder’s Bitter Tears of Petra von Xant
Types of History: Schiondorff’s Coup de Grdce

The Charge of Translation: Handke’s The Left-Handed Woman

The Semantics of Security in Kluge’s Strongman Ferdinand

Sander’s The All Round Reduced Personality—Redupers: A Depth
of Differences

. The Original Tradition: Hypnotic Space in Herzog’s The Mystery

of Kaspar Hauser
The Exorcism of the Image: Syberberg’s Hitler, A Film from Germany

Schroeter’s Willow Springs and the Excesses of History

CONCLUSION: OTHER COURSES IN TIME

NOTES

FILMOGRAPHY

BIBLIOGRAPHY

INDEX

Xi
xiii

XV

19
33
55
75
89

I1I

193
207
213

221



