Contents

CONENES &+ o v vt v e ve et ireeanannnenseseeesannnsaeserseseonsssassnnns VII
List Of FIUIES « oo v it vvvtenneiennsraeaten ettt aasaeeanananas IX
Foreword by David Bordwell ... ..., X
Acknowledgments . ........orireraiiiieiii i X1V
Chapter 1 The Problem of Pointof View ........oooiiiiiieniiieiinn 1
1. Narration and Narrative .. ....cvvviiiineeraireeeraeniaeriannes 1
2. Two Theories: Point of View as Perception and as Attitude ......... 5
3. Point of View as Identification ......c.cooeieeiiiiniiiiiiiieaien 9
4. Point of View as Language ........coeceeenrninererronsncicnens 14
5. Pointof Viewas a Logicof Reading ........coivviiieeeneneinn 16
Chapter 2 Film as System .. ..uveuereeetenirioncnmreariietiieaie. 29
Chapter3 Narration .......coveuerersersteniorarmoseraseosino 39
1. Narration as Symbolic Activity ....... e 39
2. Levels Of NArfation ...ooueveonervansenansonteranesanassasennes 42
3. Two Ways of Reading: By Error or by Hypothesis .. .......c..vues 50
4. Elements of Classical Representation.........ocoveueeenceivenees 56
5. The Elements of Representationin Film ........ocovevenvnnnnnen 61
Chapter4 SUbJECHVILY <. .uvvvverrnnnresrorarmecnrosecasiniaenen, 73
1. Subjectivity as Narration ......ovvvvenirievinsiornrannececne, 73
2. The Classification of Subjectivity into Types .......coovuvneennes 76
3. Types of SUbJectivity «...ovvvverenermrerreneiiiinieeinnienen. 79
4, Mental Process Narration ......ocoueveeoesssseranasncssseciees 85
5. The Problem of ColorandSound .......ccovieiivienioeinenenens 94
Chapter 5 The Point-of-view ShOt . .. .o vvvviverrninierraneeeereees 103
1. The Elements of POV .. uveeenetrneanennasssesasensannansosions 103
2. TheFraming of POV ...ccviviiiririnanireienamnereitnenes 109
3. A Repertory of Simple StrUCtUres ......oouervrreeareranneees 111
Chapter 6 Character Reflection and Projection .........ooveeeeeerenes 122
1. Metaphorical Framing .......ooovvnenvrriniiaimnenieeeenen: 123
2. Character Reflection ......covvevererrennnraressnetiaesnneeaee 127

3. Character PrOJECHON ... ovvvvveecsrosorncssttusnnaaeceenoes



VIII Contents

Chapter 7 The Modern Text: Subjectivity under Siege from Fellini’s 8 1/2

to Oshima’s The Story of a Man Who Left His Will on Filng . .. ... ........ 143

1. Origin: The Problem of Authorship .......................... ... 146

2. Vision: The StatusoftheImage .................. ... ... ... ... 151

3. Time: The Relation of Narration and Narrative . ... ............... 155

4. Frame: The Relation of Spectator and Spectacle................... 157

5. Mind: Toward a Redefinition of Character....................... 159

Chapter 8 Metatheory ............oveuieeeien 168
1. Empiricist Versus Rationalist Theories of Point of View and the Pro-

cessof Embedding .............. ... ... . . ... 168

2. Recent Approachesto Narration ................ ... ... ... ... 174

g 3. Summary of My Theory of Narration ........................... 176

' 4. Some Functions of Narration .................................. 180

* Appendix  Orthodox Theories of Narration . ......................... 190
‘ 1. Orthodox Literary Theories of Point of View and a Fatal Distinction:

: Telling Versus Showing .. .......... ... ... .o . 190

: 2. Hugo Miinsterberg and Film Psychology ........................ 196

{ 3. André Bazin: Point of View as a Real Condition of Vision .......... 198

5[ 4. The Categories of Jean Mitry ............... ... i . 212

l\_“ 5. From Literature to Film: Narration as Consciousness . . . . . . ........ 216

Suggested Further Reading ..................... ... ... .. ... ... 231

Index




Chapter 4
Figure 1

Figure 2

Chapter §
Figure 1:

Chapter 7
Figure 1

Appendix
Figure 1

Figure 2

Figure 3

List of Figures

Types of Subjectivity in Classical Film Narration Defined as the
Interaction of Three Variables ........... e

The Relation of Four Types of Subjectivity and Two Types of
Objectivity in Classical Film Narration Where Time is the Tex-
FUAL PrESEIIT « v o v e vv e vsneososassasanssesssassonsosnces

Alternate Sites for the Location of Shot B (Point/Object) Fol-
lowing Shot A (Point/Glance) .. . ... PN Veeerarseanantes

A Semantic Square Illustrating One Thematic System of 81/2
and its Four Conclusions .....c..veveeoeerennannerereens

Wayne Booth’s Major Categories for the Analysis of Literary
Point of View . ....ovverenrnonnsees e reerresia e

Norman Friedman’s Major Categories for the Analysis of
Literary Point of VIEW .. ccovvuunnsersnenerrceesennnenes

Bruce Kawin’s Major Categories for the Analysis of Filmic

POINE Of VIEW « v v v eeveeenensonsrasasnsosussnnssecnesnes

98

99

118

163



