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Illustrations

1.1 Dufay’s F'en languss with ascription to “Dufay” placed above
an erased ascription to “Dunstabl” (Trent, Museo Provinciale
d’Arte, Castello del Buon Consiglio, MS 92, fol. 227v, top).

2.1-2.3 Autograph manuscript of Heinrich Isaac’s setting of the
sequence for St. Catherine, Sanctissimae virginis votiva festa
(Berlin, Staatsbibliothek PreuBicher Kulturbesitz, MS Mus.
40021, fols. 255v, 256r, and 256v respectively).

31 Conclusion of prefatory material on modes and mnemonic
verses followed by the beginning of the treatise proper —
“Musica est ars ex septem liberalibus una” — and its
commentary in smaller script (Leipzig, Universititsbibliothek,
MS 1236, fol. 142r).

3.2 Tenor of Dufay’s Alma redemptoris mater written in both
mensural and chant notation; followed by theoretical writings
and Dufay’s Craindre vous (Leipzig, Universititsbibliothek,
MS 1084, fol. 231r).

4.1 Didymus, Zydha eig v Thada kat gig v ‘Odbooea
(Rome: Aldus, September 1517), with marginalia in Glarean’s
hand (Munich, Universititsbibliothek, 20 A.gr. 311, fol. 3r).

4.2 Didymus, Zxdha gig v Mado kai gig v Odvooea
(Rome: Aldus, September 1517), binding (Munich,
Universititsbibliothek, 20 A.gr. 311).

4.3 Gaffurius, Practicae musicae (Brescia: A. Britannicus, 23
November 1497), with marginalia in Glarean’s hand
(Munich, Universititsbibliothek, 20 Inc. Lat. 1209, fol. 204r).

4.4-4.6 Binding rolls used on Glarean’s books.

4.7 Pliny, Epistolorum libri decem (Venice: Aldus, 1508), binding
(Munich, Universititsbibliothek, 8¢ A. Lat. 1031).

5.1 Georg Knoff’s coat-of-arms (Gdansk, Archiwum Panstwowe,
Sygn. 416, 57/21, p. 192).

12.1a—c Handwriting examples of scribe S1 (= Christoph Piperinus):
la Title page of Basle, Universititsbibliothek, MS F IX 34,
fol. 1r; 1» Rudiments of music in F IX 33, fol. 7v; 1¢ Tenor
of Thomas Stolzer’s Ich klag den tag, F IX 33, fol. 16r.
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Letter of Christoph Piperinus to Bonifacius Amerbach (12
November 1546) discussing the compilation of Basle,
Universititsbibliothek, MS F IX 32—4 (Basle,
Universititsbibliothek, MS G 1II 23, fol. 116r).

Comparison of the Latin text hand of Christoph Piperinus
(letter of 12 November 1546) with that of scribe S1 (Basle,
Universititsbibliothek, MS F IX 33, fols. 5r-9r).
Handwriting of scribe S2 (= Basilius Amerbach: Basle,
Universititsbibliothek, MS F IX 34, fol. 9r).

A single-impression music sort of a ¢/ivis mounted on its
own short piece of stave. (Missale Salzburgensis [Vienna:
Winterburg, 27. IV. 1510], fol. 130v.)

A wind band performing for the arrival of Emperor Rudolf
II to Breslau (Wrocfaw) on 24 May 1577 (engraving by
Johann Twenger, 1577: Nuremberg, Germanisches
Nationalmuseum, HB 325).

Detail from the J. Twenger engraving showing the
instrumental ensemble: a cornett, two sackbuts, two shawms,
and a bass curtal.
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