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Cabinet photo of Ellen Terry as Ophelia in the “nunnery
scene.”

Zoe Caldwell and Edith Evans as Helena and the Countess
of Rossillion in Tyrone Guthrie’s 1959 All’s Well That
Ends Well.

Women watching the passing troops in the 1959 All's Well
That Ends Well.

Hippolyta wearing a snake and helmet in a still for the 1934
Reinhardt A Midsummer Night's Dream.

Hippolyta and Theseus in the 1934 film.

Moira Shearer as Titania in the lavish 1954 A Midsummer
Night’s Dream.

Robert Helpmann as the fairy King, Oberon, in the 1954 A
Midsummer Night’s Dream.

Henry Fuseli’s illustration of Titania embracing Bottom, en-
graved by R. Rhodes, 1794.

Judith Anderson and John Gielgud as mother and son in the
1936 Hamlet directed by Guthrie McClintic.

In the early twentieth century, E. H. Sothern and Julia Mar-
lowe as Hamlet and the distraught Ophelia in the “nun-
nery scene.”

Julie Harris prepares for the “nunnery scene” in the New
York Shakespeare Festival Hamlet of 1964.

Aubrey Mather and Pamela Stanley as reprimanding father
and insecure daughter in the Leslie Howard, John House-
man 1936 Hamlet.

“Where’s your father?” Religious overtones in the Frances
Reid, Maurice Evans 1945 “GI Hamlet.”

The mad Ophelia (Frances Reid) reads the flowers’ names
to Claudius (Thomas Gomez) and Gertrude (Lili Darvas).

Wearing a red stocking pulled over one arm, Ophelia, played
by Lillian Gish, turns to the amazed Gertrude (Judith
Anderson).
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10 Hlustrations

Stalking onto the stage, Rosalinde Fuller brings modern
dance movements to the 1922 Hamlet.

Sir Laurence Olivier and Vivien Leigh, a terrified Macbeth
and his Lady, in the banquet scene in the 1955 Macbeth.
Eighteenth-century book illustration of Macbeth and the
witches by E. Edwards, engraved by W. Byrne, published
in 1773. In Prompt Mac 13.

Helen Hayes as Cesario/ Viola listens skeptically as Malvolio,
played by Maurice Evans, pompously gives her advice.

Promptbook page from the 1878 production of Twelfth Night
arranged by Miss Neilson.

“This is Illyria.” Inkwash for outdoor stage set for an 1878
production.

Citizens welcoming home the victorious Theseus with his
captive bride, Hippolyta.
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