Contents

List of illustrations page 1x
Preface xi
Acknowledgements xii
1 Introduction: the inter-war years 1

Jacques Copeau at the Vieux-Colombier and afterwards. The
Cartel: Louis Jouvet, Charles Dullin, Georges and Ludmila
Pitoéff, Gaston Baty. Surrealist theatre and Antonin Artaud;
Jean Cocteau; Jean Anouilh. Firmin Gémier and the Théitre
National Populaire; the Front Populaire and political theatre,
Léon Chancerel and Catholic theatre. Dullin’s report on
decentralisation. The state of French theatre at the outbreak of
war.

2 The Occupation 16

Conditions for theatres. Cocteau’s plays and films. Giraudoux’s
Sodome et Gomorrbe; his death and last works. Henry de
Montherlant; the collapse of the hero. Joan of Arc plays.
Jean-Louis Barrault and his production of Le Soulier de satin
by Paul Claudel; Barrault’s production style and Claudel’s
dramatic technique; contrast between Montherlant and
Claudel; Barrault: an observer and a visionary. Copeau’s Le
Thédtre populaire; touring groups and companies performing
outside Paris; popular culture and educational movements of
the Resistance.

3 The Parisian theatre 1: philosophical melodrama 34

Anouilh’s Antigone and differing interpretations; his later
plays: a theatre of masks. Les Mouches by Jean-Paul Sartre: the
tragedy of free choice; bad faith dramatised: Huis Clos; the
struggle for authenticity: Le Diable et le bon Dieu; history as
dialectical process: Les Séquestrés d’Altona; Sartre’s theatre: a
world of dramatic conflict set within traditional conventions.
Albert Camus: Caligula, the Absurd and the response to it;

v



Contents

later plays; Camus’s failure to find an original dramatic form.,
Armand Salacrou and social melodrama. The limitations of
naturalistic or melodramatic form.

4 The Parisian theatre 11: the New Theatre

Experimental productions by Jean Vilar, Jean-Louis Barrault,
Roger Blin and others; the small ‘art’ theatres of Paris.
Adamov, Ionesco and Beckett: self-critical methods of New
Theatre; links with Modernism in novels, essays, etc; theatre at
zero degree; En attendant Godot and pure play; the break with
plot and characters; literality: Adamov and Artaud; influence
of Artaud; semiotic richness of New Theatre; audience assault
in New Theatre. Samuel Beckett: language, voices, shapes, time
and the self; Beckett’s own productions. Eugene Ionesco:
‘tragic farce’; the Surrealist vision; dramatic rhythm and dream
reality; mysticism. Arthur Adamov: obsessions and neurosis;
literality and the experience of language; the discovery of social
reality.

s The decentralised theatre 1: the fifties

Jeanne Laurent and the politics of decentralisation. The new
Centres Dramatiques and their directors: André Clavé, Jean
Dasté, Maurice Sarrazin, Gaston Baty. Jean Vilar, the Avignon
festival and the T.N.P.; contrasts between the Centres and the
T.N.P.; Vilar’s early achievements. The founders of Théatre
Populaire and their contribution; visit to Paris of the Berliner
Ensemble and growth of Brecht’s influence on French theatre;
Epic theatre: theory and practice; difficulties of adaptation to
French habits of acting and staging. Vilar’s T.N.P. in the late
fifties and early sixties.

6 The decentralised theatre 11: Planchon and Adamov

Roger Planchon’s theatre group in the early fifties; the
discovery of Artaud; the impact of Brecht; the Théarre de la
Comédie and early work with Adamov; Paolo Paoli; the
Théitre de la Cité: Shakespeare and Moliere. Planchon’s plays:
La Remise, L’Infame, Le Cochon noir, Gilles de Rais; his
dramatic methods and production techniques; Planchon, the
first major dramatist of French rural life; Planchon’s Le
Tartuffe, first and second versions. 1968, the Villeurbanne
discussions and the ‘non-public’; the new T.N.P.-Villeurbanne.
Adamov’s work in the sixties: La Politique des restes; Off
limits; Planchon’s A.A. théatres d’Adamov. Other productions

Vi

53

87

10§



Contents

by Planchon: No man’s land, Athalie and Dom Juan; theatre
and the ‘non-public’: keeping the wound open.

7 The decentralised theatre 111: the sixties 139

Expansion in the sixties: animateurs, Troupes Permanentes and
Maisons de la Culture; disillusionment in the late sixties;
politicisation and création collective after 1968; the theatres of
the Parisian ‘red belt’; Jean-Marie Serreau and third world
theatre. Playwrights of the sixties and developments in Epic
theatre: 1. Aimé Césaire: general poetic and dramatic methods;
La Tragédie du roi Christophe; Serreau’s staging of this and
Une saison an Congo; Une tempéte. 2. Gabriel Cousin: sport,
movement and le théatre populaire; poetry and the nuclear
threat: Le Drame du Fukuryu-Maru; L’Aboyeuse et
Pautomate; Le Cycle du crabe. 3. Armand Gatti: theatre for
social change; fragmented characters and the birth of
revolutionary consciousness: La Vie imaginaire de 'ébonenr
Auguste Geai; concentration camps, the nuclear holocaust, and
survivors; success and disillusionment: V. comme Vietnam; La
Passion du Général Franco banned; extra-theatrical work: the
Durruti column and later projects on video etc.; contradictory
position of Gatti: poet, dramatist, folk artist, catalyst. Ideas of
liberation and participation in the work of all three dramatists.

8 Total theatre 166

Barrault and total theatre; adaptations; Rabelais; the Orsay
theatre. Roger Blin: non-imitative theatre; objects as signs;
productions of Genet. Genet’s youth and novels; his plays:
ceremonies depending on audience belief; exaltation and
glorification of authority figures; necessary décalage in acting
style; Blin’s achievement in productions of Les Neégres and Les
Paravents: performances calling into question their own reality;
foundation in Genet’s aesthetic theory and attitude towards
death; words, images and power in the plays; relation between
symbolic imagination and political reality in Genet’s theatre.
Jean Vauthier, Jacques Audiberti and Fernando Arrabal: ritual,
fantasy and neurosis; plays that have been used by directors in
search of total theatre.

9 La création collective 191

The Théitre du Soleil: Ariane Mnouchkine; origins and early
productions; consequences of 1968; improvisation in Les
Clowns; 1789: the rebirth of festive theatre; working methods

vii



Contents

and dramatic form; social organisation and creativity;
performance space; particular episodes discussed; evolution of
1793; image and process; Brechtian narrative acting; space and
actor-audience relationship; preparation of L’Age d’or;
bio-mechanics and mask work; improvisations and structure;
Moliére, une vie: the life of a theatre company; Mephisto: the
political responsibility of the actor. The Théatre Populaire de
Lorraine; Splendeur et misére de Minette: political allegory; Les
Immigrés: the ideology of racism; Les Histoires de loncle
Jakob: myth and history. Le Grand Magic Circus: from bad
taste to comic skill. Adaptations of novels: Catherine by Vitez;
David Copperfield by Soleil and Campagnol. Importance of Iz

création collective.

10 Playwrights of the seventies

Reduced importance of the author; crisis in arts subsidies;
Théiatre Ouvert; Jean-Claude Grumberg: from New Theatre to
Epic theatre and back to Naturalism: Amorphe d’Ottenburg;
Dreyfus; En r'venant d’PExpo; L’Atelier; Origins of le thédtre
du quotidien; Georges Michel: La Promenade du Dimanche;
L’Agression; Arbalétes et vieilles rapiéres; Un petit nid d’amour;
La Ruée vers Pordre; René Kalisky: Skandalon; Michel
Deutsch: Dimanche; La Bonne Vie; L’Entrainement du
champion avant la course; Convoi; Jean-Paul Wenzel: Loin
d’Hagondange; development of multiple viewpont in le théitre
du quotidien; Michel Vinaver: the fabric of the everyday;
self-conscious reflection on society: Par-dessus bord;
Planchon’s production; Les Travaux et les jours; A la renverse;
quality of Vinaver’s writing; success of a new form: the drama
of multiple viewpoint.

Conclusion
Bibliography

Historical table of productions
Index

Vil

224

250

255
281

291



Illustrations

10

11

12

13

14

)

16

17

18

Le Soulier de satin (Claudel)
Copyright PIC

Les Séquestrés d’Altona (Sartre)
Copyright PIC

La Derniére Bande (Beckett)
Copyright PIC

Rbinocéros (Ionesco)

Copyright PIC

The Caucasian chalk circle (Brecht)
Copyright Comédie de St Etienne
Le Cochon noir (Planchon)
Copyright Rajak Ohanian

Le Tartuffe (Moliére)

Copyright PIC

Le Tartuffe (Moliére)

Copyright Clavel

Troilus and Cressida (Shakespeare)
Copyright Acquart

Off limits (Adamov)

Dom Juan (Moliere)
Copyright Saru

page 27
46

75

8o

97

II7

123

124

126

132

137

La Vie imaginaire de Pébouenr Auguste Geai (Gattt) 159

Copyright PIC

Rabelais (Barrault)

Copyright PIC

Les Paravents (Genet)
Copyright PIC

The kitchen (Wesker)
Copyright Martine Franck/Viva
1789 (Théitre du Soleil)
Copyright Martine Franck/Viva
1793 (Théitre du Soleil)
Copyright Moscoso

1793 (Théatre du Soleil)
Copyright Martine Franck/Viva

168

177

193

199

203

204

1X



List of illustrations

19 Dreyfus (Grumberg)
Copyright Voizot

20 Par-dessus bord (Vinaver)
Copyright PIC

203

245



