TABLE OF CONTENTS

FOREWORD ...ttt v v
EDITORS PREFACE ... .ottt VIl
ABBREVIATIONS .........oieii e eeeiee e, X
I. LIFE — Fernando DOMINGUEZ and Jordi GAYA ......... 3

L INTRODUCTION .. .uiietiii et e e eeeaneen 3

2, SOURCES .. tttiiitteetinaniteeisreieeatiaaennnas 3

2.1. Vitacoaetanea ............................... 5

2.2. Autobiographical references ................. 8

2.3. Dating theworks ............................ i1

2.4. Otherdocuments ...............covvneneine.. 12

2.5. The Breuiculum or Electorium paruum ...... 12

3. THE GEOPOLITICAL FRAMEWORK: THE SOUTH-

WESTERN MEDITERRANEAN ... ..0vieveiniennnnnnnnns 13
3.1. The House of Aragon and the Occitan-
Balearic Kingdom of Majorca ................ 15
3.2. Jews, Muslims and Christians on Majorca .... 16
3.3. “Raimundus senescallus mensae regis
Maioricarum”? ... ..ol 20
4. RAMON LLULL'S CHILDHOOD ..........ciuiiienenann.. 22
4L Familyorigins ..................... ... ... 22
4.2. The complex and peculiar social context .... 25
4-.3. Marriage and children. Llull’s participation
in economic and social life .................. 33
5. HIS CONVERSION AND YEARS OF EDUCATION .......... 37
5.1. The circumstances of his conversion ......... 37
s.2. Family break-up ............... ... 40
5.3. Nine years of study on Majorca. Llull learns
Arabic ... 43
5.4. The discovery of the Art ..................... 45
6. STUDY AND CONTEMPLATION: FIRST WRITINGS ........ 46
7. THE YEARS AT MIRAMAR AND MONTPELLIER ........... 49

digitalisiert durch:
Raimundus Lullus IDS Luzern
2008



558

10.

.

12.

13.

14.

i5.

TABLE OF CONTENTS

. JOURNEYS TO ROME AND PARIS ..................., 53
8.1. Llull’s fruitless journey to Rome .............. 54
8.2. Llull’s stay in Paris (1287-1289). His public

lecturesonthe Art ........................... 57
8.3. Félix o Llibre de meravelles (Felix or The
Book of Wonders) ............................ 62
. THE ART UNDERGOES REVISION .........cvvevvnennn.. 63
9.1. How the Art was revised in the Ars inuentiua
and Arsamatiug ....................cc.cuun.. 63
9.2. Llull’s plans for an Ars memoratiua .......... 65
9.3. Contacts with the Franciscans ................ 67
9.4. Plans for a crusade following the Fall of
Acre (X291) ..o ii i e 70
THE CRISIS AT GENOA AND LLULL'S FIRST MISSIONARY
VISIT TO AFRICA ... veieeieeaeeieeieeiaeannen, 73
10.1. The spiritual crisis at Genoa (1293):
The absolute priority of the Art ............. 75
10.2. Missionary activity and incarceration
InTunis ..o 77

LLULL’S RETURN TO NAPLES AND HIS STAY IN ROME ... 79

1.1. The Tabula generalis and other writings.

His contacts with the Muslims of Lucera .... 79
11.2. The election of Celestine V................. 80
1.3. Llull writes the Arbor scientiae .............. 82
11.4. Llull’s pessimistic assessment: Desconbort

(Despair) ..................... e 83
LLULL’'S SECOND JOURNEY TO PARIS (1297-1299) ....... 85

LLULL RETURNS TO MAJORCA AFTER A LENGTHY
ABSENCE AND PREACHES IN SYNAGOGUES AND

MOSQUES (1300 A.D.) o ovveiveii e iin i ienneees 88
AJOURNEY TOTHE EAST ... .. ... ... ... ..., 94
14.1. The Mongol presence in Syria ............... 94
14.2. A journey to Cyprus and Asia Minor ........ 96
14.3. A possible visit to Jerusalem ................ 96

MONTPELLIER AND LLULL’S SECOND MISSIONARY TRIP TO



TABLE OF CONTENTS 559

15.1. Montpellier................................. 97
15.2. A book dealing with the crusade, and the

assistance provided by James II of Aragon .. 98
15.3. Mission to Bougie (Bejaia): theological

dialogues held in prison .................... 100
15.4. Shipwreck off the coast of Pisa .............. 101
15.5. Llull’s stay in Pisa. The monastery of San
Donnino.......ovvveiniiiiiie s 102
15.6. Llull’s activities in Montpellier .............. 105
16. THIRD VISITTOPARIS .............cooviiiinnaa.. 108
16.1. The Art is approved by the University of
Paris. Llull’s anti-Averroist activities ......... 108
16.2. Contemporary events ..........c...coeuvnn.... 110
17. THE COUNCIL OF VIENNE .......iuiiieninnaenennnn. 112
17.1. Llull’s ten requests to the council ........... 2
17.2. The writing of Llull’s autobiography, Vita
COAEIAMEA . . ......coviiiiiiniiiiiiineaannns 113
17.3. The council’s decisions ..................... 114
17.4. On Majorca once again: Ramon Llull’s Last
Will and Testament ......................... 7

18. LLULL’S JOURNEY TO SICILY AND HIS THIRD
MISSIONARY VISIT TO AFRICA . ..ovvvnennnnannnannnnns 120

18.1. The reforms of Frederick 1II of Sicily ........ 120
18.2. Fresh initiatives by Llull to establish
dialogue with the Muslims. His relations

with the Spiritual Franciscans ....... e 122

18.3. The journey to Tunis ........................ 123

19. THE DEATH OF RAMON LLULL ....................... 124

II. WORKS - Fernando DOMINGUEZ ....................... 125
I. INTRODUCTION ..ottt it ci i eeiians 125
1r.r. The characteristics of Llull’s writings ........... 125

r.2. The languages of hisworks .................... 128

r.3. The transmission of manuscripts ............... 129

1.4. The cataloguing of Liull's works ............... 133

2. CHRONOLOGICAL CATALOGUE ..........vviieennnn.... 134



TABLE OF CONTENTS

III. THOUGHT: THE ART - Josep Enric RUBIO ............

1. THE PURPOSE AND FUNCTION OF THE LULLIAN ART .....

1.1. The external foundations of the Art: its
CONLEXLS . oevirteeese e iiie e e a e eaanennn,
111 The collective substrate of religions as

the Art’s point of departure ..............
1.1.2. The inventive character of the Art and
scholastic conceptions of science........

1.2. The internal foundations of the Art: its texts
and methods ..............ooiiiiiin L,
1.2.1. The descent from the universal to the

particular ...
1.2.2. The “place” of universals: the Alphabet
and the Figures ..........................

2. THE EMBODIMENT OF LLULL’S METHOD IN THE ARTS
202300200 X0 T & +To J

2.1. Ars compendiosa inueniendi ueritatem
(C.1274) i
2.L.1. The Figures and passage through their

COMPATIMENES .« .. ovvvnieenaeennennnss
2.nnx Figure Aol
212 Figure S ...l
2113 Figure T..................oooale.
2L14. Figure V... ..ol
2.LLs. Figure X ...l
2.1.1.6. Figures Yand Z ............. e
2.1.1.7. The passage of S through the
compartments of the Figures ......
2.1.2. The Modes and Questions ................

2.2. Ars demonstratiua (c. 1283) ....................
2.2.1. The new Figures .........................
2.2.2. Conditions, Modes and Questions ........

2.3. Towards a simplification of Liull’s system ......

3. CHANGES CARRIED OUT UPON THE ART AFTER 1290 .....

3.1. The Figures ...t
3.2. The Principles and their definitions ............
3.3. The correlative universe .......................

4. STRUCTURE AND CONTENT OF THE FINAL ARTS ..........



TABLE OF CONTENTS 561

4.1. The Alphabet ................. ... 281
4.2. The Figures, Principles and their definitions ... 282
4.3. A new, dynamic form of definition............ 284
44 TheRules..............oooii i 286
4.5- The development of the combinatorial
Procedures ......oiiiii i 287
4s5x.TheTable ... ... ... 288
4.5.2. The Evacuation of the Third Figure ...... 289
4.5.3. Multiplication of the Fourth Figure ....... 291
4.5.4. The Mixture of the Principles and
theRules ..., 291
4.6. The nine Subjects and how to practise the Art . 292
4.6.1. The nine Subjects ........................ 292
4.6.2.The application of the Art ................ 293
4.6.3. The Hundred Forms ...................... 294
4.6.4.The Questions ....................coenenn 295
4.6.5. Training and instruction in the Art....... 295
APPENDICES ...\ttt ittt i e ennans 299
Appendix I: The Figures of the quaternary Arts .... 301
Appendix II: The Figures of the ternary Arts....... 309
III. A: THE NATURAL REALM - Josep Enric RUBIO .......... 311

1. THE PLACE OF NATURAL PHILOSOPHY IN LLULL'S WORKS . 3I1
2. COSMIC SYMBOLISM AND THE ART .......co.vnvivnnennn 313

3. THE SIGNIFICANCE AND STRUCTURE OF THE ANALOGICAL

o0 1 (o1 323

3.1. Similitudes and signification ................... 325
3.2. The scala creaturarum and the analogical

structure of being .................... . ...l 328

4. THE SUBLUNARY WORLD: ELEMENTAL MATTER ........... 333

4.1. Chaos as the origin of elementated bodies ..... 333
4.2. The theory of the four elements and their

qualities ... 337

4.2.1. Proper and appropriated qualities ....... 337
4.2.2. The mixing of the elements and the

question of the complexions ............ 340

4.2.3. The gradation of the qualities ........... 342

4.2.4. Influences upon Lullian medicine ........ 343



562 TABLE OF CONTENTS

4.2.5. Ramon Llull and alchemy ................ 345
§. THE CELESTIAL SPHERES .. .....0vuninenanennenennennns 346

5.1. What contribution did the Lullian model

make? ... 347
5.2. “Deuictio” and the influence of celestial '

447074 7o o WU APt 349
5.3. The problem of “action at a distance”

(“actio indistans™) ........... ..ol 353
5.4. The scientific status of astronomy and Llull’s

critique of ancient science ..................... 355

1I. B: THE HUMAN REALM — Marta M. M. ROMANO and

OSCAr DELA CRUZ ....ooviiiii e e 363
L. THE NATURE OF MAN . ... .0iuiiirininnencnenannnnnenns 363
1.1. The question Llull frames vis-a-vis man ........ 363
1.2. Man in the Lullian world view ................. 366
1.3. The composite nature of man ................. 369
1.4. Constituent faculties or powers ................ 375
1.4.1. The elementative power................. 376

1.4.2. The vegetative power ................... 378

1.4.3. The sensitive power ..................... 380
1.4.3.1. The five traditional senses ........ 381

1.4.3.2. The sixth sense: affatus .......... 382

1.4.4. The imaginative power.................. 384

1.4.5. The rational power .................... .. 385
1451 Memory ....................l 387

1.4.5.2. Theintellect ...................... 389

L45.3 Wil ..o 393

1.4.6. The instrumentative power .............. 396
1.4.6.1. First and second intentions ....... 399

1462 Thearts..................c.ooeee. 403

1.4.63 Morality ...................... L. 410

2. MAN AND SOCIETY .. .otvitieni it iiniianinnnanenns 413
2.1. Society as a ciudtas mundi ............ ... ... 414
211 Thecivicrealm ................. ... ..., 417

2.1.2. The ecclesiastical realm ............. el 421

2.2. Towards the foundation of a Christian
ciuitasmundi ........ ... .o, 425



TABLE OF CONTENTS 563

2.2.1. The crusades (passagium or passaige) ... 425

222, Missions . ........ ... il 429

3. MAN AND HISTORY , ..\.votvrinniaeanieenenennneennnen 432

3.1. Periods of history ......................oooo 432
3.2. The history and perception of nations and

religions ......... S 436

3.2.1. Gentiles or pagans....................... 438

3.2.2. Orthodox and “schismatic” Christians .... 442

32.3. TheJews .........ooooiiniiiiinn.. 445

3.2.4. The Muslims ......................... . 450
3.2.4.1. Traditional arguments against

Islam ...l 452

3.2.4.2. New arguments against Islam .... 455

I1I. C: THE DIVINE REALM — Jordi GAYA .................... 461

1. RAMON LLULL THE THEOLOGIAN ......c0vinrrnenennnnns 461

2. THE DEFINITION OF GOD BY MEANS OF His DIGNITIES 464

2.1. The concept of Dignity ........................ 465
2.2. The Principles in Lullian metaphysics .......... 467
2.3. The Principles as Dignities .................... 469
2.4. God as Subjectof the Art ...................... 470
2.5. The philosophical demonstration of God ...... 472
3. THE SCIENCE OF THEOLOGY .......oovvviinirvnrinnnes 473

3.1. The definition of theology in its historical

COMEEXE ... i i e 474
3.2. The definition of theology in the context of

the Art .. ... o 475
3.3. Situating theology within the ‘instrumen-

tative . e 478
3.4. The use and meaning of demonstration in

theology ... 479
3.5. Llull’s use of “auctoritates” ................... 482
3.6. The principles and aim of theology .......... 483
3.7. The Articlesof Faith.......................... 485
3.8. Theologians .................................. 486
3.9. The precept encapsulated in the First

Commandment ...................cocoien.., 487

330. Merit ... 490



564 TABLE OF CONTENTS

3.11. Contemplation and the comprehension of

one’sfaith.................oiii i, 491
3.12. Missions and apologetics ..................... 493
3.13. Theology as practised by the laity ............ 495
3.14. Theological language .................... SR 496

4. RAMON LLULL’S TREATMENT OF THE TRINITY, CREATION
AND INCARNATION . ..ottt iiiiiiineanenareanns 498
4.1. The divine Trinity ...............cooviiiinen. . 498
4.2. The creation of the world ..................... [10)
4.3. The Incarnation of the Son of God ............ 512
§. CONCLUSION ...\ttt ieaeaaeeans 514
SELECTED BIBLIOGRAPHY .....ooevueeieiiaiisein. 517
INDE X o e e e e 539
TABLE OF CONTENTS . ..ottt ii i 557
RAIMVNDI LVLLI OPERA LATINA ...t 565

Printed in Belgium — Imprimé en Belgique
D/2008/0095/172
ISBN 978-2-503-52610-2 HB — relié
ISBN 978-2-503-0300-§ series — série



	000596134 [TOC]
	Inhalt
	Seite 1
	Seite 2
	Seite 3
	Seite 4
	Seite 5
	Seite 6
	Seite 7
	Seite 8



