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Mozart/Czerny, “Lacrimosa,” mm. 1-3, 22-30. [page 21]
Leo, “Ave maris stella,” mm. 1-4, with Fétis’s piano reduction.
(24]

Mozart/Thalberg, “Lacrimosa,” mm. 3-6, 21-22. [26]
Mozart/Liszt, “Lacrimosa,” mm. 22-26. [31]

Berlioz/Liszt, Symphonie fantastique, I, mm. 22-25.  [47]
Berlioz/Liszt, Symphonie fantastique, I, mm. 72-86. [48]
Berlioz/Liszt, Symphonie fantastique, II, mm. 120-124.  [48]
Berlioz/Liszt, Symphonie fantastique, III, mm. 90-95.  [49]
Berlioz/Liszt, Symphonie fantastique, II, mm. 131-146.  [53]
Berlioz/Liszt, Francs-juges Overture, earlier version of mm.
116-134 [D-WRgs, GSA 60/U 57, p. 16, underside of collette].
[55]

Berlioz/Liszt, Roi Lear Overture, earlier version of mm. 164-168
[D-WRgs, GSA 60/U 43, p. 10, beneath collette]. [56]
Berlioz/Liszt, Symphonie fantastique, II, mm. 163—-170. [65]
Berlioz/Liszt, Symphonie fantastique, V, mm. 293-296.  [66]
Berlioz/Liszt, Symphonie fantastique, II, mm. 346-350. [67]
Berlioz/Liszt, Symphonie fantastique, IV, mm. 114-122 (1834).
(68]

Berlioz/Liszt, Symphonie fantastique, IV, mm. 226-234 (1866).
[69]

Schubert/Liszt, “Stindchen,” mm. 71-74. [77]
Schubert/Liszt, “Stindchen,” mm. 87-92. [77]

Schubert, “Rast,” mm. 6-10. [88]

Schubert, “Friihlingstraum,” mm. 36-38.  [89]
Schubert/Liszt, “Wasserflut,” mm. 14 (= 14-17, 29-32). [90]
Schubert/Liszt, “Der Lindenbaum,” mm. 61-73, without ossia.
(91]

Schubert/Liszt, “Tduschung,” mm. 55-58. [93]
Schubert/Liszt, “Erstarrung,” mm. 63—69, with autograph
emendations [f. 9r.]. [94]

Schubert/Liszt, “Erstarrung,” mm. 74-81. [95]
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Schubert/Liszt, “Gute Nacht,” mm. 61-65. [96]

Schubert/Liszt, “Mut,” mm. 5-7, with autograph emendations
[f.7¢]. [97]

Schubert/Liszt, “Gute Nacht,” mm. 1-11. [98]

Schubert/Liszt, “Gute Nacht,” mm. 111-115. {99]

Czerny, Drei brillante Fantasien iiber die beliebtesten Motive aus
Franz Schuberts Werken, op. 339, no. 1, mm. 335-351. [105]
Schubert/Czerny, “Gruppe aus dem Tartarus,” mm. 31-33. [109]
Schubert/Czerny, “Gruppe aus dem Tartarus,” mm. 44-57. [110]
Selected arrangements of Beethoven, Fifth Symphony, mm. 1-9.
A. Otto Dresel B. Percy Goetschius C. Franz Liszt D. W. Watts.
[116]

Liszt, “Un soir dans les montagnes,” mm. 97-99 (1836). [125]
Liszt, “Un soir dans les montagnes,” mm. 142149 (1836). [126]
Beethoven/Liszt, Sixth Symphony, IV, mm. 103-111 (1840).

(127]

Beethoven/Liszt, Sixth Symphony, IV, mm. 146—155 (1840).

[128]

Liszt, “Un soir dans les montagnes,” mm. 281-296 (1836). [128]
Liszt, “Un soir dans les montagnes,” mm. 92-96 (1836). [129]
Rossini/Liszt, Guillaume Tell Overture, mm. 48-53. [130]
Rossini/Liszt, Guillaume Tell Overture, mm. 92-95, without ossia.
[130]

Beethoven/Liszt, Fifth Symphony, IV, mm. 1-37 (1840). [139]
Thalberg, Souvenir de Beethoven, op. 39, mm. 470-486. [142]
Beethoven/Liszt, Third Symphony, IT, mm. 69-72 (1842). [147]
Beethoven/Liszt, Third Symphony, II, mm. 200-202 (1842).

[147]

Weber, Oberon Overture, mm. 23-34, arr. Weber. [157]
Weber/Liszt, Oberon Overture, mm. 23-34. [158]

Weber, Oberon Overture, mm. 23-34. {160}

Schubert, Impromptu, D899/3, mm. 55-57, Liszt edition,
fingering omitted. [165]

Weber, Piano Sonata in C Major, op. 20, I, mm. 42—49. [166]
Wagner/Liszt, “O du mein holder Abendstern,” mm. 104-115.
[169]

Wagner/Liszt, Tannhduser Overture, earlier version of mm.
227-239 [D-EI, Richard-Wagner-Museum, pp. 18-19].

Bracketed portion reconstructed by analogy with adjacent
measures. [176]
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6.7b
6.8

6.9
6.10a
6.10b
6.11
6.12
6.13a
6.13b
6.14

6.15

6.16
6.17

Wagner/Liszt, Tannhiuser Overture, earlier version of mm.
300-307 [D-EI, Richard-Wagner-Museum, p. 24]. [178]
Wagner/Liszt, Isoldens Liebestod, mm. 1-4. [181]

Earlier introductions to Wagner/Liszt, Isoldens Liebestod [D-WRgs,
GSA 60, U32, p. 1]. A. Earliest version. B. Subsequent version.
[182]

Development of the “Glocken” motive in Wagner/Liszt, Feierlicher
Marsch zum heiligen Gral, mm. 1-23. [188]

Wagner/Liszt, Feierlicher Marsch zum heiligen Gral, mm. 153-159.
[188]

Liszt, first Apparition, mm. 1-4.  [194]

Liszt, Harmonies poétiques et religieuses, mm. 1-4 (1834). [196]
Liszt, Harmonies poétiques et religieuses, mm. 121-124 (1834).
[196]

Saint-Saéns, Danse macabre, op. 40, main theme. [204]
Saint-Saéns/Liszt, Danse macabre, mm. 655-670. [204]
Saint-Saéns/Liszt, Danse macabre, mm. 231-240. [204]

Liszt, Via Crucis, Station XII, mm. 116-124. [205]

Augmented sixth chord in the Danse macabre, and the generated
“Gypsy” scale. [205]

Saint-Saéns/Liszt, Danse macabre, mm. 608-623. [206]

Cui, Tarantelle, op. 12, mm. 5-8. [209]

Cui/Liszt, Tarantelle, mm. 229-234. [209]

Cui/Liszt, Tarantelle, mm. 613-650. [210]

Cui/Liszt, Tarantelle, mm. 686—695. [211]

Liszt, third Apparition, mm. 12-18. [212]

Liszt, third Apparition, mm. 172-188. [213]

Verdi/Liszt, “Agnus Dei,” first version, m. 56ff. [D-WRgs, GSA
60/Y12). [214]

Verdi/Liszt, “Agnus Dei,” second version, m. 56ff. [D-WRgs, GSA
60/Y12]. [215]

Verdi/Liszt, “Agnus Dei,” published version, m. 56ff. [216]
Liszt, “Nun ruhen alle Wilder,” mm. 24-43. [217]
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