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3 M I C T  

riepeflMOBa 

M O B  A 

PocTHCJiaB E i j i o y c  
,3,0 riHTaHHH T H n o n o r i H H o r o  C T a T y e y  T a  noxoa>KeHH>i y i c p a m c b K o i  mobh 

iVlaKCHM BaKyjieHKO 
Peariiiaui« HayKOBoro niaxo/ iy  m o a o  B«HBaHHH " r " ,  " r "  Ta " x "  
B H 0 B 0 3 a n 0 3 H H e H H X  CJJOBaX 

CBiijiaiia rHca 
OpcJ)orpa(j)iHHi 3MiHH n p n  aaanTani i  aHrj i immiiB a o  yKpaiHCbKoi mobh 

OjieKcaHap I i hchko  
yKpa'lHCbKa MOBa nOXOAHTb 3 A(})pHKH? 

J l a p n c a  KoJi iöaoa 
rpaMaTHHHHH cjiobhhk BajieHTHO 3 y M 0 B j i e H 0 r o  K e p y B a n i i H  fliecniß 

CßiTjiaHa KpHBopyMeHKo 
M c x a H i s M H  p o 3 B H T K y  a T p H Ö y T H B H o r o  3 M i c T y  c j i O B e c i i o r  o 3 H a K a  

b np030B0My aHCKypoi 

Mapiamia Jliciia 
KoMnueKCHHH Mexoa onpauFOBanHH 6e3eKBiBaneHTHHx 3HaneHb 
y n e p e m i a f l H H x  c j iOBHHKax  

IpiiHa MajiCBHH 
McTa([)opHLiHHH o6pa3 YKpai'HH b eyqacHHX 3 M I  OiHJiflH/iii 

IßaH Maueropa 
PocincbKOMOBHi (j)OHeTHHHi »BHiija y cyqacHOMy yKpai'HCbKOMy MOBjieHHi  

( H a  MaTepiani mobh 3MI)  

Ok'caHa MHxajibnyK 
OopMyBaHHH rpoMaflcbKoi' ayMKH hk iHCTpyMeHT BruiHBy 
Ha MOBHy n o B e a i H K y  

I p m i a  M o p o 3  
C t p y K T y p a  mobhoto K O H i j e n T y  
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TeTHHa MoHaxoBa 
Cyp>KHK mk MOBHa crpaTerifl yKpai'HuiB 

IpiiHa HeHHTaK^o 
BH/I03MiHa CeMaHTHKH npaCJlOB'HHCbKHX fliajieKTH3MiB 

OjieHa H o B i K o s a  
Mi>KKyjibTypHa cneumfiiKa ncpcKJiaay (|)pa'ieojioriLiHHx o^hhhub  

OjiecH üaJiiHCbKa 
CTaßJieHH^i jibBiß'aH ;io «jitBißctKoro» MOBJieHHa: Bi,g CTepeoTHny 
/jo eKcnepHMeHTajibHHx aaHHX 

flpOCKlB LlaHbKOBCbKHH 
C j i o B a  h no3a cjiOBaMH: HcmopinHi  npciMOBH H a  K)Ty6i 

JIlOflMHJia ÜOHOMapeHKO 
CjioBa-aMeÖH b MOBi cynacHHX Mac -Me^ ia  

OjieHa CeMeHeub 
3>paKTajibH0-n0Jib0BHH npHHUnn ccmhhth lihoi opraHi3auiV jickccm-
CHMBOJiiß b iflioneicri nHCbMeHHHKa 

CßiTJiaHa Ce\ ieniOK 
TßopeHHH KopeJisTiß ;io HOJiOBiHHX Ha3B oci6  3a bIkom Ta ct3hom 
3flOpOB'a 

HaTaji in C K i i ö a  
Heo(j)pa3eoJiori3MH b yKpai'HCbKOMy nyÖJiiuHCTHHHOMy xeiccTi 

TaHHa HepHeHKO 
3BopoTHm ecj)eKT mobhoi i / ieononi  

BiTa HHKyT 
npo6neMH y ÄOCJiia>KCHHi M0B03HaßH0i' cna/iiUHiiH I. 3ijiHHCbKoro 
b yKpai'nicTHui 

YjiHHa UlTaHaeHKo 
EijiinrBisM hk 03HaKa cynacHoro mobhoto n p o u c c y  b yKpa'mi 

MaKCHM BaKyjieHKO 
/lüCJli/'IVKeHHH i H B a p i a H T H H X  aKyCTHHHHX XapaKTCpHCTHK 

yKpai'HCbKHx n p u r o j i o c H H X  
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