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o.i George Bernard Shaw. Page 2 

1.1 James Whale, who directed the film version of Journey's End. 16 
1.2 The most important relationship in the film is between 

Lieutenant Raleigh (David Manners) and Captain 
Stanhope (Colin Clive), an old friend on the verge of nervous 
collapse. 16 

1.3 When Raleigh is mortally wounded in a trench raid, 
Stanhope stays with him while he dies, unsure if, now 
friendless and alone, he can face the inevitable German 
assault. 25 

2.1 Pygmalion briefly evokes working-class life with images of 
shabby disorder. 3 6 

2.2 Henry Higgins (Leslie Howard) and Eliza Doolittle make an 
ill-assorted couple often captured in two-shots. 38 

2.3 Showing off her now proper pronunciation of "h's," Eliza is still 
uncomfortable in "respectable" society. 39 

3.1 Noel Coward. 45 
3.2 Lean's camera locates the Gibbons family socially and 

geographically through a series of aerial shots that eventually 
zoom into a semi-detached villa in the respectable working-class 
London neighborhood of Clapham. 47 

3.3 Neighbor and war buddy Bob Mitchell (Stanley Holloway) is 
here framed by Frank Gibbons (Robert Newton) and wife Ethel 
(Celia Johnson). 53 

4.1 The 1994 version emphasizes the emotional drama of the 
account of Agamemnon by the cuckolded Andrew 
Crocker-Harris (Albert Finney). 66 
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