
Contents

THE MUSICAL SCENE

Introduction, 3

Taste in Music, s
Covering the Orchestras

Age without Honor, 9

Sonorous Splendors, 11

Velvet Paws, 13

Three Orchestras, 14

Music from Chicago, 19

Community Orchestra, 21

It’s About Time, 23

Boston’s Pops, 2s

Band Music, 28

Landscape with Music, 31

Music at the Golden Gate, 34

The Philharmonic Centenary, 37

Being Odious, 41

Diminishing Artistic Returns, 43

The Personality of Three Orchestras, 44
Chiefly Conductors

Conducting Reviewed, 48

Pipe-Organ Obsession, si

Impeccable Musical Tailoring, S3

Britain Wins, SS

More Beecham, S7

Showy Conducting, S9

The Maestro, 60

Absolute Theater, 62

The Toscanini Case, 64
Compositions and Composers

Bach Goes to Church, 69

New Star Reveals Old, 70

The Gluck Case, 71

The Seasons in Brooklyn, 7s

Haydn, Beethoven, and Mozart, 77

Mozart’s Leftism, 79.

The Berlioz Case, 83

IX



X CONTENTS

Theater and Religion, 87

The “Brahms Line,” 89

Acquaintance with Wagner, 92

Dissent from Wagner, 94

Strauss and Wagner, 97

Mahler and Boston at Their Best, 100

Close Communion, 102

Stravinsky’s Symphony, 103

Stravinsky’s Late Beethoven, 107

Shostakovich’s Seventh, 108

More of Same, 111

Smetana’s Heir, 112

Repeating Pattern, 114

The Hindemith Case, ns

Serious Music, 119

Real Modern Music, 121

A Wealth of Dissonance, 123

French Music Here, 12s

Better Than It Sounds, 128

Harris and Shostakovich, 130

Superficially Warlike, 132

More Barber, 134

Bernstein in Boston, 13s

Our Musical Tom Sawyer, 137

Levant Tough and Tender, 138

The Budding Grove, 140

Opera

Mozart on Love, 142

Confusion Ordered, 14s

Two-Star Matinee, 147

Negro Traviata , 149

The Verdi Case, iso

Hokum and Schmalz, ¡S3

Vocalism Victorious, IS4

Carmen a FAimable, $6

Paris Forever, is8

Melody and Tears, 160

Mildly Dissenting, 162

Free Love, Socialism, and Why Girls Leave Home, 163

The Grace Moore Case, 16s



CONTENTS XI

Melisande, 168

Porgy in Maplewood, 170

Blitzstein’s Operas, 173

“Experimental” Opera, 176

Advice to Opera Singers, 179

Mugging at the Opera, 181

What’s Wrong with the Met? 184
Recitalists

Classical Beauty, 188

Great Music, 190

Master of Distortion and Exaggeration, 191

Pianism as a Sport, 193

Equalized Expressivity, 19s

Personal and Viennese, 197

The Strange Case of Claudio Arrau, 198

American Rhythm, 200

A Good Start, 201

Very Loud and Very Soft, 203

Rhythmic Grandeurs, 204

A Shower of Gold, 206

Complete Authority, 207

Correct and Beautiful, 209

Glamour and Loyalty, 210

God Bless Ireland, 212

Chestnuts, but Not Roasted, 213

Some Beautiful Songs and the Sad Story

of Dorothy Maynor, 21s

High-Quality Singing, 217

Fine Fiddling, 218

Silk-Underwear Music, 220

In Tune, but Not with the Infinite, 222

Extraordinary Cello-Playing, 223

A Noble and Lovely Evening, 22s
Sacred and Choral

Styles in Sacred Music, 227

Hymns of Tribulation and Rejoicing, 230

Sacred Swing, 231

For Choral Music, 233

Musical Matriarchate, 236

Harvard Fair but No Warmer, 238



CONTENTSxii

The Collegiate Chorale, 240

Renaissance Musical Grandeurs, 241

Fa Sol La Fa Sol La Mi Fa, 243

Wedding Music, 24s
Processed Music

Processed Music, 249

Processing for Fidelity, 2S2

Fantasia, 2S4

Chaplin Scores, 257

Beethoven in the Home, 239

Music-Announcing, 260

The Cultural Obligation, 263
General Ideas

Season’s Impressions, 267

Singing vs. Crooning, 270

Tempos, 273

Transcriptions, 276

Masterpieces, 278

Understanding Modern Music, 281

Reviewing Modern Music, 28s

Getting Used to Modern Music, 289

Conducting Modern Music, 293

Music’s Renewal, 297

The French Style, 299

THE ART OF JUDGING MUSIC

The Art of Judging Music, 30s

Orchestras, Conductors, Recitalists

The Philharmonic Crisis, 313

The “New Friends,” 31s

Pierre Monteux, 318

The Sanguine Temperament, 321

The Ormandy Case, 322

Wrestling and Shadow Boxing, 324

You Can Listen to Him, 32s

Among the Best, 326

Birthday Salute, 328

The Koussevitzky Case, 330

The Horowitz Mood, 334

Money’s Worth, 336



CONTENTS xni

The Noble Style, 337

Grace and Power, 338

In the First Category, 340

Incomparable Chopin, 341

Warm Welcome, 343

Violence and Charm, 344

Too Fast for Brilliance, 346

Sound without Fury, 347

Young Man, Why So Serious? 348

Intensity and Brains, 349

Young but Not Romantic, 351

Perfect Host, 3S2

Gershwin Black and Blue, 3S4

Musical Badminton, 3SS

Costume Party, 356

New High, 3$8

Definitive Renderings, 339

Consort of Viols, 361

Variety without Loudness, 363

Strings Bowed; Strings Plucked, 364

An Evening of Delight, 366

Good Goods, 367

Musical Satisfaction, 369

New Era, 370

King of the Gypsies, 372

Great Quartet Playing, 373

Soaring Unit, 37s

Jeritza’s Return, 376

France Delivers, 377

Pretty Singing, 379

Folklore in Sunday Clothes, 380

The Concert Song, 381

A Miracle and a Monument, 383

The Opera

Singing Today, 38s

Voice Forum, 388

Opera’s Next Step, 391

Reconverting Opera, 39s

English at the Met, 398

Fairy Tale about Music, 401



XIV CONTENTS

Good Singing, 402

Two New Stars, 404

First-Class Thriller, 40s

Aggressive but Harmonious, 406

A Happy Return, 408

Glamorous Evening, 409

Charade with Music, 411

Lurching and Mugging, 412

After Thirty Years, 414

Carolina Carmen , 41s

Farce and Melodrama, 418

Acting to Song, 419

Respecting Composers

Choral Effectives, 422

Majestic but Inefficient, 424

In the Royal Style, 426

Beethoven’s Fifth, 428

Brahms without Bathos, 430

Bruckner, 432

MacDowell’s Music, 433

The American Song, 434

American Conservatives, 437

Annual Gesture, 439

Melodious and Skillful, 440

New and Good, 441

Schuman’s Undertow., 443

Good Music, Poor Literature, 446

Two Ballets, 448

Expressive Percussion, 430

Swiss Festival, 452

Democracy and Style, 454

Musical Gastronomy, 456

Children’s Day, 458

Revueltas Evening, 460

A Master in Our Time, 462

Going Contemporary, 463

Brilliant Farewell, 46s

The Poetry of Precision, 467

Viennese Lament, 469

Schónberg’s Music, 470



CONTENTS XV

From Out of Town

Overtrained, 473

Chicago’s Orchestra, 474

Orchestrally News, 477

From Hollywood via Indianapolis, 478

Music in Pittsburgh, 479

A Touching Occasion, 481

Landscape Music, 483

Modernistic Piety, 48s

University Festival, 486

From Overseas

Paris Items: Oratorios and Organs, 490

Olivier Messiaen, 492

Lively St. Francis, 496

The Vacant Chair, 498

PelUas and Penelope, soi

Mehul’s Joseph, 503

Thais with Géori-Boué, $o 6

Purging the “Collabos,” S09

Orchestral Standards, yra

Atonality in France, ¡14

State and Private Radio, si?

Musical Belgium, ¡20

Trieste’s Music and Radio Setup, 524

Venice Unvanquished, ¡27

Salzburg Festival, S30

Germany’s Musical Life, $32

Music in Berlin, 536

German Composers, S40

Visit to Dresden, S43

Thoughts in Season

Repertory, ¡48

Program Notes, a1

The Piano, SS4

The Violin, ¡57

The Organ, ¡¡9

The Great Tradition, ¡63

Radio Is Chamber Music, ¡64

Symphonic Broadcasts, ¡67

Surrealism and Music, 570



XVI CONTENTS

French Rhythm, S74

Expressive Content, $76

Intellectual Content, S79

Ethical Content,

Americanisms, s86

Modernism Today, ¡89

“Theory” at Juilliard, sgi

Second-Rate Season, S94

A War’s End, S96

MUSIC RIGHT AND LEFT

Prelude, 603

Orchestras and Conductors

Conservative Institution, 607

The Delights of Autumn, 610

Luminous, 611

Prince of Impressionism, 613

Koussevitzky, 614

Wondrous Musical Beauties, 616

Expert and Original, 618

Musical Horse Show, 620

A Knack for Landscape, 621

France at Its Best, 622

Beecham’s 70 th Birthday, 62s

Children’s Voices, 629

Recitalists

King of Pianists, 631

Dramatizing the Structure, 632

Modern Piano Playing, 634

Fulfillment Experienced, 635

Thoroughly Contemporary, 637

Beauty, Distinction, Mastery, 638

Violence and Virtuosity, 640

Virtuoso Makes Music, 641

Brilliant and Diffuse, 642

A Major Experience, 644

The Accents of Passion, 64s

Lovely Voice, Perfect Taste, 646

La Mámé Piaf, 647

Personal Distinction, 6$o



CONTENTS XVU

Operas

Perfect and Powerful, 6si

Musically Authentic, 6$2

In Fairy Tale Vein, 6s4

Specialty of the House, 6$$

Louise as a Wan Blonde, 6$7
Toscanini’s Aida, 6$8

Give the Singers a Break, 660

Success Tactics, 663

Lively Revival, 66$

Little Musical Foxes, 666

Pathos and the Macabre, 668

The Met and the City Center, 669

Strictly of This Century

Glorious Loudness, 672

In Waltz Time, 673

Star Dust and Spun Steel, 67$

Gloomy Masterpiece, 676

The Ultimate of Lucidity, 678

The Style Is the Subject, 680

Joan of Arc in Close-Up, 682

Handsome Period Pieces, 683

Religious Corn, 68$

Thanksgiving Turkey, 687

Masterpieces Revived, 688

Yesterday’s Modernism, 690

Five Symphonies, 691

English Landscape, 69s

A String Octet and a Temple Service, 696

The New Germany and the New Italy, 699

Ragtime Revived, 701

Hollywood’s Best, 703

In Memory of. . .

Claude Debussy, 706

Maurice Ravel, 709

Kurt Weill, 711

Béla Bartók, 713
From Out of Town

The Berkshire Music Center, 716

The Delights of Denver, 719



XVÎii CONTENTS

Convention in Cleveland, 722

Pittsburgh Week End, 724.

Modernism in Los Angeles, 727

Texas’s Major Orchestras, 72p
From the U.S.S.R.

Composers in Trouble, 733

Soviet Aesthetics, 736

Russians Recover, 741
Reflections

The Intellectual Audience (I), 746

The Intellectual Audience (II), 749 —

The Problem of Sincerity, 751

Tradition Today, 7S4

Atonality Today (I), 757

Atonality Today (II), 760

On Being American, 763

Too Many Languages, 76s

High Costs, 767

The Oratorio Style, 770

The Catholic Church Accepts Modern Music, 772

From MUSIC REVIEWED 1940-1954

Preface, 779

1940s

French Loveliness, 781

A Brilliant Assumption, 782

Stiffly Conducted, 783

Brilliant Conducting, 784

Piano-Playing as Music, 78s
1950

The First Fifty Years, 787

A Poulenc Cantata, 790

On the Whole, Derivative, 791

Unique and Unforgettable, 792

For Teaching and for the Mind, 793

Joan of Arc to Music, 79s

A Specialty of Our City, 796

Taste Survey, 798

Golden Throat, 800

Milhaud Compared, 801



CONTENTS XIX

1951
Israel in America, 803

Supercilious and Arty, 804

Flagstad and Reiner, 80s

Reactionary Critic, 806

From the Heart, 810

Successful Modernism, 811

Pretentious and Unclear, 812

Essentially Frivolous, 813

Spokesman for the Met, 814
1952

A Great Temperament, 818

Dramatically Expressive, 819

The Abstract Composers, 820

Good Chorus from Upstate, 823

Harmonious Powers, 82s

Don Carlo and the Pickets, 826

Recital Songs, 828

Copland Songs, 830

Metropolitan Opera Not Yet a Part
of New York’s Intellectual Life, 831

Contemporary Festival in Pittsburgh, 834
1953

Musically Enchanting, 836

Germany’s Funeral Song, 838

Glorious Organ-Playing, 839

Loud and Grand, 841

Singing English, 842

Great Man in Decline, 844

A Powerful Work, 84s

Henri Sauguet, 846

Choral Conference, 848

In Spite of Conducting, 8si

Scientists Get Curious, 8s2

Chunky and Palatable, 8ss

Interpretation, 856

Bigger Than Baseball, 8s9

Kapell, 863

Rich Resources, 86s

Irresistible, 867



XX CONTENTS

1954

Remembering Mahler, 869

Composer and Critic, 870

Critic and Performer, 874

Casals and the Matterhorn, 877

OTHER WRITINGS

Uncollected Articles and Reviews

Of Diamond and Pearls, 883

Undue Modesty, 88s

More on Fantasia , 887

High-Powered and High-Class, 892

Afternoon with Beethoven, 894

Academism with Charm, 896

Parisian Cantilena, 898

America’s Musical Autonomy, 899

The Dook, 902

Delicious and Fresh, 903

Bruckner and Walter, 90s

Nobility and Hysteria, 907

Best in Its Kind, 908

Fancy Disembodied, 910

Substantial Novelties, 912

Bel Canto Pianism, 914

A Solid Debut, 91s

Voices from the Past, 916

Female Impersonation, 920

Elektra, 922

The Trouble with Billy Budd, 924

Irresponsible Music-Making, 927

Pure Horsemanship, 929

Technique and Taste, 931
The Music World Stands Still, 932

The Music Reviewer and His Assignment

Music Coverage, 936

The Music Reviewer and His Assignment, 938

The Composer and His Concerns

Answers to Questions from Eight Composers, 948



CONTENTS XXI

APPENDIX

Early Articles and Reviews 1922-1938

Kusevitsky, Conductor, 9SS

Jazz, 9S9

The New Musical Mountebankery, 963

Aaron Copland, 967

George Gershwin, 971

The Official Stravinsky, 977

Swing Music, 979

Swing Again, 984

Chronology, 993

Note on the Texts, 1019

Notes on Musicians, 1025

Notes, nn

Index, 1137


	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]
	[Seite 4]
	[Seite 5]
	[Seite 6]
	[Seite 7]
	[Seite 8]
	[Seite 9]
	[Seite 10]
	[Seite 11]
	[Seite 12]
	[Seite 13]


