Contents

Acknowledgements ..........cocooeiiiiiiiiineieerrcie st nenees i
Prologue: How the Pictures Became the Frames 1

1. Introduction: ‘Framing Spaces in Motion’ 5

2. Introducing the Conceptual Scaffolding

2.1 Emplacing ‘Framing Spaces in Motion’ in American Studies.........c.cccccnea. 11
2.2 ‘Nature’ and ‘Disasters’ in Their (Inter-)Disciplinary Contexts.................. 13
2.3 Earthquake Frames 27
2.4 The Pictorial Interplay in Earthquake Pictures 32

3. On the Pictorial Repertoire of Earthquake Illustrations
3.1 European Conventions of ‘Framing Spaces in Motion’ .........cccccovevermerencecne 47
3.2 American Practices and Traditions of Depicting Earthquakes..................... 83

4. Framing San Francisco’s Early Fires and Earthquakes
4.1 The Risings of the Phoenix: The Six Great Conflagrations ..............cc.c..... 127
4.2 Nineteenth-Century Tremors in San Francisco 157

5. The 1906 San Francisco Earthquake and Fire
5.1 ‘The day of the end of the world’: April 18, 1906 205
5.2 The Visual Culture of the 1906 San Francisco Calamity ............... 215

5.3 The Framings of the 1906 Disaster in and beyond Picture Frames 234
5.4 Re-Framing the Earthquake and Fire Pictures of 1906 .........cccccecoveeveuennnae 276
6. Conclusion : 323
List of Figures 345
Works Cited 347

biioaraf . EUTSCHE

B|b||ograf|sche Informationen digitalisiert durch ATl L

http://d-nb.info/1058131214 BLIOTHE
|


http://d-nb.info/1058131214

