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Einleitung

Die Ausgangsfrage und das Untersuchungsziel

I. Die Rezeption der Waverley Novels vom Erscheinen

DES ERSTEN ROMANS BIS ZU SCOTTS TOD (1814—1832)

A. Die zeitgenössische Popularität Scotts

1. Der Markt und die Leser

2. Die Bedeutung der Zeitschriften für die zeitgenössische Rezeption

der Romane Scotts

B. Die Rezeption der Scotch Novels 1814—1819

(Waverley — Tales of My Landlord 3 rd - ser.)

1. Die Diskussion wird eröffnet:

Das Beispiel der Waverleyrezensionen

a . Waverley .. . ‘casting die whole tribe of ordinary novels into the shade’

b. Tt is wonderful what genius and adhérence to nature will do ..

c. ‘The great charm of the work consists in the characters and

descriptions ...’

d. ‘We consider the words ‘historical’ and ‘romance’ as at hostility
with eadi other . .

e. Tt is very honourable to the author . ..

that the interest of his pièces is for the most part a Moral interest . .

f. ‘The worst part of the book ..

2. Jeffreys Rezension der Tales of My Landlord l st - ser.

3. Scotts Kontroverse mit der puritanischen Reaktion

4. Die Rob-Roy-Rezension der North American Review

5. Nassau W. Seniors Essay über die Waverley Novels: Teil I

Rob Roy — Tales of My Landlord 3 rd - ser. (Quart. Rev. 1822)

6. William Hazlitt: On the English Novelists

1

9

9

9

18

23

23

48

56

61

70

77

V



7. John Scotts Essays über den ‘Author of the Scotch Novels’

(London Magazine 1820) 80

C.Die Rezeption der Waverley Romances 1820—1826

(Ivanhoe — Woodstock) 90

1. Ivanhoe: A Romance by the Author of Waverley
a. . The Saxons and Normans ... are rather less known than the

Highlanders and Cameronians .... This was the great difficulty the
author had to contend with ...’

b. ‘Its principal deficiency is . .. want of individuality in the
principal characters.’

c. ‘... we are passing ... from the reign of nature and reality to that
of fancy and romance ...’

d. ‘Above all’, she exclaimed, ‘how well I remember that first reading
of Ivanhoe...’
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