I,

IV,

CONTENTS.

BOOK II.-.THE RENAISSANCE.

CHAPTER IIL
Ben Jongon,

The masters of the school, in the school and in their
age—Jonson— His mood— Character— Educa-
tion—First efforts—=Struggles—Poverty—=Sick-
ness—Death .

Learning—Classical tastes—Dldactlc cha.ra.cters—-
Good management of his plots—Freedom and
precision of his style—Vigour of his will and
passion

Dramas— Catiline and quanus—HUW he was able
to depict the personages and the passions of the
Roman decadence .

Comedies—His reformation and theory of the theatre
— Satirical comedies — Volpone— Why these
comedies are serious and warlike—How they
depict the passions of the Renaissance-—His

farces—The Silent Woman—Why these comedies

are energetic and rude—How they conform with
the tastes of the Renaissance . .

Limits of his talent— Wherein he is mfenor to
Molitre—Want of higher philosophy and comic

FAGE

14

21



vi

VI.

11,

IIL.

IV.

CONTENTS.

gaiety—His imagination and Fancy—The Staple
of News and Cynthia's Revels—How he treats the
comedy of society, and lyrical comedy— His
smaller poems—His masques— Theatrical and
picturesque manners of the court— The Sad
Shepherd—How Jonson remains a poet to his
death . .

General idea of Shakspeare——The fundamcnta,l 1dea.
in Shakspeare—Conditions of human reason—
Shakspeare’s master faculty—Conditions of exact
representation

CHAPTER IV.

Shakspeare.

Life and character of Shakspeare—Family—Youth
—Marriage—He becomes an actor—ddonis—
Sonnets — Loves — Humour — Conversation —
Melancholy—The constitution of the productive
and sympathetic character—Prudence—Fortune
—Retirement

Style——Images—Excesses—lncongnutles—-Copmus—
ness — Difference between the creative and

- analytic conception .

Manners"— Familiar mtercourse—Vm]ent beanng——
Harsh language—Conversation and action—
- Agreement of manners and style

The dramatis persone—All of thesame famﬂy-—Brutes
and idiots—Caliban, Ajax, Cloten, Polonius, the
Nurse—How the mechanical imagina,tion can
precede or survive reason .

Men of wit—Difference between the wit of reasoners
and of artists— Mercutio, Beatrice, Rosalind,
Benedict, the clowns——Fa]staﬂ"

PAGE

38

45

50

67

74

83

90



CONTENTS.

vi. Women—Desdemona, Virginia, Juliet, Miranda,
Imogen, Cordelia, Ophelia, Volumnia— How
Shakspeare represents love—Why he bases virtue
on instinct or passion

vii. Villains—Iago, Richard III. HHOW excessive lusts
and the lack of conscience are the natural pro-
vince of the impassioned imagination

viir, Principal characters— Excess and disease of the
imagination—Lear, Othello, Cleopatra, Corio-
lanus, Macbeth, Hamlet—Comparison of Shak-
gpeare’s psychology with that of the French
tragic authors . . .

1¥. Fancy—Agreement of imagination w1th observation
in Shakspeare—Interesting nature of sentimental
and romantic comedy—dAs you lile it—Idea of
existence—Maidsummer Night's Dream—Idea of
love —Harmony of all parts of the work—
Harmony between the artist and his work

CHAPTER V.

The Christian Penaisgance.

1. Vices of the Pagan Renaissance—Decay of the
Southern civilisations . :

11. The Reformation—Aptitude of the G‘rermamc races,
and suitability of Northern climates— Albert
Durer’s bodies and souls—His martyrdoms and
last judgments—Luther—His idea of justice—
Construction of Protestantism—Crisis of the
conscience—Renewal of heart— Suppression of
ceremonies— Transformation of the clergy

1. Reformation in England—Tyranny of the ecclesias-
tical courts—Disorders of the clergy—Irritation
of the people—The interior of a diocese— Perse-

vii

PAGE

96

101

104

124

142

148



viii

IV,

II.

CONTENTS.

cutions and convulsions—The translation of the
Bible—How biblical events and Hebraic senti-
ments are in accordance with contemporary
manners and with the English character—The
Prayer Book—Dloral and manly feeling of the
prayers and church service—Preaching—Latimer
—His education—Character—Familiar and per-
suasive eloquence—Death—The martyrs under
Mary—England thenceforth Protestant

The Anglicans—Close connection between religion
and society—How the religious sentiment pene-
trates literature— How the sentiment of the
beautiful subsists in religion — Hooker— His
breadth of mind and the fulness of his style—
Hales and Chillingworth—Praise of reason and
tolerance —~Jeremy Taylor — His learning, im-
agination, and poetic feeling

The Puritans—Opposition of religion and the World
—Dogmas—Morality—Scruples—Their triumph
and enthusiasm — Their work and practical
sense .

Bunyan—His life, spmt and poetlcal Work The
Prospect of Protestantlsm in England

- CHAPTER VI
fHilton.

General idea of his mind and character—Family—
Education—Studies—Travels—Return to Eng-
land . :

Effects of a concentrated and sohtary cIuracter—
Austerity— Inexperience — Marriage — Children
—Domestic Troubles

PAGE

158

186

240

246



CONTENTS. ix

PAGE
1. Combative cnergy—Polemic against the bishops—

Against the king—Enthusiasm and sternness—
Theories on government, church, and education
—Stoicism and virtue—OIld age, occupations,
person . . 249
1v. Milton’s residence in London a.nd the country——
General appearance
v. Milton as a prose- wnter—Chanﬂ'cs durmg three
centuries in countenances and ideas—Ileaviness
of his logic— The Doctrine and Discipline of Divorce
— Heavy Humour — Animadversions upon the
Remonstrant's Defence—Clumsiness of discussion
— Defensio Populy Anglicani — Violence of his
animosities—The reason of Church Government—
Eikonoklastes— Liberality of Doctrines—Of Refor-
mation—Areopagitica—Style—Breadth of clo-
quence—Wealth of imagery— Lyric sublimity
of diction . 258
vi. Milton as a poet—-How he approaches :Lnd is dlstmct
from the poets of the Renaissance—How he gives
poctry a moral tone—Profane poems—L’Allegro
and Il Penseroso— Comus— Lycidas— Religious
poems— Paradise Lost—Conditions of a genuine
epic—They are not to be met with in the age
or in the poet—Comparison of Adam and Eve
with an English family—Comparison of God and
the angels to a monareh’s court—The rest of the
poem—Comparison between the sentiments of
Satan and the republican passions—Lyrical and
moral character of the scenery—Loftiness and
sense of the moral idcas—Situation of the poet
and the poem between two ages—Composition of
his genius and his work . . . . 279

[B]
o
-]



IL.

IIT,

IV,

VII

CONTENTS.

BOOK IIL.—-THE CLASSIC AGE.

CHAPTER L

The Restorvation,

I. TeHE ROISTERERS.

The excesses of Puritanism—How they induce ex-
cesses of sensuality .

Picture of these manners by a stran ger-—-The Mémmres
de Grammont—Difference of debauchery in France
and England

Butler’s Hudzbms——Plamtude of hls comic style and
harshness of his rancorous style .

Baseness, cruelty, brutality, debauchery, of the court
—DRochester, his life, poems, style, morals

Philosophy consonant with these manners—Hobbes,
his spirit and his style—His curtailments and
his discoveries—His mathematical method-—
In bow much he resembles Descartes—His
morality, @sthetics, politics, logic, psychology,
metaphysics—Spirit and aim of his philosophy .

The theatre—Alteration in taste, and in the public—
Audiences before and after the Restoration

viL. Dryden—Disparity of his comedies—Unskilfulness of

his indecencies—How he translates Molitre's
Amphitryon

VIIL Wycherley-—-—Llfe—Gharacter—_Melancholy, greed

immodesty—Love in o Wood, Country Wife,
Dancing Master—Licentious pictures, and re-
pugnant details—His energy and realism—Parts
of Olivia and Manly in his Plain Dealer—
Certain words of Milton’s Paradise Lost

PAGE

320

324

328

332

357



CONTENTS.

2. THE WORLDLINGS.

1. Appearance of the worldly life in Europe—Its
conditions and causes—How it was established in
England—Etiquette, amusements, conversations,
manners, and talents of the drawing-room .

11. Dawn of the classic spirit in Europe—Its origin—
Its nature— Difference of conversation under
Elizabeth and Charles 1T, .

1. Sir William Temple—His life, character, spmt a,nd
style

1v., Writers of fash10n-Thelr correct lanouaore and
gallant bearing—Sir Charles Sedley, the Earl
of Dorset, Edmund Waller—His opinions and
style—Wherein consists his polish— Wherein
he is not sufficiently polished—Culture of style
— Lack of poetry—Character of monarchical and
classic style

v. Sir Jobhn Denham-—His poem of Uoopm $ Hdi—-
Oratorical swell of his verse—English seriousness
of his moral preoccupations— How people of
fashion and literary men followed then the
fashions of France :

vi. The comic-authors—Comparison of this theatre w1th
that of Moliere—Arrangement of ideas in Moligre
—General ideas in Moliere—How in Molitre
the odious is concealed, while the truth is de-
picted—How in Molitre the honest man is still
the man of the world—How the respectable man
of Moliere is a French type

viL. Action— Complication of mt.ngues—Frwohty of
purpose—Crudeness of the characters—Grossness
of manners — Wherein consists the talent of
Wycherley, Congreve, Vanbrugh, and Farquhar—
Kind of characters they are able to produce

xi
PAGE

371

375

378

395

399

409



xii CONTENTS.

vin. Natural characters—Sir John Brute, the husband ;
Squire Sullen—Sir Tunbelly, the father— Miss
Hoyden, the young lady—=Squire Humphry, the
young gentleman—Idea of nature according to
this theatre . . . . . . .
1Xx. Artificial characters—Women of the world—Miss
Prue, Lady Wishfort, Lady Pliant, Mrs. Mrllamant
—Men of the world—Mrrabell—Idea of society
according to this theatre— Why this culture
and this literature have not produced durable
works—Wherein they are opposed to the English
character—Transformation of taste and manners
X. The continuation of comedy—Sheridan—Life—
Talent—The School for Scandal—How comedy
degenerates and is extinguished— Causes of the
decay of the theatre in Europe and in England .

PAGE

414

419

432



	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]
	[Seite 4]
	[Seite 5]
	[Seite 6]
	[Seite 7]
	[Seite 8]


