CONTENTS

dc,énawledgments vii
Contributors ix
Introduction xiii

Part I: Domestic, Utopian, and Theatrical Spaces

Spectator Advertising, Popular London Theater, and Paradise Lost
as English Cultural Identity
EL1zABETH BoBO 3

Absent Children and the Emergence of Female Subjectivity in
Eliza Haywood’s The British Recluse and The City Jilt

ALEKSONDRA HULTQUIST 17
“My way of thinking”: Sarah Scott’s Utopian Architecture of the
Body
MicHELLE L. PARSLOW 37

Part II: Gendered Agency, Spectacle, and Subjectivity
'The Real and the Imagined in 7he Book of Margery Kempe and

Moll Flanders
JuLIE A. CHAPPELL 53
“Obtain but Their Consent”: Agency and Female Speech in Eliza
Haywood’s Love in Excess
Sonya LAWSON PARRISH 69

The (Re)Naturalization of Margaret Cavendish: Making Active
the Relationship between Nature and Female Subjectivity in
Blazing World

DaNIEL P. RICHARDS 83

digitalisiert durch:
Spectacle, sex, and property in eighteenth-century literature and ... IDS Basel Bern



Sodomy as Erotic Spectacle in John Cleland’s Memoirs of a
Woman of Pleasure
JENNIFER SARHA 105

Stabilizing Reason with Sensibility: Boswell and Johnson’s Pur-
suit of 2 Genuine Definition of Masculinity
Brian D. REED 117

Part III: Earthly, Material, and Human Property and

Its Consumption

Property, Loss, and Mourning in Sophia Lee’s 7be Recess
KALEY A. KRAMER 141

The Slave’s Revenge: The Terror in Charlotte Dacre’s Zofloya
SArRA D. SCHOTLAND 159

Adultery and Impotence as Literary Spectacle in the Divorce
Debates and Tracts of the Long Eighteenth Century
AMANDA L. CAPERN 177

“Thy Servants, whom thou callst thy S/aves”: Exploring Alice
Curwen’s Transatlantic Anti-Slavery Testimony
JubpiTH ROSE 207

Consuming and Consumed: Society and the Commercial Gaze in
William Hogarth's 4 Rakes Progress

KATHLEEN E. UrDA 223
Afterwom’
KirsTEN T. SAXTON 237

Index 245



	006377834 [TOC]
	Inhalt
	Seite 1
	Seite 2



