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His birth, education, history, and character.
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“Satires,” “Songs,” Elegies,” “Metempsychosis, or Progress
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Birth, history, and character.
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Birth, education, history, and character.
Verses sent to Izaak Walton from his death-bed: traces of the older
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“On his Mistress the Queen of Bohemia”: “The Happy

Life.”
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Contrast of the old and new Euphuism.
Imperfect execution of The Happy Life.
“ On a Bank as I sat A-Fishing: A Description of Spring."
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of expression.
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His birth, education, character, and history.
“ Castara.”
Attempt to oppose the Provençal tradition to the licentiousness of modern

love-poetry.
Habington’s ideal in Castara inconsistent with the laws of the Cours

d'Amour.
His imitations of Propertius, Carew, Donne, and Drummond.
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Estimate of his poetical merits.
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His birth, education, history, and character.
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His didactic genius.
“ Cooper’s Hill.”
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Oppositions of principle in the Civil War.
The political spirit of the time reflected in its poetry.
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JAMES GRAHAM, MARQUIS OF MONTROSE

His birth and education.
His opposition to Absolutism and Presbyterianism.
His surviving poems.
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His birth, education, history, and character.
General character of his poetry.
Imitation of Donne and Herrick.
His two poems, To Lucasta and To Althea.

LUCIUS CARY, VISCOUNT FALKLAND

His birth and education.
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His birth, education, history, and character.
His letter from prison to Cromwell.
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His humorous poems on his experiences in the Civil War.
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His birth, education, history, and character.
“ Gondibert.”
Written during Davenant’s exile in France: continued during his im¬

prisonment by the Parliament.
His letter to Hobbes, explaining his design: a reflection of his personal

character.
Praises of Gondibert by Cowley and Waller : Denham’s satire.
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nest.”
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His birth, education, history, and character.
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“Rural Poems.”



xxii A HISTORY OF ENGLISH POETRY

Written while living in the family of Fairfax at Nun Appleton.
Union of Donne’s metaphysical style, Vaughan’s feeling for Nature, and

Herrick’s feeling for Art.
The Garden; Damon the Mower ; The Nymph complaining for the Death

of her Fawn.
Exquisiteness in the selection of words and images.
“ State Poems.”
Marvell’s Horatian Ode: Royalist sympathy mixed with admiration for
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His First Anniversary of the Government under his Highness the Lord
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“Emblems.”
Flattering dedication to the King and Queen.
Wither helps the King against the Scots with a troop of horse.
“Britain’s Second Remembrancer.”
Wither joins the Parliamentary party.
His ill-fortune during the war.
His fortunes after the Restoration.
Specimens of his pastoral and satirical poetry.
Estimate of his merits and defects.
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His birth, education, history, and character.
Clarendon’s reference to his political ingratitude.
Marvell’s satire upon him.
Translation of Lucan’s “Pharsalia.”
Panegyric of Ben Jonson : how far deserved.
Specimens of the translation compared with the original.
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CHAPTER XII

LAST DAYS OF POETICAL “WIT"

Similarities and differences between Cowley and Butler.

ABRAHAM COWLEY

His birth, education, history, and character.
Pope’s and Johnson’s reasoning on the causes of Cowley’s transient popu¬

larity examined.
The Pyrrhonism of society in the seventeenth century,
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His imitation of Ovid.
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Imitation of Petrarch, Donne, and Waller.
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Imitation of Homer, Virgil, Marino.
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The justice of Johnson’s criticism examined.
Specimens of Cowley’s verse in his Essays.

SAMUEL BUTLER

His birth, education, history, and character.
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Difference in the respective designs of Don Quixote and Hudibras.
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The subordinate characters.
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The burlesque style of the poem : its original : James Smith : specimen

of his verse.
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Description of Hudibras falling on the Bear, and of the Stocks.
Specimen of the dialogue in Hudibras.
Butler’s metaphysical fancy.
Specimens of his poetical imagery.
Johnson’s reasoning on the poetical foundation of Hudibras.
Butler’s attack not on the religious side of Puritanism, but on the ecclesi¬

astical tyranny of the Presbyterians.
Hudibras not a satire on chivalry, but on the anomaly of applying the

rules of chivalry to the age of Charles II.
Question as to the sincerity of Butler’s satire.
His scholastic learning.
His ridicule of modern scientific theories.
“The Elephant in the Moon.”
Hudibras a reflection of the Pyrrhonism of the time.
Seventeenth-century Pyrrhonism illustrated by the Preface to Burton’s

Anatomy of Melancholy.
General estimate of the place of Cowley and Butler in English Poetry.

CHAPTER XIII

JOHN MILTON

False idea of the character of Milton’s genius raised by Wordsworth’s
sonnet.

Milton’s birth and education.
School and college friendship with Charles Diodati.
Calvinism and Humanism at Cambridge.
“Poems written during Residence at Cambridge.”
Hymn on the Nativity: At a Vacation Exercise, etc. : Latin Epistles in

Verse.
Influence of Milton’s habit of Latin verse composition on his early poetry.
Milton resolves not to take orders.
His residence at Horton.
“Poems written during Residence at Horton.”
VAllegro; II Penseroso.
Inspired by The Anatomy of Melancholy.
Frequency of classical allusion.
Plan of the two poems.
Arcades.
Occasion of the poem.
Suggestions given by The Faithful Shepherdess and Ben Jonson’s

Masques.
Camus.
Occasion of the Masque.
Henry Lawes.
Comus suggested by The Faithful Shepherdess.
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History of The Faithful Shepherdess on the stage.
Milton transforms the conception from a tragi-comedy to a masque.
Other constituent elements in Comus : obligations to the Odyssey.
Structural excellence of Comus.
Sir H. Wotton’s opinion of the poem.
Lycidas.
Previous attempts to reproduce the Doric style of the Greek pastoral in

English : Spenser’s eclogue on the death of Dido.
Milton’s borrowing of details from classical and from English poets.
Grandeur of structure in Lycidas.
Milton travels in Italy.
He hears on his way home of the death of Charles Diodati.
“ Epitaphium Damonis.”
He forms in his mind the intention to write a great English poem.
First conception of Paradise Lost.
He postpones the execution of his intention owing to the disturbed state

of politics.
“ Poems written during the Civil War and Commonwealth.”
Autobiographical in character.
Sonnet on behalf of his house, viii.
Sonnets to personal friends, x. xiv. xx. xxi. xxii.
Sonnets connected with his first marriage, xi. xii.
Rupture with the Presbyterians. Satinets xi. xii.; Sonnet “ On the New

Forcers of Conscience.”
Sonnets , political, xv. xvi. xvii. xviii.
Sonnets relating to his blindness and his second marriage, xix. xxiii.
Milton after the Restoration in danger of his life.
He resumes his interrupted work in poetry.
“Paradise Lost.”
Transformation of the original conception of Paradise Lost.
Question as to the originality of Milton’s sacred poems.
William Lauder.
The Rev. George Edmundson.
Milton’s appropriations of thought in L'Allegro, U Penseroso, Comus,

Lycidas.
His essential originality in these poems.
Milton’s predecessors in Paradise Lost.
Hugo Grotius : Adamus Exul.
Giovanni Battista Andreini : Adamo.
Joost van den Vondel : Lucifer, Adam in Ballingschap, etc.
Vondel’s additions to the invention of Grotius.
His defective perception of the necessary poetical form.
Milton’s obligations to Grotius, Andreini, Vondel.
His originality shown in his epic treatment of the subject
“Paradise Regained.”
Vondel’s Joannes Boetgezant.
Essential difference in Vondel’s and Milton’s designs.
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“ Samson Agonistes.”
Vondel’s Samson of de Heiligewraak.
Essential differences between the two poems.
Milton’s genius at once receptive and creative.
Union in his earlier poems of the forces of the Renaissance and the

Reformation.
Effects of the Civil War on his imagination.
Union in Paradise Lost of Catholicism, Puritanism, Humanism, and

Romance.
The character of Satan.
The astronomical system of Paradise Lost.
Milton’s supreme judgment shown in his handling of pagan literature.
His last days.

CHAPTER XIV

MILTON’S VERSIFICATION, ETC.

Milton’s attack on rhyme in the Prefatory Note to Paradise Lost.
The justice of his criticism examined.
Rival theories of English prosody.
Dr. Guest’s system.
Mr. Mayor’s system.
Principles of each system examined.
Different rhythmical movements in the Saxon and Latin elements of the

English language.
Mr. Bridges’ theory of Milton’s verse considered.
Effects of the cresura in English verse.
Gascoigne’s theory as to the caesura and its incidence.
Puttenham’s theory.
Pope’s theory.
Gradual development of English blank verse from the rhyming heroic

metre.
Surrey’s blank verse.
Marlowe’s blank verse.
Milton’s use of the caesura.
His system of alliteration.

MILTON’S VOCABULARY

Common European movement for the refinement of the various vulgar
tongues.

The Pleiad in France.
The Spanish movement beginning with Guevara.
Spenser’s poetical vocabulary.
New coinage of words by Giles and Phineas Fletcher.
Milton influenced by Spenser and the Fletchers.
Archaic words and Latinisms in Milton’s vocabulary.
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MILTON’S SYNTAX

Effects of rhyme on the syntax of Spenser and the Fletchers.
Frequency of inversion.
Approach in Milton’s syntax to the structure of prose.
Influence of the Latin orators on English prose style.
Lyly, Burton, Sir Thomas Browne.
Specimens of Burton’s and Browne’s prose styles.
Specimens of Milton’s alliterative formation of sentences and of his Latin

constructions.
General survey of the character of Milton’s poetical art

CHAPTER XV

THE RESTORATION

Doubt as to the influence likely to be exercised by the Crown.
Character of Charles II.
Reaction from the Puritan régime.
Dryden’s description of art and literature in the reign of Charles II.
Charles’s want of religion.
His dislike of the traditions of chivalry.
Imitation of the Court of Louis XIV.
Caricature of French manners in England : Etherege’s Man of Mode.

POETS OF THE COURT ,

Immoral character of “Wit ” in the Court of Charles II.
Influence of Hobbes.
Characteristics of the Court reflected in the poetry of the courtiers.

GEORGE VILLIERS, DUKE OF BUCKINGHAM

His birth, education, history, and character.
Imitation of Cowley in elegy on Fairfax.
Lampoon on Arlington.

JOHN WILMOT, EARL OF ROCHESTER

His birth, education, history, and character.
Excellence of his style and critical judgment.
Allusion to the Tenth Satire of the First Book of Horace.
Imputation to him of physical cowardice: Scroop’s epigram.
Adoption of Hobbes’s principles.
His Satire on Man , Address to Nothing.
Graceful Ivric style.
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SIR CHARLES SEDLEY

His birth, education, history, and character.
“ The mannerly obscene.”
Character of his poetry.
His verses, “ Love still has something of the sea.”

CHARLES SACKVILLE, EARL OF DORSET

His birth, education, history, and character.
“The best good man with the worst-natured Muse”: specimens of his

satire.
His graceful lyrical gift.
Specimen of his lyric poetry.

JOHN SHEFFIELD, EARL OF MULGRAVE, AFTERWARDS DUKE OF
BUCKINGHAMSHIRE

His birth, education, history, and character.
Author of the Essay on Satire.
Specimens of the Essay.
Essay on Poetry.
Specimens of Mulgrave’s didactic criticism.
Anticipations of Pope.

WENTWORTH DILLON, EARL OF ROSCOMMON

His birth, education, history, and character.
His moral superiority to his companions.
Ode on Solitude.
Essay on Translated Verse.
Influence on Pope.
Specimens of Roscommon’s poetry.

THE COUNTRY PARTY

Attitude of expectation and of opposition to the Court Party.

CHAPTER XVI

JOHN DRYDEN AND THE SATIRISTS OF THE
COUNTRY PARTY

Dryden’s birth : education at Cambridge.
" Heroic Stanzas on Cromwell.”
The genius of the Protectorate not favourable to the metaphysical style.
Rise of the panegyrical manner after the Restoration.
“ Panegyrical Poems.”
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Astrcea Redux ; Lines on the Coronation ; Address to the Lord Chancellor
Hyde ; To the Duchess of York ; Annus Mirabilis.

Mixture of the styles of Cowley and Waller.
Diyden gains his livelihood by writing for the Stage.
Is made Poet Laureate.
Causes of the decline of the panegyrical style.
Naval victories of the Dutch.
Banishment of Clarendon.
Formation of the Cabal Ministry.
Dissolution of the Cabal Ministry and ascendancy of Danby.
Subordination of England to France : Roman Catholic revival.
Growth of the Country Party.

ANDREW MARVELL’S “SATIRES”

Parodies on the panegyrical style : Instructions to a Painter.
Attack on Clarendon : Clarendon’s House-warming.
Attacks on the Cabal Ministry : Further Instructions to a Painter: Nos¬

tradamus' Prophecy.
Attack on Danby’s policy: Britannia and Raleigh: Dialogue between

Two Horses.
Specimens of Marvell’s satires.
The Popish Plot.
Marvell’s satirical style no longer suited to the exalted temper of the

people.

JOHN OLDHAM

His birth and education.
Usher at Croydon : his satirical description of an usher’s life.
Style of his early poems.
His poems in MS. attract the attention of Rochester and Dorset.
“Satires on the Jesuits.”
Specimens of these satires : their merits and defects.
Oldham comes to London : fails to obtain any reward from the Whigs.
“ Satire dissuading from Poetry.”
Oldham’s allusion to the neglect of Butler.
“Satire in Imitation of the Third Satire of Juvenal,”
Oldham’s satire on London Society.
He is received into the house of the Earl of Kingston.
His death.

Dryden’s elegy on Oldham.
His growing contempt for the Stage.
He enters into the political conflict.
“ Absalom and Achitophel.”
Real object and occasion of the poem.
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Decline of the Whig Party in popular favour : reaction in favour of the
Crown.

Dryden’s predecessors in the Scriptural treatment of his subject.
Moderation of his political satire.
Propriety of the Scripture parallels.
Specimens of the satire.
Satirical descriptions of the Jebusites, the Levites, the Jews.
Personal satire : Lord Howard of Escrick ; Slingsby Bethel,
“ The Medal.”
Shaftesbury’s acquittal by the Grand Jury of Middlesex.
Whig replies to Dryden’s satire : Shadwell’s intervention.
Dryden’s retaliation.
“ Mac-Flecknoe.”
Design of the satire : its merits.
Second Part of “Absalom and Achitophel.”
Characters of Doeg and Og contributed by Dryden.
“ Religio Laici.”
Political origin of the poem.
Specimen of its argument and style.
Ungrateful treatment of Dryden by Charles II. : arrears of his salary.
Death of the King.
“Threnodia Augustalis.”
Dryden’s elegy on Charles II. : panegyric on James II.
Increase in his salary.
He joins the Roman Church.
“The Hind and the Panther.”
Reply of Prior and Montague.
Design of Dryden’s poem : its merits and defects.
“Britannia Rediviva.”
Revival of the panegyrical style.
Hyperbolical adulation.
Specimen of ‘1Wit. ”
Unfortunate prophecy : “ The little thunderer.”
Dryden’s fidelity to the cause of James II.
Loss of his official position as Laureate.
He has recourse to the Stage : ill success of his later plays.
Private patronage : he is aided by the Earl of Dorset.
“ Eleanora.”
Return to the metaphysical style.
Specimen of the style of the poem.
Lord Abingdon’s remuneration of his work.
Dryden’s poetical aid sought by the musicians.
“Alexander’s Feast.”
St. J ohn’s story as to its composition examined.
Remuneration by the Stewards of St. Cecilia’s Feast.
Poet and publisher.
Jacob Tonson’s “ Miscellanies.”
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Dryden’s translations from Theocritus, Virgil, Horace.
His translations from the Iliad and Ovid’s Metamorphoses.
“Translation of Virgil’s Works.”
Amount received by Dryden.
Design of translating Homer.
Translations from the Iliad and Metamorphoses.
Dryden’s principles of translation.
Specimens of his translation.
“Fables.”
Attacks on Dryden by Blackmore and Collier.
Dryden’s death.
Comparison between the genius of Milton and that of Dryden.
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