
Contents 

Acknowledgments 9 

Foreword 
Through the Looking Glass: 
Peeking Through Portable Worlds of the Sublime 11 

Chapter I 
Repositioning Literary Narrative in the New Media Ecology 23 

1.1 Introduction 23 

1.2 Redrawing the Boundaries: A Historical Preview 25 

1.3 The Modernist Wheel: Fiction in Motion 29 

1.4 The Spatio-Visual Turn: Narratives in Circulation 31 

1.5 The Cinema Interface: A Remodeling of Consciousness 36 

1.6 Breaking the Modernist Code: Novels of Information Multiplicity 
and Novels of Media Assemblage 39 

1.7 Reassembling Narrative Bricks in the Information Age: 
Are there any Bricks left? 41 
1.7.1 The Graphic Interface: Breaking through Alberti's Window 45 
1.7.2 Flickers of Immediacy and Hypermediacy: 

The Question of Narrative and Remediation 46 

Chapter II 
Redrawing the Lacuna: The Sublime between the Rupture of the Symbolic 
and the Mouse-Click Interface 55 

2.1 Reflections and Propositions 55 

2.2 Re-drawing 'the Lacuna': The Sublime from Kant's Unbegrenztheit 
to Hegel's Negativite 62 

2.3 Towards a Concept of the Technological Sublime, or 'Technosublime' 66 

2.4 Adieu Scene, Adieu Mirror: Mobile Gazes 'Synthesized' 78 

2.5 The Spectacle of the Sublime in the Capitalist Utopia 80 

2.6 The Hyper-Subject:'Towards Forms More Cerebral' 84 

2.7 Beyond the 'Mouse-Click' Interface: The 'Technosublime' 
at the Edge of In/Visibility 88 

http://d-nb.info/1071562215

http://d-nb.info/1071562215


Chapter III 
Revisiting the Factory of'Sublime': The Iconography of'The Falling Man' 
in the Kulmrindiistrie of 9/11 107 

3.1 Where art thou 'Art'? Entkunstimg and the Sublime as Kulturindustrie 
in the Aftermath of 9/11 107 

3.2 Revisiting the Factory of the 'Dead': The Construction of the 'Corporeal' 
inSpectacle 116 

3.3 Revisiting Portable Worlds of the Sublime: The Spinning Film Reel 
and the Allegory of Spectacle 122 

3.4 Working against Entkunstung: The Diffusion of Spectacle 
in DeLillo's Falling Man 131 

Chapter IV 
Gauging Televisual Sublime/s: The Museumification of Film and the 
Remediation of Narrative in Johan Grimonprez' dial H-I-S-T-O-R-Y 147 
4.1 Introduction 147 

4.2 'Museumifying' Film, 'Pop-artifying' History 156 

4.3 Narrating the Televisual: When Home was Hijacked 162 

4.4 The Art of Remix: Dial History a la DeLillo 175 
4.4.1 'The Future Belongs to Crowds': The Fascism of Spectacle 

in DeLillo's Mao II and Grimonprez' dial H-I-S-T-O-R-Y 182 
4.4.2 Re-visiting White Noise in Film and the Push-Button Delirium 

of Rewind 185 

4.5 dial H-I-S-T-O-R-Y-. A Workout in (P)remediation 194 

Works Cited 197 


