Contents

Acknowledgments ix

Introduction: The Grammar of Cinepoiesis. How does a Poetic
Camera Work? Xiii

1 Meter and Rhetoric: Leopardi’s poetics in Federico Fellini’s La

voce della luna ]
2 Im-Signs and Free Indirect Subjective: Pier Paolo Pasolini’s

Cinema of Poetry: Accattone and Mamma Roma 21
3 Color and Focus: Michelangelo Antonioni’s /I deserto rosso and

Blow-Up 55

4 Sound and Silence: Franco Piavoli’s /] pianeta azzurro and Nostos 89
5 Movement and Form: Matteo Garrone’s Primo amore and

Gomorra 117
Epilogue: The Visual Power of Images 141
Appendix A: An Interview with Franco Piavoli 145
Appendix B: An Interview with Matteo Garrone 165
Bibliography 175
Index 181

Carlorosi, Silvia digitalisiert durch:

A grammar of cinepoiesis IDS Basel Bern



	006504869 [TOC]
	Inhalt
	Seite 1



