The Plays of Martin Crimp

Making Theatre Strange

Vicky Angelaki
Lecturer in Drama at the Department of Drama and Theatre Arts,
University of Birmingham, UK



Contents

Acknowledgements

1

Introduction: Reaching Beneath the Surface

Which cultural identity and tradition? British and European
sensibilities

Crimp’s theatre of ‘making strange’ and the phenomenology
of defamiliarization

Urban Materialism and the Self as Commodity

City stories through a mystifying lens: Play with Repeats
and No One Sees the Video

Urban consumerism and states of (non-)freedom: Dealing
with Clair and The City

The Artist and the Industry of Mass Consumption
Artistic exposure: ‘Stage Kiss’, Four Imaginary Characters, Four
Unwelcome Thoughts and The Misanthrope

. Mechanisms of production and consumption: The Treatment

and Attempts on Her Life

(Un)Spoken Violence and Domestic Power Relations
Repressed voices and the subversion of presence/absence:

. ‘Little Romance’, Three Attempted Acts, Definitely the Bahamas,

Play House and Getting Attention
Combative language and echoes of silence: The Country

Urban Violence, Social Class, Political Transgressions

The war zone is everywhere: Advice to Iraqi Women, Cruel and
Tender, Into the Little Hill and Untitled (Vaclav and Amelia)
Constraints of class, eruptions of angst: Fewer Emergencies

Translating There and Then into Here and Now

The playwright as translator: the importance of cultural
mediation

Rhinoceros and contemporary audierices: issues and relevance

In Lieu of a Conclusion: Spectator as Character ~ —

vii

ix

18
18

23
48

48

54
87

87
96

121
121
132
153
153
159
177



~viii Contents

Appendix: Details of original staging for plays, adaptations,
translations and versions by Martin Crimp

Notes

Selected Critical Sources on Martin Crimp

Index

187
200
223
225



