
THE 

Chap. iJJT^He Chorus kpeps the Poet lb Rules. 
X A {how to ïhe Spettatori. Two Sen« 

(ès to be pteafed. The Eye, by ,the Show, and 
by the Aótion* Plays Atted without words. 
Words often better out of the way. In fiances 
in Shakefpear» Ben Johnfòn und Seneca No­
ted. To the Ear, Pronunciation is aA in *U. 
The Story of DeiBoftheneS. Mi/takes in Judg­
ing. Two forts of Judges.. At Athens M 
Third fort. Judges upon Oath. In France 
Judges divided about the Cid» Cardinal Ri­
chelieu againfi the Majority. At the Thomas 
Morus, weeping unawares. Horace Angry 
with Shows» The French Opera iuconßßent 
With Nature and Good fepfe.. Burlesk. V"erfe. 
At Paris Chrift's. Paßion in Burkski A Tra­
gedy of Aefcbyius. The defeat of Xerxes,' 
The Sttbjttt , and Oeéonomy. How imitated 
for our Eflgliftl Stage. King John of Frante, 

Françg 
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Francis ». Prifoners. The Spanifh Armado in 
$8. An imitation, recommended to Mr. Drey-
den. 

Chap- 2. Tragedy before Thefpîs. A Religion* 
IVorfliip : Mufick and Dance follavo the Cho­
rus : Governments care .of the Stage , as of 
Religion. No Private Perfqn to build a Chap-
pel. Töung Men not to prefeht Plays. Didas­
calia, and Tragedy-dolors. Difficulty. Pub-
lick Revenue for Plays. Theatre-money facred. 
End of Poetry. What effe ft by Aefchylus. Qf 
bit Perfians. *Schools for Boys. Stage for rMcn-. 
Char after of Arifcophanés. Opinion of the 
Perfian Ambaffador. The State takes aim front 
him. Spares not his Maß er the People. De­
mocratic al Corruption- His Addrefs unimita-
èie. Comedy Öfter him dwindles. Somewhat 
like him among ft the Moderns. Rehear fai. Al-
shy miß. Vertuofo. Rabilais. 

End of Poetry with t he Romans^ * Tragedies by 
their Great Men. AU Tranßation. Numa 
Pompi lius. Old Romans averfion to Poetry. 
Jß. Tables. Stage-Plays to remove the Piagne. 
Never improvd by them. The ufe hardly known. 
Far ffioirt of the Greeks. Horace and Virgil. 
Thetr Cenduft. Terence'/ Complaint. Want­
ed Shorn. And Aftion. Athens the Soil for 
DramatickJPottry. A forreign Plant with the 
Romans. They for the Eye, pleas*d more with 
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the out fide. Their Theatres confidar able, not 
the Tragedies, Horace'; Reafon. 

Chap. 3. The firß Chrifiians cry againft Idols , 
Stage-Plays, PaganWorfiip. JipofioticalCon­
futations. Greek and Latin Fathers. Ter­
tulliano Conceipt. Counfels againft Heathen 
Learning. Gxeck-Wifdom. St, Hierom , 
St. Auftin, their Sin of Heathen Books. A 
Canon that no Bifhop read <*»Heathen Book,• 
Julians Projett. The Christians Countermine» 
A ckriftian Homer, Pindar, and Euripides. 
Stage-Plays particularly Itvelfd at. The fame 
heat at this day in the Spanili) JefilitS. Pe­
dro de Guzman againft Stage-Plays attol Bull-
feafts. The Name of Poet a Bugbear at the 
Reformation. The Here fie charged on Sing-
Son gs , and Stage-plays. MarOtO Pfalms. 
Hove in vogue at the French-Gouct. Rea-
fons againft Stage-plays. LaÓìantius. The 
fame aooo years ago by Plato. Tragedy 
Homer, Aefchylus. Objections br Aritto-
phanes. 

Chap 4« 
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Chap. 4. ArifcotleV general Anfwer evafivc-
Plato a better Divine. Not better than our 
Modern. God may ufe ill inftruments. The 
falfe Dream The two Barrels. Fablet be­
fore Homer. De of God fenftbly. Plato , 
Cant. Métaphore the ut mo ft ve are capable 
óf- Fables. Allegory. GelftlS to örigen 
againft the Bible• Allegory, a cure for all. 
Homer's Fables from the Bible. The falfe 
Dream, from the Story of Achab improved 
by Homer- Averroes of Arabian Poets. 
Apollo Loxias- Particular femences. Texts 
of Scripture. Juno , Job'/ Wife- SS. in 
Fnlgar Tongue. Euripides , ill Women. No 
blame to the art. Pomp of the Theatre. 'What 
ill names bj fefuits. 

Chap. 5». Of Poetry in Italy. Ariftotle'/ 
Works.. Tramontains. Cardinal Bibiena. 
Tragedy there vit h Chorus- Strolers. Chrift's 
Paffion. 

Of Poetry in France. Clem. Marot. Strolers 
there. Proceedings at Lav againft them- Re­
port of their Cafe. Their Old Teftament. 
Aóts of the Apofcles, and Chrift's Paflion. 
Banifltt from France. Comedy there- Trage 
dy by Hardy , Corneille , Richilieu Aca­
demy Royal The Theatre. Caution that no 
Équivoque j mr ought againft good Man­

ners. 
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vers- More nice than the Pulpit. Their Gal­
lantry , Verf e , Language , unfit for Trage­
dy. Bramaticic reprefentations banifiid from 
Spain. Nurfe of Here fie. Father Guzman. 
Efcobar. 

Of Poetry in England. Britijh, Saxon, Nor-
man , Latin and Provencial Poetry there. 
Richard Ceur de Lion, a Provencial Poet. 
Our Monks and Hifiory falfe on that account. 
The Gay Science. That and the Albigenfes 
Contemporary , and from the fame Countrey. 
King Richard'/ Fellow-Poets. Jeffry Rudel, 
and Count efs of Tripoly. 

Chap. 6. Savery de Mauleon a Provencial Po-
et. Teftimony of him. King R. I. His Ver-
fes when Prifoner in Auftria- The Emperor 
Frederick Barbaroflk- His Poetry. Ramond 
Beringhier. Four Daughters, four Queens. 
Rob. Grofthead. His Provencial Poetry. Ci­
ther Languages ftubborn. Chaucer refind our 
Englißs. Which in perfection by Waller. Hit 
Poem on the Navy Royal, beyond all modern 
Poetry in any Language. Before him our Poets 
better expreffed their thoughts in Latin. 
Whence Hoveden might mi/lake , and his 
Malice. A Tranfiation from Grofthead. 
The Harp a Mufick then in fafhion. Five 
Tragedies from Joan Queen of Naples. For-
reigners all call'd French. Plays by the Pdrijh-

Clerk* 
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clerks of London. What under H. VIII. flou-
rifh under Queen Elizabeth. 7^e,Gorboduck. 
French much behind-hand with us. Tragedy , 
with us, but a (hadow. 

Chap. 7- Othello. More of a piece. In Trage-
dy four parts. Fable , the Poets part. Gin-
thio's Hovels. Othello altered for the worfc. 

'Marriage , ab fur d^ forbidden by Horace. Fa­
ble o& Othello. Vfe and application. Othèl-
lo5 Love-bpwder. High-German Dobbor. Ve­
netians odd tafle of things. Their Women 
fools. Employ Strangers. Hâte the Moors. 
Characters. Nothing of the Moor in Othel­
lo, of a Venetian in Defdemona- Of a Sol­
dier in Jago. The Souldiers Çh/trabler, by 
Horace- What by Shakefpear. Agamem­
non. Venetians no fenfe of Jtlaoufe. Thoughts, 
in Othello, in a Horpe , or Ma ft iff^ more fen-
fibly expreft. IB Manners. Outragions to a 
Nobleman, to Humanity. Addrefs, in telling 
bad news. In Princes Courts. In Arlftopha-
nes- In Rabelais. Venetian Senate. Their 

Wifdom. 

Chap. 8. 
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Chap.8. Refleilions on.the Julius Cxfar. Men fa­
mous in Hi forTo.bejob'd oftheir goidname, 
Sacriledge. Shakéfpeâr, abufe ofHifiory, Con-
tradiilion^ in the charailer 0/ ßrutÜS. Villon 
and Dante , that Hugh Capet from a Butcher. 
Preparation in Poetry, Strong reafons in Çaffius. 
Roman Senators' impertinent as the Venetian; 
Pörtia as Defoemona. The fame parts and 
good breeding• HOTP talk,k of Bufinefs. Whip-
fers, Brutus'* Tinder-box, Sleepy Boy, Fid­
dle. Brutus and CalTlUS, Flat- foot Mimicks. 
The Indignity. Laberius. Flay of the Incar­
nation. The Madonna'*—Shouting and Battel 
Strolers in Cornwal. Rehearjal, law for ail­
ing it once a week. 

The Catiline by Ben.Johnfon. Why an Orator 
to be vir bonus. Ben coud dißinguiß Men 
and 'Manners. Sylla'* Ghoft: The fpeech not 
to be made in a blind Corner. Corneille. 
Common fence teaches Unity of Ailion. The 
Chorus, of necejftty, keep the Poet to time, 
and place« No rule obfervyd. A Life in Plu­
tarch. Ails of the Apoftle*. Ben is fidus in-
terpres. Is theHorfe in Mill in flat oppofition 
to Horace. Trifling tale, or corruption of Hi-
ftory, unfit for Tragedy. In contempt of Foetry. 
Ariftopnanes, not the occafion of the Death of 
Socrates. Was far a reformation in the Cer­
vice book- With what addrefs he ejfeHed 
it, 

Sarpen-
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Sarpçdorw F aft, of divine inftitution. Theleaft 
fa6y from, or Parent hefis in the ancient Comedy 
of more moment than aS our Tragedies, Enelijh 
Comedy the beft. 

SaraU its RtMrts in Pmltnma J* Vc„. 

CHAP. 

ERR ATA. 
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