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Chap. 171 #e Chorus keeps 2he Poet # Rules.
A {how o the Spectators. Two Sen-

fes to0 be pleafed,  The Eye, by the Show, and
by the AQion. Plays .Aited without words.
Words often betser out of the. way. Inftances
in Shakefpear. Ben Johnfbn #»d Seneca No-
sed. To the Ear, Pronunciation s 48 in al,
The Stery of Demofthenes. Afiffakes in Fudg«
dng. Two forts of  Fudges.. At Athens #»
Third fort, Fudges wpom Qath. In France
Fudges divided aboxt the Cid, Cardinal Ri-
chelieu against the Majority. .4t the Thomas
Morus, weeping unawares,  Horace Angry
with Shows., The French Opera inconfiffent
.®ith Nature and Good fesfe.. Burlesk, Verfe.
Az Paxis €hriff’s Paffion in Burlesk, A Tra-
gedy of . Aefchylus.  The defear of Xerxes.
The Subjett , and Occonomy. How imitated
for owr Englith Stage. King John of Franee,

Francps
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Francis 1. Prifoners. The Spanith Armado in,
88. _An imitation,recommended to Mr. Drey-
den.

Chap. 2- Tragedy before Thelpis. A Religions
Worfhip :  Mufick and Dance follow the Cho-
rus : Governments care .of. the Stage 5 as of
Religion. No Privatc Perfon to build a Chap-
pel. Young Men not to prefent Plays, Didaf-
calia, and Tragedy-doCors. Diffculty. Pub-
lick Revenue for Plays. Theatre-money [acred.
Endof Poetry. Whar effelt by Aefchylus. Of
bis-Perfians, Schools for Boys. Stage for Men.
Charatter of Ariftophanés. Opinion of the
Perlian Ambaffador.  The State takes aim from
bim.  Spares not his Mafter the People: De-
mocratical Corruption. His Addrefs unimita-
ble. Comedy:after bim dwindles. Somewhat
like bim amongft the Moderns, Rehearfal, Al-
_shymift. Vertuofo. Rabilass. |

End of Foetry with the Romans.. Tragedies by
their Great Men. Al Tranflation. Numa
Pompilius. Old Romans averfier to Poctry,
X¥2-Tables. Stage-Plays to remove the Plagne.
Never improv'd bythem. - The ufe hardly known.
Far fhort of .2he Greeks. Hordce and Virgil.
Thesr Condutt, ‘Terence's Complaint; Wane-
¢d Show. _And Attion.. - Athens the Soil: “for
Dramatick Poetry. A forreign Plant with the
Romans, They for the Eye, pleasd more with
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the ontfide. Their Theatres confiderable , nos
the Tragedies.. Horace’s Reafon.

Chap. 3. The firff Chriftians -cry againft Idols
Stage-Plays , PaganWorfhip. .Apoffolical Con-
fHtutions. Greek and Latin Fathers. ‘Ter-
tullian’s Conceipt. Counfels againft Heathen
Learning.  Greek-Wifdom. St. Hierom ,
St. Aultin, rheir Sin of Heathen Books. A
Canon  that no Bifhop read an-Heathen Book,
Julians Projest. The Chriftians Comntermine,
A Chriftian Homer, Pindar, «nd Euripides.
Stage-Plays particularly levek'd at,  The fame
keas  at this day 4w the Spanifh ‘Jefuits. Pe-
dro de Guzman againft Stage-Plays. -a#dd Bull-
feafts. The Name of Poet a Bugbear. at the
Reformation. The Herefie charged on Sing-
Songs , and Stage-plays. Marot's Pfalms,
How in vogxe as +tbe French-Court. Res-
fons againft Stage-plays. LaQtantius. The
fame 2000 years ago by Plato. . Tragedy,
Homer, Aefchylus. Objections by Arifto-
phanes.

Chap,- 42
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Chap. 4. Ariltotle’s general Anfwer evafive.
Plato 4 betcer Divine. Not better than our
Modern. God may ufe ill inftruments. The
falfe Dream. The two Barrels. Fables be-
fore Homer. He of God fenfibly. Plato,
Cant. Metaphore the ntmoft we are capable
of. Fables. Allegory. Celfus ro Origen
againft the Bible. Allegory, a cure for al.
Homet's Fables from the Bible. The falfe
Dream y from the Story of Achab_smprovid
by Homer. Averroes of Arabian Poets.
Avpollo Loxias. Particular fentences. Texts
of Scripture.  Juno , Job’s Wife. SS. in
Valgar Tongue, Enripides , il Women. No
blame to the art. Pomp of sthe Theatre, ‘What
ill names by ¥efuits.

Chap. 5. -Of Poetry in Italy. Ariftotle’s
Works. . Tramontains., Cardinal Bibiena.
Tragedy there with Chorus: Strolers. Chrift’s
Paffion.

Of Poetry in France. Clem. Marot. Strolers
there. Proceedings at Law apainft them. Re-
port of their Cafe. Their Old Teftament.
A&s of the Apoftles, and Chrift’s Paffion.
Banifbt from France. Comedy there. Trage-
dy by Hardy , ¢_ornpeille, Richilien. Aca-
demy Royal.  The Theatre. Caution that no
Equivoque , #or ought againft good Man-

ners.
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nerse  More nice than the Pulpit.  Their Gal-
lamry , Verfe, Language , unfic for Trage-
dy. Dramatick, reprefentations banifh'd from
Spain.  Nurfe of Herefie. Fatber Guzman.
Efcobar.

Of Poetry in England. Britifh, Saxon, Nor-
man , Latin and Provencial Poerry there.
Richard Ceur de Lion, a4 Provencial Poer.
Owur Monks and Hiftory falfe on that account.
The Gay Science. Thar and the Albigenfes
Contemporary , and from the fame Countrey.
King Kichard’s Fellow-Poets.  Jeffry Rudel ,
and Countefs of Tripoly.

Chap. 6. Savery de Mauleon 4 Provencial Po-
et. Teftimony of bim, King R. 1. His Ver-
fes when Drifoner in Auftria. The Emperor
Frederick Barbarofla. His Poesry. Ramond
Beringhier. Four Daughters, four Queens.
Rob. Grofthead. His Provencial Poetry. O-
ther Languages fiubborn. Chaucer refin’d our
Englifh.  Which in perfeltion by Waller. Hus
Poem on the Navy Royal,beyond all modern
Poetry in any Langusge. Befare bim our Poets
better expreffed thesr thonghts in Latin,
Whence Hoveden might miftake , and bhis
Malice. A Tranflation from Grofthead.
The Harp a Mufick then in fafhion. Five
Tragedies from Joan Queen of Naples. For-
veigners all calld French. Plays by the Parifb-

Clerks
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Clerks of London. What under H. VIIL. fiou-
yifts under Queen Elizabeth. The,Gorboduck.
French much beind-hand with ws. Tragedy ,

with wus, but a (hadow.

Chap. 7. Othello. More of « piece. In Trage-
dy fowr pares. Fable , the Poers part. Cin-
thio’s Novels. Othello akered for the worfe.
Marriage 5 abfurd, forbidden by Horace. Fa-
ble oy Othello. Ufe and Applicasion. Othel-
10’ Love-gowder. High-German Dolkor, Ve-
metians odd tafte of thimgs. Their Women
fools. Employ Strangers. Hate the Moors.
Chara@ers. Nothing of the Moor in Othel-
lo, of a Venetian in Defdemona. Of & Sol-
dier in Jago. The Souldiers Gharatter ,. by
Horace. What by Shakefpear. Agamem-
non. Penctians no [enfe of Felaonfie. Thoughts,
in Othello, in a Horfe , or Maftiff, more fen-
[fibly expreft, 1B Bdanners. Ontragious to' a
Nobleman, to Humanity. Addrefs , in telling
bad news. - In Princes Courts.  In Ariftopha-
nes. In Rabelais. Pewetian Senare. Their
Wifdoii. ‘ ‘

Chap. 8.



'The  Contents.

Chap.8. Refletions on the Julius Cfar. Men fa-
mous in Hiflory,. Toberobd of their gord name,
‘Sacriledge. Shakelpear, «bafe of Hiftary. Con-
tradiction, in the charatter of Brutus. Villon
and Daate , that Hugh Caper from a Butcher.
Preparationin Poetry, ~Strong reafons in Caffins.
Roman - Senators, impertinent as -the Venetian:
Portia as D‘efderriohq. The fame parts and
good breeding. How talk of Bufinefs. Whif-
pers.  Brutus’s Tinder-box, Sleepy Boy, - Fid-
dle. Brutus and Caflws, Flat-foot Mimicks.
The Indignity. Laberius. Play of the Incar-
nation. The Madonna’s —Shouting and Battel
Strolers in Cornwal. Rebearfal, law for aét-
ing it once a week,

The Catiline by Ben.Johnfon. Why an Orator
ro be vir bonus. Ben con'd diftinguifh Men
and ‘Manners. Sylla’s Ghoft: The [peech not
t0 be made in a blind Corner. Corneille.
Common [ence teaches Unity of Aétion. The
Chorus, of neceffity, keep the Poet to time,
and place. No_rule obfers’d. A Lifein Plu-
tarch. A&sof the Apoftles. Ben i fidus in-
terpres. Is the Horfe in Mill in flat oppofition
to Horace. Trifling tale, or corruption of Hi-
Jtory, unfie for Tragedy. Incontempt of Poerry.
Ariftophanes, 7ot the occafior of the Death of
Socrates. Was for a reformation in the {er-
vice book. With what addrefs he effected
i,

Sarpen-
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Sarpedon’s Faft, of divineinftitution. The leafi
[aBy from, or Parenthefis in the ancient Comedy
of more moment than al our Tragedies, Englifh

Comedy the beft.

Extrait des Regiftres du Parlememt du Ven.
&edy 9. Decembre U'an 1541. Monfieur de
S. André Prefident.
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Page 8. 1. 10. Buw.
p.10. L 5. ingenienfes.
p- 21. & 20. haburgeons.



