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Introduction 
Hints on reading. Reading with understanding. Making notes. 
Some 'dos and don'ts' of note-making. As you study. Preparation 
and follow-up. Making up your mind. Essays. Coursework 
and long essays. Revision. Examinations. 

Part One The novel 

1 Stories 
1.1 Popularity 

A best-seller. The popularity of novels. Talking about novels. 
1.2 Human identity 

Stories in our lives. Our lives in our stories. 
1.3 Thinking about stories 

Fiction. Fictions and lies. Written and read. Writing about novels. 
The elements of novels. Literary study. 

2 Characters 
2.1 Responding to characters 

Engaged by characters. 
2.2 Characters, readers and authors 

Knowledge. Readers at work. Characters, characterization 
and persons. 

2.3 Language and the making of characters 
Said and made. Language revealing character. The life of 
reason. The language of value. The moral ambiguity of fluency. 
Declarations. The mannerisms of speech. Class and dialect. 

2.4 Dialogue 
Everyday dialogue. Dialogue and everyday speech. The 
presentation of speech. The shaping of speech. The politics 
of conversation. The revelation of character. Dialogue and 
theme. 

2.5 Last words 
2.6 Language about characters 

Physical language. Mental and moral language. The power 
of character language. 
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The exposition. 
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Breaks, breaches, interruptions. 
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Plots and aims. Plot movement. Parallels. Plots as journeys. 
4.5 Features of plot movement 47 
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4.6 Plot incidents and materials 48 

Thematic strands. Parabolic moments. Re-using plots. 
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4.7 Endings 
Neat conclusions. The climax. Forms of climax and closure. 
Denouement and resolution. 

4.8 The short story 
Economy. Narrative. Themes and epiphanies. Types of 
short story. 

5 Settings 
5.1 What readers remember 

The enjoyment of settings. 
5.2 The functions of settings 

Setting and action. Setting and mood. Setting and plot 
movement. Setting and the situation of characters. Setting 
and the author's outlook. 
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6.1 Fictional worlds 

Novels and the world. Making worlds. 
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Naturalism. 
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Time. Fantasy and magic realism. Mixed worlds. 
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The family. Brothers and sisters. 

Part Two Drama 

7 Familiar Drama 
7.1 Theatre-going 

Television and film. Real life. Art. Television, films and drama. 
7.2 Drama and the dramatic 

Excess. The strange and the wonderful. Human extremes. 
The extreme and the everyday. 

7.3 Oudandish action: the sixteenth and seventeenth centuries 
Vast schemes. Language that fits the action. Horrible 
events. Deception. Emotional intensity. 
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