
CONTENTS 

ihnrtoDucnoN 1 

CHAPTER I: THE CONFIDENCE-MAN: THE APOCALYPSE OF 
STATE 

1.1 Confidence, Righteousness, Certainty 11 

1.11 The Fundamental Dispositions of the Confidence-World 19 

1.2 The Submission of Conscience to Public Opinion 22 

1.21 Confidence in Public Opinion 24 

1.3 Press, Truth, Fanaticism 26 

1.4 Character, Consistency, Selfhood 29 

1.5 The Utility of Moderation 35 

1.51 Franklin, or, The Geniality of Virtue 36 

1.52 Cosmopolitan Intemperance 39 

1.6 Emerson's Cosmopolis 41 

1.7 The Cosmopolitan 50 



viii COSMOPOLE AND TRUTH 

CHAPTER II: PIERRE. THE BIRTH OF THE ISOLATO AND THE 
INCEPTION OF THE CONFIDENCE WORLD 

2.1 Critique of Modernity 55 

2.2 Virtue and Domesticity 57 

2.21 The Natural Aristocrat According to Adams arid Jefferson 61 

2.22 James Fenimore Cooper and the American Gentleman 66 

2.23 The Gentleman Courts His Woman 68 

2.3 The Fundamental Dispositions of the Natural Aristocrat 69 

2.31 Gentleman and Enthusiast 73 

2.32 The Revolt of Enthusiasm Against the Rational Family 76 

2.33 Isabel: The Appeal of Nature and the Triumph of the Love of 
Equality 83 

2.4 Authorship as Self-Discovery 86 

2.41 Sophia, The Enthusiasm of Self-Knowledge 90 

2.42 The Author as Isolato 94 

2.5 The Community of Love in Pierre's America 98 

2.6 Work, and Then the Void 105 

2.7 Vampire Sympathies: The Contemporary Critique of 
Philanthropy 109 



Contents ix 

CHAPTER III: THE PIAZZA TALES: ENCHANTMENT AND 
IMPERIAL TRUTH 

3.1 Melville and Carlyle's Revolution 113 

3.2 Burke's Critique of Revolutionary Theatre 115 

3.21 The Availability of the Past, and Present Enchantments 121 

3.22 The Cannibalism of the Revolution: All is Now 123 

3.3 Emerson and the Perspectives of the Will 127 

3.31 "The Encantadas": The Landscape of the Fallen Will 131 

3.32 The Will's Perspectives 134 

3.33 Critique of Nature's Republic 136 

3.34 The Spontaneity of the Agent as Historiographical 
Problem 139 

3.4 "The Piazza": The Essential "Picturesque" 141 

3.41 Imperial Motifs: The Masque of Sovereignty 145 

3.42 A Secure Vantage: Bacon on Truth 149 

3.43 "The Bell-Tower": The Edifice of Truth 152 

3.44 Imperial Truth: The Falsity of the Fallen 157 

3.45 "Benito Cereno": Truth is a Coherent Show 163 

3.5 The "Body" of Nature 167 

3.51 Posited Sentiments 169 



X COSMOPOLIS AND TRUTH 

3.52 Subjects and Marionettes 172 

3.53 The Reserve of Truth 174 

3.54 The Pragmatic "Voice" of the Law 175 

3.6 The Theatre of Political Instincts 178 

3.61 The Staged Factuality of Nature and History 180 

3.62 The Typological Agent 182 

3.63 Agent of Discourse 183 

3.64 Critique of Historicism 187 

3.65 History as Lived Possibility 192 

3.66 The Value of Transparency 200 

3.67 The Shape of History in "Benito Cereno" 203 

CHAPTER IV: THE TRUTH OF INDIRECTION AND THE 
POSSIBILITY OF THE HOLY IN BILLY BUDD 209 

EPILOGUE 229 

NOTES 235 

BIBLIOGRAPHY 239 

INDEX OF NAMES 251 


