Summary

The aim of this monograph is to propose a series of interpretations of medieval texts, which
by means of literature devices construct the image of the beginnings of the Hungarian, Czech
and partially-Polish states. We would like to analyze these texts and reinterpret them in a new
context, one of a so-called three-functional Indo-European ideology, as it has been elaborated
within a school of new comparative Indo-European Mythology initiated by G. Dumézil. We
suppose that at the moment of the texts' formation, besides the invention of medieval authors
and inter-textual repetition, and biblical and antique story modification, aprocess of
“pouring” pieces from the common archaic Indo-European mythological fund into literature
took place. The myth transformation, in the process of which archaic mythological material
was re-made into epic pieces like annals, chronicles, eposes, and legends, is the focus of our
attention. Through the level of half-mythological literary characters, that is the actors of
medieval epics, we made an attempt to create a hypothetic reconstruction of a higher level,
that is of actants (deities of Slavic pagan pantheon); first of all, those who could have been
responsible for the first function of religious sovereignty and hence, the passing of what some
researchers may call ‘oral literature’. Thus, we researched the validity of Dumezil’s
hypothesis about an Indo-European functional, social, religious and literary triplet scheme in
literary material of the Medieval Slavic peoples and those under their influence (old
Hungarians). With our research we would like to raise the question in interdisciplinary
discussion of whether it is possible to apply Dumezil’s discovery of the Indo-European
functional triplet scheme onto the Slavic people. The widely understood Middle-European
mythological and literary sphere, as well as the still wider sphere of Middie-East ‘Slavic”
Europe, was the subject of our research. In the sphere of “Slavic” Europe we were searching
for the fragments of stories with an obvious three-functional structure. Diachronically, this
phenomenon can be traced on a line of the Great Moravian Empire and its cultural heirs, i.c.
medieval states: Czech (Pfemysl), Hungarian (Arpad), and Polish (Piast).

As a result of long-term efforts of researchers of a number of specialties within the
Humanities, the arsenal of applied methods was created, as well as was identified a cultural
and historical topic, of which a monopoly can still be claimed by many Humanity disciplines
(in the Czech and Slovak Humanities it is, for example, archeology). Along with these
disciplines, the same interest can claim multidisciplinary or post-disciplinary ,,archeology of
literary communication” as aspecial part of Literature Studies, in-formed by ethnology,
anthropology, religionistics, and archeology oriented on an orally passed-down , literature®
(or on what is left of it after many transformation and amnesias). In effect, mnemotechnical
reasons poetically shaped mythological wisdom (if we are willing to lend such a kind attribute
as ,wisdom‘ to pagan Slavs), wisdom accumulated in a living memory and periodically
refreshed by the authorized specialists within the framework of rituals and holidays. We
attempted to find its fragments and relics in medieval literary texts, folk creations, and in
myth-motivated toponimy.

Chapter I ,Methodological Sources* (Metodologické vychodiskd) deals with the main
methodological inspirations. In the question of fragment identification and reconstruction of
old mythology in medieval texts (for example, in folklore), the scientific society can, with
certain simplification, be divided into two groups: skeptics who consider mythological
heritage lost forever and optimists who, on the basis of different theoretical sources, produce
reconstruction, search for old story fragments in medieval texts, discover and comment on
them, archive them, etc. Since we are among the optimists, it is extremely necessary to
support our optimism with a presentation of the approaches and means we will use. Among
those we used most often are: abduction as a logical approach to generalize hypotheses, the
theory of memos as amodel of spreading mythological and biblical stories, and an
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intertextuality theory which enables us to shift attention from the author of the text to a ,,deep
abyss“ of pre-texts. It is also necessary to mention an interpretation paradigm in the sciences
of culture, Culture Studies, ,archeology of literary communication® of Jan and Adelaida
Assmann and the creative hermeneutic of Mirce Eliade.

Chapter II “Virgins’ Battle” as a Metaphor of Indo-European War Function” (,, Divéi
vdlka* ako metafora indoeurépskej vojny funkcii) presents an attempt to re~write a family tree
of an old story preserved in Czech Medieval chronicles. We believe that, in this “deep abyss™
of Indo-European pre-texts, we have found its direct ancestors and large kinship. Seeing
through this “deep abyss” is today made possible due to the research of G. Dumézil, the first
to discover a common scheme often separated by time and distance stories, making obvious
the appearance of a ,,self-contained society®, which belonged to the intellectual facilities of
Old Indo-Europeans.

Chapter III “Archaic Poets and Priests” (drchaicki poeti a Zreci) gives a sketch of a
memory specialist, an archaic pagan poet, whose functional competence in the Middle Ages
has been taken by the church. The chapter formulates the answer to a question “Who were
medieval actors (,igric*), and what place did they occupy in a conceptual framework
(secondary modeling system) of three-functional ideology?” The theme of actors (,,igric®) is
represented as one of the central and perspective topics which can also be surveyed by
archeology of literary communication, studying the history of the text before a literary epoch.

Chapter IV ,,Mythomotorics of Old Stories and Pagan Repetitions” (Mytomotorika
starych pribehov a pohanské recidivy) presents medieval pagan rebellions among medieval
Slavs as proof of the existence of myths, its expansion, vitality and unwillingness to die.

Chapter V ,Two Faces of Indo-European Religious Sovereigaty” (Dve tvdre
indoeurdpskej ndboZenskej zvrchovanosti ) makes an attempt to show the two faces of Indo-
European religious sovereignty, magical and legal, and to find its probable guarantors in the
Slavic pagan pantheon and in Siavic heroic and religious epics and folklore.

Chapter VI “Arpad the Conqueror and Holy King Stefan as a Complementary
Mythological Function of Religious Sovereignty” (Dobyvatel' Arpdd a sviity krdl Stefan ako
komplementdrne mytologémy funkcie ndboZenskej suverenity) is built on the presumption that
in the process of “saving” this pair in memory of medieval Hungary (chronicles and legends)
there was prominent assistance of myth. We try to prove that it was myth that was bound to
both (magical and legal) aspects of the first function of Indo-European religious sovereignty.
Its presence in epics of such a mixed, hybridized, and “kreolizated” cultural phenomenon as
Medieval Hungary can be explained most convincingly through Slavic mediation.

In our work we have made an attempt to extract the fragments of some stories from the
medieval texts, compare them with other stories, which were previously systematized New
Comparative Mythology of G. Dumézil and his followers, state analogies and formulate
hypotheses, which these analogies could properly explain. Our attention was also drawn to the
pantheon of Old Slavs in wider Indo-European contexts, because the three-functional
structure evident in some texts was stabilized to a great extent with the help of this pantheon.
Similar to other Indo-European traditions in this pantheon, it could have found the highest and
most precise embodiment and its central ,,settlement™, from which it could spread to other,
less ,.anachronic* spheres of life.

Inspired by this kind of thinking, we had to consider the possibility of opening the
door to a “big genre” of literary history to archaic Europeans, also to Old Slavs, how to place
fhem in the history of literature. Because of this, we aimed at establishing a separate sphere
inside the literary history for further research and a topical perspective which can possibly be
called “archeology of literary communication™. Within this sphere, myth is proto-literature
and literature is a child of myth. What we tried to let into this “big genre” of literature history
by means of intertextuality was not a certain author and his/her text. It was an impersonal
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structure (three-functional Indo-European ideology) recognized in old stories' fragments, used
as a raw material for a conceptual creation of medieval eposes, legends, and chronicles.
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PesioMe

Uccnenosasue npencraBnaseT coboit pAl NOMNBTOK UHTepPpeTaumnm
CpelHeBEeKOBHX TEKCTOB, KOTOpEE KOHCTpyMpyoT ofbpas Hauala
BEHIEPCKOI'0, HellcKOoTO M YaCTUYHO MNOJbCKOTO TocylapcTs. Mbl
ofpaTuimMchk K STUM TEKCTaM C MNOCAenyollell pe-MHTepnperaumo UX B
HOBOM KOHTEeKCTe =~ TpUbYHKLMOHANLHAA MHIAOeBponeiickasa MUAeOJOTUSA
B IMOHMMaHUU IKOJIBI HOBO CpaBHUTEJILHOM nHpoeBponeicron
muposiormy uMEULMMpOBAaHHOM TI'. HdyMmesunoMm. llpennojlaraeM, 4YTO Ipu
BOSHMKHOBEHUM BTHUX  TEKCTOB, KpOMe  BbEMEICTIa CPeIOHEeBEKOBBIX
aBTOPOB, MHTEPTEKCTyajlbHLX MOBTOPOB M TpaHchopMaumy OuBIENCKUX
M aHTUYHEIX MCTOpPMIA, MMEJI MECTO M NPpOLeCC «BIMBaHuUA» obuwero

apxamyeckoro VMHIOEBPONENCKOTo MupoJIorMUeCcKoOTo boHRa B
NINTEPATYPY . IpeaMeToM Haumero BHUMaBUS ABJISIETCS npouecc
TpaHchopmanmm muda, 6aaronapsa KOTOPOMY apxXauydHbi

Mubposormueckuit MaTepuas Obl  nepepaboTadH B smuueckynw  Gopmy
aHHAaJIOB, XPOHUK, BIOCOB, JereHn. B paMkax MCCIELOBAHMA Mbl
CHOeNany MOIMBITKY 4Yepes YPOBeHb MNONyMUDOJIOTHYECKMX JIMTepaTypPHBIX
nepcoHaxedt - peicreywommx Jimu (aktérov) cpefHEBEKOBOW BSIMKU —
TUNOTETUMUECKM  PEKOHCTPYMPOBaTh  BhICIMI YypOBeHb ~  YDOBEHb
BoXecTB CJaBAHCKOI'O SA3SHYECKOI'© naHTeoHa (aktantov), B nepryo
ouepens, TexX, B KOMIETeHUMM KOTOPHX Obula nNepsas oGyHkUMs -
bYyHKUMA pPeNuTMHON CyBepeHHOCTM, a TakXe Iepenayda ToOro, UTO
MOXHO HasBaTh YCTHOM JmTeparypoi. TakuMm oBpasoM, Mbl XOTeJHU
NpPOBEPUTHL BOBMOXHOCTM TUNoTess I'. JyMesusia O MHIOOEBPONEHCKON
GyHKUMOHAaJIBHOM, CouMalibHOM, pPEeJIUMDIMOSBHOM, a Taxkxe JAUTepaTypHoi
TPUOSJILHOCTU Ha CIaBsHCKOM CpenHeBeKOBOM JINTEepaTYPHOM
Marepuane, a TakKXe Ha MaTepuasie HAPONOB, KOTOPhE HAXOIOWJIUCH
non KynbTYPHEM BJMSHMEM CHlaBAH - JOPeBHMX BeHIpos. PabGora
ABNACTCA BKJIAOOM B MHTEPIMCLUMIUIMHEPHYIO IOUCKYCCHMIO NO npobJjeme:
MOXHO am Ha CclaBfHCKue Hapons! NepeHoOCUTL TEOPUIO
MHOOEBRPONENCKOTo  JYyHKUMOHANLHOTO TpuieneHus I, OymMmeswuna .
fipenMeroM Hamero UCCIeONOBaHMS SMBJIAETCH, MNPeXHe BCEro, MMPOKO
foHMMaeMsll! cpelHeeBponeifickmi MudoorMuecKkuin u  JMTepaTypHbI
KOHTEeKCT, a Takke OoJsiee WMPOKUM KOHTEKCT CPeHOHEBOCTOWHOMN
CJIaBAHCKOM EBponkl, B KOTOPOM Mbsl MCKaly oGparMeHTs ucTopuilt C
APKO BHpaXeHHOW TPUOYHKUMOHANBHON CTPYKTYypoi. HOUaxpoOHUUECKM
3TO KOHTEKCT  MOXHO npudinsnTelbHO onpenenuTh clenyoumMM
oBpasoM: Wmnepmsa Bejmkol MopaBbl M HACHEOHUKM €€ KyJdbTypel -

CpelHeBeKOBble uenckoe (piemyslovsky/npxeMelc/iCKOe), BeHTepCcKoe
(arpadovsky/apnagckoe) u MOJIbCKOE (piastovsky/nmwacrckoe)
TocyHapcTea.

MuoroneTHne UCCelOBaHUs GoJIbUMHCTRA T'yMaHUTaPHLIX

AMCUMNNMH  BepadoTany TOT apceHas] MeTOOUK, KOTOPhE  MOXHO
IPONYKTUBHO MCHAONLS30OBaThE MPW MBYUEHUM KyJibTYPHO-MCTOPUUECKOM
TeMsl, Ha (MOHONOJNLHOE) wMByueHMe KOTOpPOM npereHnyeT OGOJILWMHCTBO
TYMaHUTAPHEIX OUCUMIUIMH (B UYeWICKOM M CJIOBALLKOM KOHTEKCTE 3TO,
Hanpyimep, apxeonorua). Ha Haw B3MIAK, Ha M3y4YeHUe 3TON TeMbl

MonJIa Gbl NpeTeHnoOBATh Takxe MyJ1b TUOMCUUIUIMHAPHA A nnn
NOCTIMCUUNANHAPHAA «APKEOJIOTMs JIMTEPaTyPHO! KOMMYyHMKALMM» Kak
CneumansHan HacTh JMTepaTypoReneHns, KHMH-QOPMUPOBAHHAA»
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3THOJOTUEA, aHTponoJorue, PeNIMTVMOHUCTUKON U apxXeoJioruei,
OPMEHTMPOBAHHAA Ha YCTHYIO «InreparTypy» (TouHee Ha ToO, 4YTO

nocJjle Hee OCTaeTCA [0CJe MHOI'MX TpaHchopMauui ¥ onymeHui), O
ecThb Ha MHEMOTUYECKN u 03 THUECKH chopMMpPOBaHHYIO
MUGOSIOTUYECKYI0D MyIpOCTh (ecnm Mbl XOTUM TakKoi CUMIATHUUHBIN
arpnbyT Kak MYIPOCTb ONOJIKMTBL CJIABAHAM-SASBYHMKAM) , KODOA-TO

AKKYMYJVPOBaHHYI0 B XMBOM NaMaTM U [NePUCIUYECKM OXKUBJIIAESMYIO
COOTBETCTBYIOWLMMM CHeuMalucTamMy B Bule pPUTYaJioB UM NPasOHUKOB.
Ee ¢parMeHTH M pPEJMKTH M MCKaM B CpeOHEeBeKOBHX JUTepaTypHHIX
namaTkKax, QOJIL KJIOPHBIX dbopmMax, a TaKxe B MUGOSIOTHHECKA
MOTUBUPOB&HHOI TOMOHUMMUM .

B neproM paszpene «MeTomomoruueckue OCHOBEY (Metodologické
vychodiskd) peub uIer O TIJABHEX METOAOJOIMYECKUX MUCTOUHMKAX.
[lo BOnpocy BOBMOXHOI MIOeHTUIUKAUMUM U PEKOHCTPYKUMM OQPaTMEeHTOB
opeBHeM  Mmubposormy B CpelHEeBEeKOBHIX TeKCcTax (B HapoIHOM
TBOPYECTBE) YUEHHX YCJIOBHO MOXHO pa3desjuTh Ha CKENTUKOB,
KOTOpHe MUPMUUecKoe Hacleaue cuMTaT yTpadeHHEM Hascerga u
6e3BO3BPaTHO, ¥ ONTMMUCTOB, KOTOPEIE HA OCHOBAHMM PpPAasBJIMUHEIX
TEOPUIA BaHUMATCS PEKOHCTPYKLUMENH, MILYyT B CpeIHEeBEKOBHX TeKCTax
dparMeHTs HPeBHUX MCTOPMUI, KOMMEHTUPYIOT M KaTajloIM3UPyonT UX.
Nockonbky Msl TIpPUHMMaeM NO3MUMIO ONTMMMCTOE, HeoBxXomyMo BToT
ONTMMMUEM NonIepXaTk NpeseHTauMell COOTBETCTBYKMMX MeTOHOB M
npueMoB, KoTopkle ofemapT, UYTO Halli «loXonm» B MWUP TeKCTOB
NpUHeCeT Ppes3yJjbTaTel —~ IUIOTEeSs NpedNoxeHHsle Ha dasbcudmurauyo.
Cpemn wTex, KOTOPHE Ml MCHOAL3OBANM HAZOo YHOMAHYTE O aGayKummu
Kak JIOTMYEeCKOM [MBJXEHMM, CIyXalMM J18 TI'€HepUupOoBaHMUsS IMIOTE3, O
Teopun MEMOB Kak HalexHoM Monenu pacnpocTpaHeHus
MMGONOTHMUYECKUX M JuTepaTypHEIX MCTOpUIL, a Takxe O Teopun
UHTepPTeKCTYallbHOCTH, KoTopasa [geJlaeT BOSBMOXHEM IlepeHeceHme
BHVMaHMe OT aBToOpa TeKCTa K «Be3OOHHOM NponacTHU» NPelTeKCTOR.
Heofxonumo Takxe ckasaTh O MWHTEPNpeTailMOHHOM napagurMe B
HayKax o RYyJILTYDE, KYJIb TYDPHBIX CTYINAX, o «apXeoJIoTUNn
IuTepaTypHO) KOMMYyHMKauuu» SHa u AnejlaMbel ACCMaHH, a TakXxe o
KpeaTUBHOIl TepMeHeBTuxKe Mupue Emumane.

BTopoii pasge’ ««IeBuuL s BOMHa» Kak meTadopa
uHOoeBponeickoll BOWHE QyHxkumi» (,Divéi vdlka“ ako metafora
indoeurdpskej vojny funkcii) -~ ®TO mnomeTKa HOBOTO MNPOUTEHUS

reHeaJlorMyYecKoro JApeBa HOpPeBHEN WMCTopuK, colepxameica B UellCKUX
CpenHeBeKOBHX XpoHMkax. Hameemcs, uTO B «Be3OOHHOM MNpPONacTuU»
UHIOEBPONEeNCKUX IpenTeKCTOB MEl cMOTVIN YBUIETh ero
HENOCPenCTBEeHHHX INPEeIKOB M MHOTUX PONCTBEHHMKOB. [locMOTpeTh B
3Ty  «NpOraceTe»  CTajJlOo  BOBMOXHEM  OJarogaps  MUCCIeIOBAHUAM
I'.Jymesuna, KOTOPEIT IEpBHII OTKPLUT B OOJBUMHCTBE UCTOPMUI,
BpPEeMeHHO u NMPOoCTPaBCTBEHHO oTHalIeHHsIX, obmyio cxeMmy,
oOBACHAIOMYIC  BOBHMKHOBEHME  «ylLeJeEmero  obmecTsa, KoTOpoe
MPUHAONEXUT YK€  UHTLIJIEKTYANnbHOMY  MHCTPYMEHTAPUI0  IPEeBHUX
UHOOeBponeliles.

Paspen «Apxaudeckue TOSTH U xpeusd» (Archaicki poeti
a Zreci) nmpencrasnser ofpa3 XpaHMTeJs HNaMATH, apXaudeckoro
3BLMECKOTO  Fo3Ta, OYHKUMOHAJIBHEIE  KOMIETEHLMM  KOTOPOI® B
CpenHeBexkoBbe B3ANa Ha ceba LepkoBRb. 3neck dopMmynupyercs
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aNbLTepPHATUBHEII OTBET Ha BOMNPOC: KeM ObBUNIM M KAKOe MeCTO
3aHUMANM CpPEeOHEeBEKOBHE «MDPLUB» (CKOMOPOXM) B KOHUENTYAJbHEIX
paMkax (CekyHDapHO} MopeJsMpylmei cucreMmMe) TPUOYHKUMOHAIBLHOM
uneosormu? ATy TEeMy Mbl CUMTAeM OHHOM U3 LEeHTPAJLHHX U
NMepPCHEeKTUBHLIX IJI AapXeoJIOTMM JIMTEPaTYyPHOM KOMMYHMKALUMM IIPK
KCCJIeNOBAHUN MCTOPUM TEKCTa HOJIMTEePaTypPHO!N 2MNOXM.

Pazgesn «MudomMoTMpuka LOpeBHEN MCTOPMI M H3bHINECKMe PeUMIAMBED
(Mytomotorika starych pribehov a pohanské recidivy)
npencrasydeT CpPeNHeBEeKOBHE SH3LWECKNEe BOCCTAaHMA Y CHaBAH 3MN0XU
CpelHeBeKOBbLA KAaK [OOKAa3aTeJbLCTBO CymecTBOBaHMa Muda, ero
PaCOpOCTPaHEHNA, €T0 BUTAJbHOCTM M HEXEJIaHUA YMUPATEH.

Pazgen «JBa JMLa MHOOSBPONENCKON PEeNMINOBHON CYBEPEHHOCTM»
(Dve tvdre indoeurdpskej ndboZenskej zvrchovanosti) mnokaseBaeT
nBa amia UHOOEBPOINENCKOM  PeJMTMOBHON CyBepeHHOCTH -
MarM4YecKylw ¥ 3aKOHHYKW, U YKashBaeT Ha e€e [paBaonofoOH.IX
TapaHTOB B A3BLYECKOM [AHTEOHe CJaBAH M CJI&BSHCKOJ TIepoMYeckon,
PENMUTMOBHOM 3NMuKe U QOJbKJIIOPE.

Pazpges «3aBoemaTenb Apnan M CeBATOM kopodik liTedaH kax
KOMILIEMEHTapHEIE MNGDOJIOT €MEL PEeAUTUOBHOMN He3aBUCUMOCTI»
(Dobyvatel Arpdd a svdty krdl Stefan ako komplementdrne
mytologémy funkcie ndboZenskej suverenity) OasupyeTcsa Ha
NPEennoJIOREHNM, HTO «BXOXKIOEHMIO» 5DTOV ABOMUEI B KYJbETYPHYK NaMATb
CpenHEeBEeKOBOM BeHTpun (xpoHuUKK n JIeT'e@HIbL) Cylle CTBEHHO
criocobeTeoBas Mmb. Mel crapaeMca »JokasaTk, dYTO 2TO 6wl Mud,
CBAZAHHBI C OBYMS COCTABAAKIMMM (MAaTMYECKON M BaKOHHOM) [epBOi
OYHKLMM MHOOEBPONENCKOM CYBEpPeHHOCTM. Ero npucyTCTBMUE B SIUKe
HaCTOJIbKO CMEemaHHOoTO, TUBPUAHOTO u «KKPEOJIU3NPOBAHOTO»
KyJIbTYPHOTO (QeHOMeHa, KakyM OwJla CpelHeBeXKOBasa BeHrpma, MOXHO
HauBosiee yGeOMTeJIbHO MNPOCJSAMNThE 4Yepe3 CHNaBAHCKAMA KOHTEKCT.

B Hawei paGoTe Mel CHeJaIM MNONLTKY BHOPATE M3 CpelHeBeKOBHX
TEKCTOB (QParMEHTh HEKOTOPBIX MCTOPMIt, CPaBHUTE WX C OPYTUMM
MCTOPVAMYM, KOTOpHE Yyxe Obny BoJjiee BHMMATEJNBHO PacCMOTPEHE!
HOBOM CpaBHUTENLHON Mmuposorment I'.Jlymesuna M ero ImKOJON,
onpenesiMTh aHaJoIMMM U CHOpPMyIMpPOBAaTE TUMOTE3b, KOTOPHE OB 3TH
aHajormy oO6BACHMAM. Hamwe BHMMaHue Obllo oOpalleHO Takxe M Ha
NaHTEOH [NOPEeBHUX CJIaBAH B OGoJsiee WHMPOKMX B3AMMOCBA3AX TNOTOMY,
4TO TPUOYHKUMOHANbHAS CTPYKTypa, [POCBEYMBAKNAN B HEKOTOPHIX
TEKCTAaX, Ob1a c Gomnbmo CTENEeHbI0 rpaBgornonoBHOCTH
cTabunMaupoBaHa C [OMOUBIC B®TOTO IIAHTEOHA; Kak KM B OPYTHMX
VHIOEBPONENCKMX TpagMuyax, B HEM OHa Monjla HanTu cBoe Hanbosnee
TOYHOE I BHCOKOE BBIPaXeHME M UEHTpaJlbHOe MeCTo, ¢ KOTOpOoro
MOIVIA pPacnpoCTpaHMTbCA Ha IOPyTMe, MEHEe  «aHaXpPOHMYEeCKHe»
oBylacT XKUBHM.

B Hamein paBoTe Mp [OpasMbIgSeM O TOM, KakK JIPeBHUM
eBpOMnenuaM, K KOTOPEHM OTHOCATCH TaKXe M [MpacnaBAaHe, OTKPHTH
IBeps B «BEJAMKMIA KaHP» JIMTEPATYPHOM MCTOPMM, KakK HaiTh MM
MecTo B mcropum JurepaTypbl. C 2TOH UL Mbl BHYISHMIHM BHYTPHM

IMTepaTYPHONM MCTOPUM ocobyio oGJjlacThb nccyenoBatHns "
TeMATUHECKYID [epCrneKTUBY, KOTOPYK MOXHO Ha3BaTk Aapxeoyorus
JUTEPATYPHOM  KOMMYHMKAaUWHI. B oTMX paMxkax Mud  gBasercs
nporosmreparypoi, a Jaudreparypa - peSeHkom wuga. To, HTO MH
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oCTapajliMch «UHTEPTEKCTYalNIbHLM» [OYyTeM BIYCTUThL B  «BeJIMKMit
KAHP» JIUTEPaTYPHOM MCTOPMH, - DTO He OHJ KOHKPeTHHH aBTOp U
ero TeKcT, 2T0 OesnMuHas CTPYKTypa (TprdyHKUMOHAJBHA A
UHOOEBPONENCKas UOeOJIOTUS), ONO3HaBaeMas No O(parMeHTaM OPeBHUX
MCTOPHIL, CTABIMX MaTepPUaNIOM MNpU CO3OAHUMU CPENHEBEKOBHX 3IOCOB,
JIeTeHO U XPOHUK.
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