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E m p h a siz in g  the d iv e rs ity  o f  tw en tieth -cen tu ry  c o lla g e  p rac tic e s , R o n a  C r a n ’s b o o k  
e x p lo re s  the ro le  that it p la y e d  in the w o rk  o f  Jo se p h  C o rn e ll, W illiam  B u rro u g h s , 
F ran k  O ’ H ara , and B o b  D y lan . F o r  a ll fou r, c o lla g e  w a s  an  im p o rtan t c re a tiv e  
ca ta ly st , e m p lo y e d  cath artica lly , a g g re s s iv e ly , and ex p erim en ta lly . C o l la g e ’s 
c a ta ly tic  e ffec t, C ran  a rg u e s , en ab led  each  to o v e rc o m e  a p o ten tia lly  d e sta b iliz in g  
c r is is  in  rep resen tatio n . C o rn e ll, co n v in ce d  that he w as an artist an d  yet h am p ered  
by  h is in ab ility  to d raw  or pa in t, u se d  c o lla g e  to g a in  a c c e s s  to the art w o rld  and 
to sh ow  w h at he w a s  c a p a b le  o f  g iv e n  the righ t m ed iu m . B u r r o u g h s ’ fo rm a l 
p ro b le m s w ith  lin ear c o m p o sit io n  w ere  turned  to h is a d v an tag e  by  c o lla g e , w h ich  
e n ab led  him  to m o v e  b e y o n d  n arrative  and c h ro n o lo g ic a l req u irem en t. O ’ F lara  
u sed  c o lla g e  to n a v ig a te  an e ffe c tiv e  path  betw een  p la s t ic  art and literature, and to 
c h o o se  the fa c e ts  o f  each  w h ich  b e st su ited  h is c o m p o sit io n a l sty le . B o b  D y la n ’s 
se lf- c o n sc io u s  a p p lica tio n  o f  c o lla g e  te ch n iq u e s e le v a te d  his bran d  o f  ro ck  -and - 
ro ll to a  lev e l o f  h e igh ten ed  ae sth e tic ism . T h ro u g h o u t her b o o k , C ran  sh o w s that 
to d e lin eate  c o lla g e  str in gen tly  a s  on e  th in g  o r an oth er is to se v e re ly  lim it ou r 
u n d erstan d in g  o f  the w o rk  o f  the a rtists  an d  w riters w ho c am e  to u se  it in non- 
trad ition al w a y s .


