
Tlie Com plete Works: C ritical Reference Edition 
co llects the sam e version s o f  the w orks fo u n d  in 
the M odern C ritical E dition , keyed to the sam e 
lin e-n u m berin g . But the C ritical Reference Edition 
em p h asizes b o o k  h isto ry  an d  the d o cu m en tary  
o rig in s o f  each  text. A n essay  on  error surveys k in ds 
o f  error ch aracteristic  o f  these early  text tech n ologies. 
It is fo llow ed by a gen eral in trod u ction  to the m u sic  
o f  Sh ak esp eare ’s p lays. In tro d u ctio n s to in d iv idual 
w orks focu s on early  m o d ern  m an u scrip ts  an d  
prin t cu lture, settin g  each  text w ith in  the m aterial 
c ircu m stan ces o f  its p ro d u ctio n , tran sm issio n , 
an d  early  reception . O rig in a l m u sic  n otation  is 
p rov ided  for the so n gs (w here availab le). B ecause  
the plays were w ritten an d  co p ied  w ith in  the 
fram ew ork  o f  th eatrical requ irem en ts, castin g  ch arts 
identify  the length  an d  type o f  each  role, 
d iscu ss  poten tia l d o u b lin g  p ossib ilitie s, an d  note 
essen tial p rops.

The New O xford Shakespeare co n sists  o f  four 
in tercon n ected  pu b lication s: the M odern C ritical 
Edition (w ith m o d ern  spe llin g), the C ritical 
Reference Edition (w ith orig in al spellin g), a 
co m p an io n  volum e on  au th orsh ip , an d  an online 
version  in tegratin g  all o f  this m ateria l on O U P s  
h igh -pow ered  sch olarly  ed ition s p latform .
Together, they prov ide  the perfect resource for 
the future o f  Sh akespeare  stud ies.



T h e  N ew  Oxford S h a k e sp e a r e  p r e s e n t s  a n  e n t i r e l y  n e w  c o n s i d e r a t i o n  o f  a l l  o f  S h a k e s p e a r e ' s  

w o r k s ,  e d i t e d  f r o m  f i r s t  p r i n c i p l e s  f r o m  t h e  b a s e - t e x t s  t h e m s e l v e s ,  a n d  d r a w i n g  o n  t h e  l a t o s t  

t e x t u a l  a n d  t h e a t r i c a l  s c h o l a r s h i p .  It c o n s i s t s  o f  f o u r  i n t e r c o n n e c t e d  p u b l i c a t i o n s :  t h e  M odern 
C ritical E dition , a C ritical R e feren ce  Edition  a n d  A uthorsh ip  C om panion  f o r  s c h o l a r l y  r e s e a r c h ,  

a n d  a n  O n l i n e  E d i t i o n  c o m b i n i n g  a l l  t h r e e  p r i n t  p u b l i c a t i o n s .  I n t e l l e c t u a l l y  a m b i t i o u s  i n  b o t h  

s c o p e  a n d  d e t a i l ,  it w i l l  d e f i n e  S h a k e s p e a r e  f o r  o u r  a g e  —  t h e  w a y  w e  t h i n k  a b o u t  h i m ,  

p e r f o r m  h i m ,  s t u d y  h i m ,  a n d  i n t e r p r e t  h i m .

T h e  N e w  O x f o r d  S h a k e s p e a r e :  C r i t i c a l  R e f e r e n c e  E d i t i o n

T h e  Critical R e fe ren ce  Edition  i s  c r e a t e d  t o  f a c i l i t a t e  s c h o l a r l y  r e s e a r c h ,  w i t h  a p a r t i c u l a r ՝  

e m p h a s i s  o n  b o o k  h i s t o r y  a n d  t h e  d o c u m e n t a r y  o r i g i n s  o f  e a c h  t e x t .

A  t w o - v o l u m e  C om plete  W orks w i t h  o r i g i n a l  s p e l l i n g ,  p u n c t u a t i o n ,  c a p i t a l i z a t i o n ,  a b b r e v i a t i o n s ,  

t y p o g r a p h i c a l  c o n t r a s t s ,  a m b i g u i t i e s ,  a n d  i n c o n s i s t e n c i e s

S u b s t a n t i a l  i n t r o d u c t o r y  e s s a y s  o n  t h e  m e c h a n i c s  o f  e r r o r ,  o n  m u s i c a l  t e x t s ,  a n d  o n  t h e  

1 6 2 3  F i r s t  F o l i o  r e l a t e  e d i t o r i a l  p r o b l e m s  t o  e a r l y  t e x t  t e c h n o l o g i e s  a n d  t h e  h o o k  t r a d e

T e x t u a l  i n t r o d u c t i o n s  t o  i n d i v i d u a l  w o r k s  a n a l y z e  t h e  p r o d u c t i o n  o f  t h e  p r i m a r y  d o c u m e n t s ,  

b u t  a l s o  c o n t e x t u a l i z e  e a c h  w o r k  w i t h i n  S h a k e s p e a r e ' s  r e a d i n g  o f  E n g l i s h  a n d  c o n t i n e n t a l  

p r i n t e d  b o o k s ,  m a n u s c r i p t  c i r c u l a t i o n ,  t h e a t r i c a l  p e r f o r m a n c e s ,  a n d  o r a l  c u l t u r e

T e x t u a l  n o t e s  i d e n t i f y  e r r o r  a n d  d i s c u s s  i t s  e m e n d a t i o n

M a r g i n a l  n o t e s  r e c o r d  p r e s s  v a r i a n t s  a n d  k e y  v a r i a n t s  in s u p p l e m e n t a r y  d o c u m e n t s  

S o n g s  a r e  p r e s e n t e d  w i t h  t h e  o r i g i n a l  m u s i c a l  n o t a t i o n ,  w h e n  t h i s  i s  a v a i l a b l e

C a s t  L i s t s  i d e n t i f y  t h e  l e n g t h  a n d  t y p e  o f  e a c h  r o l e ,  d i s c u s s  p o t e n t i a l  d o u b l i n g  p o s s i b i l i t i e s ,  

a n d  n o t e  e s s e n t i a l  p r o p s

T h e  w o r k s  a r e  a r r a n g e d  in  t h e  c h r o n o l o g i c a l  o r d e r  o f  t h e  s u r v i v i n g  t e x t s :  t h e  f i r s t  v o l u m e  

c o v e r s  d o c u m e n t s  m a d e  in  S h a k e s p e a r e ' s  l i f e t i m e ,  a n d  t h e  s e c o n d  c o v e r s  d o c u m e n t s  f i i a d é  

a f t e r  h i s  d e a t h .


