
Contents 

Acknowledgments ix 

Preface to the Morningside Edition xi 

Introduction 1 

1 Allegories of Spectatorship 29 
i The Complicity of the Spectator; Realism and the Desiring Spectator; Film 

and Dreams: Sherlock Jr.; Fiction and Voyeurism: A Paradigmatic In
stance: Hitchcock's Rear Window; Rear Window: The Critique of Voyeur
ism; The Shattering of Distance; Voyeurism and Point-of-View; Voyeurism 
and Neighborliness; Godard's Erotic Sabotage; A Married Woman and Mas
culine, Feminine; Feminist Pornography: Numéro Deux and Every Man for 
Himself; Obscure Objects of Desire 

2 The Process of Production 71 
Art and the Culture Industry: Balzac's Lost Illusions; Hollywood on Hol
lywood: The Silent Period; Film and Productive Labor: The Man with a 
Movie Camera; Hollywood Reflexivity: The Sound Film; Sunset Boulevard; 

y The Musical and Self-Flaunting Artifice; Reflexivity and Animation; Au-
teurism and Its Discontents; Fellini and 8 1/2; The New Hollywood: Peter 
Bogdanovich and Targets; New German Reflexivity: Beware of a Holy 
Whore; Truffaut and Day for Night; Filmmaking in the Third World; Andrzej 
Wajda and Man of Marble; Declining Stars: Fedora and Veronika Voss; 
Into the Eighties: Godard and Wenders 

3 The Genre of Self-Consciousness 127 
1 The Cameo Appearance: From Cervantes to Woody Allen; The Self-Con-

scious Genre: Summa, Anatomy, Carnival; The Centrality of Parody; The 
I Quixotic Theme; The Narrative Strategies of Reflexivity; Story and Dis

course; Tempo in Film and Novel; Titles and Intertitles; The Dialogue of 



viii Contents 

Author/Reader/Spectator; The Self-Correcting Style; The Indeterminate Text; 
The Incorporation of Criticism; Reflexive Adaptations: Tom Jones, Lolita, 
The French Lieutenant's Woman; The Multiplicity of Styles 

4 The Carnival of Modernism 167 
A Seminal Instance: Ubu Roi; Ubu's Grandchild: The Modernism of Jean-
Luc Godard; Godard and Avant-Garde Theatre; Carnival and the Apoca
lypse: The Exterminating Angel; Ubu and Les Carabiniers; Les Carabi
niers: The War Film Intertext; Carnival and Latin American Culture; Bra
zilian Modernism and the Cannibalist Metaphor; Mario de Andrade and the 
Carnivalization of Language; Macunaima: From Novel to Film; The Poli
tics of Carnival 

5 The Pleasures of Subversion 209 
The Lessons of Brecht; The Lessons Applied: Tout Va Bien; The Politics 
of Technique; Further Applications: Numéro Deux; The Video Subversion 
of Language: Split Writing/Split Screen; Realism, Reflexivity, Sexuality: 
Sauve Qui Peut/ (la Vie); The Politics of Pleasure: Jonah Who Will Be 25 
in the Year 2000; Beyond Deconstruction 

Appendix Reflexivity and the Specifically Cinematic 255 

Notes 267 

Selected Bibliography for the 1985 Edition 277 

Index 281 


