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300 Shirin Neshat, The Last Word, 2003. Gelatin 
silver print, 94 x 241.3 (37 x 95). Courtesy 
Gladstone Gallery, New York. © Shirin Neshat
301 Emily Jacir, Ramallah/New York, 2004-05. 
Two-channel video installation on DVD, 
dimensions variable, 38 minutes. Courtesy of 
Alexander and Bonin, New York
302 Rineke Dijkstra, Oliver, Quartier Mondar, 
Djibouti, July 13 2003, 2003. C-print, 126 x 107 
(49% x 42%). Courtesy Marian Goodman Gallery, 
New York and Paris
303 Andrea Zittel, A-Z Wagon Station customized 
by Jonas Hauptman, 2003, at A-Z West,Joshua 
Tree, California, 2003. Powder-coated steel, 
aluminium, medium density fiberboard, 
birch plywood, lexan and Rhino coating with 
woodburning stove, approx. 213.4 x 269.2 x 213.4 

(84 x 106 x 84). Courtesy Andrea Rosen Gallery, 
New York. © Andrea Zittel
304 Andrea Zittel, A-ZHomestead Unit, 2001, 
at A-Z West, Joshua Tree, California, 2003.
Powder-coated steel, birch panelling with paint 
and polyurethane, corrugated metal roof, 304.8 x 
396.2 x 304.8 (120 x 156 x 120). Courtesy Andrea 
Rosen Gallery, New York. © Andrea Zittel
305 Katarzyna Kozyra, Rite of Spring, 1999-2002. 
Still from film animation. Courtesy the artist and 
Zacheta National Gallery of Art, Warsaw
306 Michal Rovner, Afar, 2004 (detail). Steel 
vitrine with glass, stone, and DVD video 
projection 145.1 x 81.3 x 50.8 (57% x 32 x 20). 
Courtesy Pace Wildenstein, New York. Photo 
Ellen Labenski. Courtesy of Michal Rovner and 
© ARS, NY and DACS, London 2020
307 Yu Hong, She—Beautiful Writer Zhao Bo,
2004. Acrylic on canvas, 150 x 300 (59 x 118%). 
Courtesy Goedhuis Contemporary, New York
308 Rachel Whiteread, Monument, 2001. Resin 
and granite, 900 x 510 x 240 (345% x 200% x 
94V2). Courtesy Rachel Whiteread and Gagosian 
Gallery, London
309 Rachel Harrison, Nice Rack, 2006. Wood, 
polystyrene, cement, acrylic, pigmented 
inkjet print, dolly, Hallmark greeting card
rack, aerodynamic snow shovel, fake peaches, 
bejewelled barrettes and rotary telephone,
251.5 x 160 x 71.1 (99 x 63 x 28). Courtesy of the 
artist and Greene Naftali, New York. Photo Jean 
Vong
310 Emily Wardill, Sick Serena and Dregs and 
Wreck and Wreck, 2007. Single-screen 16mm film 
projection 12 minutes. Courtesy of the artist 
and STANDARD (OSLO), Claudia Altman-Seigel, 
San Francisco, Jonathan Viner/Fortescue Avenue, 
London
311 Sheila Hicks, Oracle of Constantinople, 2008- 
10. Linen dimensions variable. Archive Atelier 
Shelia Hicks, Paris. Photo Bastiaan ven den Berg
312 Rosemarie Trockel and Thea Djordjadze, 
A Ship So Big, A Bridge Cringes, 2007. Wool on 
canvas, oil on canvas, screenprint on Alu-Dibond, 
steel, aluminium, perspex, foil and water 330 x
691 x 121 (130 x 272 x 47%). Courtesy Spriith 
Magers, Berlin, London. VG Bild-Kunst, Bonn. 
Trockel and Djordjadze © DACS 2020
313 Orlan, American Indian Self-Hybridization tti: 
painting portrait ofNo-no-mun-ya, One who gives 
no attention, with Orlan’s photographic portrait,
2005. Digital Print, 152.4 x 124.4 (6° x 49)- Orlan 
© ADAGP, Paris and DACS, London 2020
314 Elzbieta Jablonska, Through the Stomach to 
the Heart, 2001. Documentation of performance 
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at Inner Spaces Gallery, Poznan. Courtesy the 
artist
315 Lin Tianmiao, from the series Focus, 2001. 
C-print on canvas, silk and cotton threads, fur, 
hair and fibres, 168 x 138 (66% x 545/ig). Courtesy 
the artist
316 Jean Shin, TEXTile, 2006. 22,528 recycled 
computer keycaps and 192 custom keycaps, 
customised active keyboard and interactive 
software, video projection and painted 
aluminium armatures, 79 x 122 x 622 (3i%6 x
48 x 24413/16). Permanent Collection of Fabric 
Workshop and Museum, Philadelphia
317 Lu Qing, Untitled, 2000-present. Hand 
embroidery on silk, dimensions variable. 
Courtesy the artist
318 Ellen Gallagher, DeLuxe, 2005 (detail). 
Portfolio of 60 etchings with photogravure, 
spit-bite, collage, cutting, scratching, silkscreen, 
offset lithography and hand-building each 
etching 33 x 26.5 (13 x 10 7/16) overall 215.3 x 447 
(84% x 176). Tate, London. Courtesy the artist, 
Two Palms Press, New York and Hauser & Wirth. 
Photo D. James Dee
319 Sonia Khurana, The Flower Carrier I, 2000-06. 
Performance/video. © Sonia Khurana
320 Lenore Chinn, Bing, 2001. Acrylic on canvas, 
122 x 163 (48 x 64). Courtesy of the artist
321 Amy Cutler, Army of Me, 2003. Gouache on 
paper, 76 x 56 (30 x 22). Courtesy Leslie Tonkonow 
Artworks + Projects, New York. © Amy Cutler
322 Wangechi Mutu, Hunt, Bury, Flee, October
30-December 4, 2010. Installation view at 
Gladstone Gallery, New York. Photo David Regen. 
Courtesy Gladstone Gallery, New York and 
Brussels. © Wangechi Mutu
323 Jenny Saville, The Mothers, 2011. Oil on 
canvas, 270 x 220 (106V4 x 86%), framed 272.8 x 
222.8 x 7.6 (107% x 87% x 3). Private Collection. 
Courtesy Gagosian Gallery. Photo Mike Bruce. 
©Jenny Saville. All rights reserved, DACS 2020
324 Teresa Margolles, Muro Ciudad Juarez, 2010. 
Concrete blocks, barbed wire and bullets (the 
result of a vengeful shooting linked to organised 
crime) from Ciudad Juarez, Mexico. Exhibition 
view “Frontera”, Kunsthalle Fridericianum, 
Kassel, 2010. Collection FRAC Nord-Pas de Calais. 
Courtesy Galerie Peter Kilchmann, Zurich. Photo 
Nils Klinger
325 Yael Battana, Summer Camp, 2007. 
One Channel Video and sound installation,
12 minutes. Courtesy Annet Gelink Gallery
326 Pae White, Untitled, Still, 2010. Cotton and 
polyester, 368.3 x 1178.6 (145 x 464)
Exhibition view at Whitney Biennale, 2010.

Courtesy Whitney Museum of American Art. 
Photo Sheldan C. Collins
327 Hito Steyerl, This is the Future, 2019. Video 
installation, environment. Single channel HD 
video, colour, sound, 16 minutes. Environment 
raised walkways, projection screens, Smart 
Glass panel, dimensions variable. Installation 
view, May You Live In Interesting Times, 58th 
International Art Exhibition - La Biennale di 
Venezia, 2019. Image courtesy of the Artist, 
Andrew Kreps Gallery, New York and Esther 
Schipper, Berlin. Photo © Andrea Rossetti
328 Njideka Akunyili Crosby, “The Beautyful 
Ones" Series its, 2018. Acrylic, colour pencil, 
charcoal, transfers, and collage on paper, 190.5 x
190.5 (75 x 75). Courtesy the artist, Victoria Miro, 
and David Zwirner. © Njideka Akunyili Crosby
329 Julie Mehretu, Middle Grey, 2007-09. Ink 
and acrylic on canvas, 310 x 430 (122 x 169%). 
Courtesy the artist and Marian Goodman Gallery. 
©Julie Mehretu
330 Leonor Antunes, the last days in chimalistac, 
2013. Installation view at Kunsthalle Basel, 
Basel. Kurimanzutto/Marian Goodman Gallery. 
Courtesy the artist and Marian Goodman Gallery. 
© Leonor Antunes
331 Camille Henrot, Grosse Fatigue (video still), 
2013. Video (colour, sound), 13 minutes. Courtesy 
of the artist; Silex Films; Metro Pictures, New 
York; kamel mennour, Paris/London; König 
Galerie, Berlin
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