CONTENTS

1 The Maternal Imagination of Film and Film Theory
L1 Introduction
1.2 Imagining the Imaginary of Film Theory
References

2 Guilty as Charged: Feminist Film Theory and the Early

Modern Imagination

2.1 The Proto-Cinematics of Witcheraft: “As Has Been Seen by
Many and Is o Marter of Common Report”

2.2 Flying Ointment: The Cinematics of the Self-Concesving Mind

2.3 “Because I Fear My Creator I Shall Smy Nothing More
Abour These Secrets at Present”

2.4 “How Did That Isolated Goblin Get into the Limelight?”
Pregnant Ilusions of Cinema and Media

References

3 “When We Do Not See Something, We Imagine It to Be

Much Worse”

3.1 The Conception of the Ignovant Spectator

3.2 The Maternal Imagination of Film Theory

3.3 Incomparable Bodies

3.4 “I Had Never Seen Myself Before This Way and I Regarvded
Myself with Horror”

References

12

19

25

28
36

40
44
47

51
53
55
61

65
72

X



X  CONTENTS

4 Sound and Vision: The Cinematic Figuration of the Virgin

Mary in Le livve de Mavie and Je vous salue, Marie 77
4.1 The Image of Visginity 77
4.2 “All of Nature Has Become Corrupt” 79

4.3 “Our Thought May Grow from an Idea that Has Come
from Elsewhere, Without Our Knowing Who Has Given It

to Us” 85
4.4  “Godard Has Understood Nothing” 90
References 95

5 Natural and Experimental Births: Pregnancy and
Childbirth in Experimental Cinema 99
5.1 Water Sark and Experimental Music 102

5.2 The Unconscious of Experimental Cinema: “You Want Me
to Put My Thing in Your Hole and That Will Be

‘Communication’” 108

5.3 Agnes Varda Is Neither Agneés Varda Nov Marie Menken 118
References 120

6 Eat the Children! 125
6.1 Have You Eaten Yet? R0z T & ¢ 127

6.2 Seeing and Reporting Cannibalism 133

6.3 China as “the Less-Than Human” 137
References 139

What Are You Expecting to See? On Childbirth in Visual
Culture

143
7.1 Childbirth Is No Longer o “Visual Taboo” 144
7.2 Rethinking the Temporality of Pregnancy and Childbirth
n Visual Culture 149
References 152
Bibliography 157
Index

177



