CERAMIC,
ART AND
CIVILISATION

PAUL GREENHALGH

BLOOMSBURY VISUAL ARTS

LONDON « NEW YORK « OXFORD « NEW DELHI » SYDNEY



CONTENTS

Acknowledgements 8
PROLOGUE: A HISTORY IN SHARDS 1

CHAPTER 1: WHAT CERAMIC IS 17

Fundamentals 18

Stuff of the earth 18

The art of heat 20

The potter 23

Nomenclature and culture 29

The ceramic continuum 30

Transformers: Classicism, Islam, China, and the Modern 45
The discipline 46

Industry and the levels of production 47
Ubiquity: the plastic of the Ancient World 50
Telling stories 52

Civilisation, power and domestic life 57
Conclusion: Western ceramic 62

GRS ZORNOUA NN

CHAPTER 2: THE VALUE OF THE GREEK POTTER 65

The world in black and red 66

Positioning the pots 71

The earlier Greek world 72

Reducing iron and oxygen 83

Who were these people? 88

Secular life 97

Anachronism, the value, and the price of things 104
The value and the price of things 107

Conclusion: the spread of red and black 110

—

©®NOU A KN

CHAPTER 3: ROME AND THE ARRIVAL OF THE MEDIEVAL WORLD 113

The feel of Roman pots 114

Red-gloss 118

The pots of Empire 127

Greece, Rome and the classical idea 132
Standardisation 136

Dark, light, an end and a beginning 137
Europe: the coarse and the local 140
Revivalism and the vernacular 149
Conclusion: the classical heritage 150

—

©OND O AN



CHAPTER 4: RENAISSANCES OF TIN 153

—

©®NOU A GN:

S

CHAPTER 5: THE ENLIGHTENED REIGN OF wH|TE

—
p—

CHAPTER 6: THE NATURAL AND THE INDIVIDUAL:

SOONOUAGN

The Chemistry of Islam 154
Islam and ceramic history 155
The pottery revolution 157
Islam in Europe 164
Renaissance pots 168

Colour, line and life 172

Secular life 174

Pottery and painting 176
Quantity, quality and status 178
The arrival of the meal 180
Sculptural form 181

ltalian potters and potteries 184
Renaissances 190

Conclusion: a European ethos 194

Chinese pots 198

Technology, style, confidence 202
Porcelain City 204

China in Europe 207

The quest for a European porcelain 210
The porcelain explosion 215

Blue, white, war and peace 221
Delftware 225

197

Frivolity and Melancholy: the figurine reinvented 232

The rise of Staffordshire 239
Conclusion: Modern whiteness 247

LEAD, SLIP, STONE, SALT 251

—

©ONOUAGN:

History, the collective and the individual 252
The Renaissance man 252

The Palissystes 261

The Salt Renaissance 263

Prose and poetry 269

The nature of slip 272

Configuring life 276

The arrival of America 281

Conclusion: the ingredients of modernity 285

CHAPTER 7: THE ACCELERATION OF STYLE AND
THE ARRIVAL OF THE MODERN 287

NN

Decoration, complication and anxiety 288
The last transformer: another modernity 289
Institutionalisation 290

Exhibitions 294



5. Udgliness and the era 296

6. The invention of style 297

7.  Design Reform and the ingredients of modern design 301
8. The meaning of majolica 306

9. The vortex of large-scale production 310

10. The republic of tile 313

1. Ceramic hell 318

12. Gender 318

13. Exoticism 320

14. The designer 326

15. The Art Nouveau style 332

16. Conclusion:; high eclecticism to Art Nouveau 335

CHAPTER 8: THE STUDIO ARRIVES 337

1. A Modern place 338

Art Pottery 338

Defining art 357

The invention of craft 359

The completeness of existence 361
The artist-potter 365

Emigrés 374

Art Deco 378

9. The International Style 386

10. Mid-century Modern 390

1. Potters and painters 393

12. Conclusion: a world is formed 402

®NO O A WD

CHAPTER 9: THE CREATIVE EXPLOSION 405

Thunderous emotion 406
Another modernity 415

The world of Funk 416
Conceptualism and Minimalism 422
A new arena 425

New American Symbolism 437
The ceramic landscape 442
Abstract vessels 446
Postmodernism 458

The new ornamentalism 461
Conclusion: the potter now 473

SZOONO O S NN

POSTSCRIPT: ATTICA TO CALIFORNIA 474

NOTES 478
BIBLIOGRAPHY 493
INDEX 504

ABOUT THE AUTHOR 512



