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Fig. 26. Man about to kiss rump of nude cleric with tail.
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Fig. 28. Simone Martini, Annuciation (detail).



Fig. 29. Botticelli, Madonna of the Magnificat.
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Fig. 31. St. Matthew. Manuscript illumination, Austrian Na-
tional Library.

Fig. 32. St. Mark. Aachen Palace School Gospel Book.
Fig. 33. Annunciation. Psalter of Henry of Saxony.
Fig. 34. Orcagna. Hell. Museo di Santa Cruce, Florence.

Fig. 35. Bergognone, Madonna and Child with Sts. Catherine
of Alexandria and Catherine of Siena.

Fig. 36. Last Judgment. Wall painting, Church of St. Thomas
of Canterbury, Salisbury.

Fig. 37. The Fall. Holkham Bible Picture Book.
Fig. 38. Staging Diagram for The Castle of Perseverance.
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Albrecht Diirer.
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Fig. 55. IN initial at beginning of Book of Genesis. St.
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