
Contents

Foreword : The Man and His Worķ XI

Introduction : The Horn of Oberon XVII

The Aesthetics of Correspondence, xvii  Artist and Audience, xxi  Op¬
posed Modes: The Sublime against the Ridiculous, Humor , and Wit , xxvi
Literary Genres, Characterization , and Stylistics, xxxv  Application of the
Theory : Critique of an Age, xxxviii  Relations and Reactions, xlii  Style:
The Art of Balance, xlviii  Editions and Translations , hit  Bibliograph¬
ical Note, lx

SCHOOL FOR AESTHETICS
Preface to the Second Edition , 3 Preface to the First Edition , 9

Course I. On Poetry in General 15
§1. Its Definitions §2. Poetic Nihilists §3. Poetic Materialists
§4. Closer Determination of the Beautiful Imitation of Nature
§5. Use of the Marvelous

Course II . The Scale of Poetic Faculties 28
§6. Reproductive Imagination §7. Creativity or Imagination
§8. Degrees of Imagination §9. Talent §10. Passive Geniuses

Course 111. On Genius 35
§11. The Multiplicity of its Strengths §12. Reflectiveness §13.
Human Instinct §14. The Instinct or Material of Genius §15.
The Ideal of Genius

vu



CONTENTS

Course IV . On Gree\ or Plastic Poetry  44
§16. The Greeks §17. The Plastic or Objective Quality of
Greek Poetry §18. Beauty or the Ideal §19. Repose and Seren¬
ity in Poetry §20. The Moral Grace of Greek Poetry

Course V. On Romantic Poetry  56
§21. The Relationship between the Greeks and the Moderns
§22. The Character of Romantic Poetry and Differences be¬
tween Southern and Northern Forms §23. The Source of Ro¬
mantic Poetry §24. The Poetry of Superstition §25. Examples
of Romanticism

Course VI. On the Ridiculous  71
§26. Definitions of the Ridiculous §27. Theory of the Sublime
§28. Investigation of the Ridiculous §29. The Difference be¬
tween Satire and the Comic §30. Source of Pleasure in the
Ridiculous

Course VII. On Humorous Poetry  88
§31. Concept of Humor §32. Humorous Totality §33. The
Annihilating or Infinite Idea of Humor §34. Humorous Sub¬
jectivity §35. Humorous Sensuousness

Course VIII.  On Epic, Dramatic , and Lyric Humor  104
§36. Confusion of All the Modes §37. Irony, Its Gravity in
Appearance §38. The Material of Irony §39. The Comic in
Drama §40. The Harlequin §41. The Lyric Comic, or
Whimsy and the Burlesque

Course IX. On Wit  120
§42. Definitions §43. Wit , Acumen, and Profundity §44. Non-
figurative Wit §45. Concise Style §46. Circular Wit §47. An¬
tithesis §48. Subtlety §49. Figurative Wit , Its Source §50.
Two Forms of Figurative Wit §51. Allegory §52. Puns §53.
Measure in Wit §54. The Need for Cultivation of Wit in
Germany §55. The Need for Learned Wit

viii



CONTENTS

Course X. On Characters  148
§56. Characters outside Literature §57. The Formation of Po¬
etic Characters §58. The Material of Characters §59. The
Form of Characters §60. The Technical Presentation of Char¬
acters §61. The Expression of Character through Action and
Speech

Course XL Plot in Drama and Epic  164
§62. The Relationship of Plot to Character §63. The Relation¬
ship of Drama to Epic §64. The Value of the Plot §65. A
Further Comparison of Drama to Epic §66. The Unities of
Time and Place in Epic and Drama §67. The Slowness of the
Epic; Its Piereditary Sins §68. Motivation

Course XII . On the Novel  179
§69. Its Poetic Value §70. The Epic Novel §71. The Dramatic
Novel §72. The Poetic Spirit in the Three Schools of Novelis-
tic Material : Italian, German , and Dutch §73. The Idyll §74.
Rules and Hints for Novelists

Course XIII . On the Lyric  196
§75. The Ode, Elegy, Song, Didactic Poem, Fable, Etc.

Course XIV . On Style or Exposition  200
§76. Description of Style §77. Sensuousness of Style §78. Non-
figurative Sensuousness §79. The Presentation of the Human
Figure §80. Poetic Landscape Painting §81. Sensuousness of
Images §82. On Catachresis

Course XV . Fragment on the German Language  218
§83. Its Richness §84. Campe’s Purism §85. Miscellaneous
Observations on Language §86. Euphony in Prose

THREE LEIPZIG LECTURES

I. Misericordia Lecture : On Art , For Stylicists  223
(Some Particulars about the Lecture) §1. What and Who is a
Stylicist? §2. On French Literature in France §3. On Franco-

IX



CONTENTS

Germans, or German-Franks §4. On Simplicity and the Clas¬
sic §5. On Reviewers and Learned Journals in General §6.
On the Middle Mark or Commercial Language of Taste §7.
On the Universal German Library §8 . On the Poetic Lan¬
guage §9. To the Stylicists §10. Short Postscript or Supple¬
mentary Lecture on Schiller

II . Jubilate Lecture: On the New Poeticists  272
(Some Particulars about the Lecture) §1. Caution for the
Mind : Against Madness §2. Caution for the Mind : About a
Certain Knowledge §3. Caution for the Mind : Against Parti¬
sanship §4. Caution for Minds : Against the Indifferentiation
of Their Brains §5. Caution for the Heart : Against Crudity
§6. Caution for the Heart : Against Pride §7. Caution for the
Heart : Against Misanthropy §8. Caution for the Heart : Against
Sensuous Love §9. Supplementary Lecture for This Year to the
Poetesses

III.  Cantata Lecture : On Poetic Poetry 305
(Some Particulars about the Lecture) Highest goal of poetry
— Herder

Notes 316

Index 359

X


	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]
	[Seite 4]


