
CONTENTS
PAGE

Preface

Abbreviations

Chapter I : Bertolt Brecht and the Dialectic of Tradition . . 1
NOTES TO CHAPTER I 14

Chapter II: Der Hofmeister: Tragicomedy of the‘deutsche 
Misere’

Choice of play ....... 15
Changes: omissions and additions 18 
Leading motifs : social, economic, sexual .... 22
The Kant theme and Dialectic 31 
The Comic mode . 39
NOTES TO CHAPTER II 41

Chapter III : Der Biberpelz and Der Rote Hahn : Corruption and 
imperial grandeur

Brecht’s attitude to Naturalism 44 
Hauptmann’s social conscience ..... 43
Hauptmann and the relativity of values . . . . . 51
Double morality ........ 54
Changes : structure and text 55 
Class consciousness: Rauert ...... 63
Final act : synthesis of themes 66 
NOTES TO CHAPTER III 71

Chapter IV : Don Juan : The seductive exploiter in the feudal regime
The Don Juan tradition and Molière .... 75
Molière’s background : court culture, ‘honnête homme’ . . 76
Brecht’s attitude to his material 79 
Brecht’s conception of Don Juan 82 
The master/servant theme 88 
Formal characteristics 99 
Conclusion ......... 102
NOTES TO CHAPTER IV 105



viii

Contents (continued) page

Chapter V : Pauken und Trompeten : Coercion and colonialism
Brecht’s structural changes ....... 108
Farquhar’s ‘Discourse upon Comedy’ and the ‘Epistle Dedicatory’ 110 
Brecht’s omissions and divergent assessments . . . .114
Historical background . . . . . . . .118
The recruiting theme: Justice Balance, Captain Plume . . 121
The lower classes : Simpkins, Mike, Der Breitschultrige . . 129
Final scene tableau...........................................................................136
NOTES TO CHAPTER V........................................................................................................... 141

Chapter VI: Coriolan: The Colossus diminished
The sources and Brecht’s approach . . . . .146
Shakespeare’s background . . . . . . .151
Political or private theme . . . . . . .154
History: event or reflection . . . . . . .159
Modern consciousness: class struggle ..... 162
‘Specialty of rule’ . . . . . . . . .164
Coriolanus: Icarus syndrome; the Royal Occupation; the motif 

of irreplaceability . . . . . . . .165
The Plebeians ......... 172
The Tribunes ......... 178
Reassessment of the‘classical hero’. . . . . .182
NOTES TO CHAPTER VI............................................................................................................187

Chapter VII: Conclusion........................................................................... 191
NOTES TO CHAPTER VII............................................................................................................203

Select Bibliography.....................................................................................204


