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Contents.
Chap. I.’T'Z/e Chorus keept the Poet to Puhi. 

A d Ükjw to the Spectators. Two Scn- 
fes to be plewfed. The Eye, by the Show, and 
by the Aâion- Playj titled without words. 
Words often better out of the way. Infiances 
in Shakefpear. Ben Johnfôn and Seneca No- 
ted. To the Ear, Pronunciation ù all in all. 
The Story of Demofthenes. Mifiakes in Judg­
ing. Two forts of fudges. At Athens a 
Third fort* Judges upon Orth. France 
Judges divided about the Cid. Cardinal Ri­
chelieu againfi the Majority. At the Thomas 
Morus, weeping unawares, Horace Jİngry 
with Shows. The French Opera inconfiftent 
with Nature and Good fenfe. Paries!^ Kerfe. 

Paris Chrifi's Pafiicn h Burlesk. A Tra­
gedy of Aefchylus. The defeat of Xerxes. 
The SubjeCI , and Oeconomy. How imitated 
for our Englilh Stage, King John of France, 

Francis
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Francis I. frifoncrs. The Spanifh Armada in 
S8. An imitation, recommended to Mr. Drey- 
den.

Chap. 2. Tragedy before Thefpis. A keli^om 
JdTprfJjjp .• Mufick and Dance follow the Cho­
rus •• Governments care of the Stage , as of 
Religion. No Private Per fan to build a Chap- 
pel. Young Men not to pre fent Plays. Didaf- 
calia, and Tragedy-dodors. Difficulty. Pub­
lick Revenue for Plays. Theatre-money facred. 
End of Poetry. What effiett by AefchyluS- Of 
bit Perfians. Schools for Boys. Stage for Men. 
Charatter of AriftophanCS. Opinion of the 
Perfian Ambaffiador. The State tak^s aim from 
him. Spares not his Mafter the People. De­
mocratical Corruption. His Addrefs inimita­
ble. Comedy after him dwindles. Somewhat 
like bim amongß- the Moderns. Rehearfal. Al- 
c by miß. Ktrtuofo. Rabilais.

End of Poetry with the Romans. Tragedies by 
their Great Men. AU Tranfation. Numa 
Pompilius. Old Romans averfion to Poetry. 
12. Tables. Stage-Plays to remove the Plague. 
Never improv'd by them. The ufe hardly known. 
Far fhort of the Greeks. , Horace and Virgil. 
Thetr Conduct. Terence J Complaint. Want­
ed Show. And ASlion. Athens the Soil for 
Dramatick^Poetry. A forreign Plant with the 
Romans« They for the Eye, pleas'd more with
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the outßde. Their Theatres coxßderable , not 
the Tragedies. Horace J Reafon.

Chap. 3. The firß Chrißians cry againft Idols , 
Stage-Plays , Pagan Worfoip. jipoßolicalCon- 
fiitations. Greek and Latin Fathers. Ter- 
tullian’j Conceipt. Counfels againfi Heathen 
Learning. Greek-lVifdom. St. Hierom , 
St. Auftin, their Sin of Heathen Books. A 
Canon that no Bi [hop read an Heathen Book; 
Julians Projeli. The Chrißians Countermine. 
A chrißian Homer, Pindar, and Euripides. 
Stage-Plays particularly leveled at. The fame 
heat at this day in the Spanifll JefuitS- Pe­
dro de Guzman againfi Stage-Plays and Bull- 
feaj's. The Name of Poet a Bugbear at the 
Reformation. The Here fie charged on Sing- 
Songs , and Stage-plays. Marot'/ Pfalms. 
How in -vogue at the French-Court. Rea- 
fons againft Stage-plays. LaâantİÛS. The 
fame aooo years ago by Plato. Tragedy, 
Homer, Aefchylus Objeftions by Arifto- 
phanes.

Chap. 4.*
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Chap* 4* Ariftotle’/ gmend .dnfaer ev^five» 
Plato 4 better Divine. Not better than our 
Modern. God may afe HI instruments. The 
fdfe Dream. The twc> Barrels, Fables be­
fore Homer. He of God fcnfibfy. Plato, 
Cant. Métaphore the utmfl toe are capuble 
of. Fables. ASegpry. CelfilS to Origen 
again fl the Bible. AKegpry, a cure for all. 
Homer’s Fahies from the Bible. The falfe 
Dream, from the Stsry of Acbab improv'd 
by Homer* A verroes of Arabian Pftts.
Apollo Loxias- Particular fentemces. Texts 
of Scripture. Jono , Job’/ WtfCt
I 'xlgar Tvngste. Euripides , ill Women. No 
blame to the art. Pomp of the Theatre. What 
lit names b} Je faits.

Chap* 5. Of Poetry in Italy. Arifrotle’x 
Works. Tra mon tains. Cardinal Bibiena.
Tragedy there with Chorus. Strolers. Chrift’s 
Paflion.

Of Poetry in France. Clem. Marot. Strolers 
there. Proceedings at Law againft them. Re­
port of their Cafe. Their Öld Teftament 
Ads of the Apoftles, and Chrift’s Paflion. 
Banißit from France. Comedy there. Trage­
dy by Hardy , Corneille , Richilieu. -s4ca- 
demy Royal. The Theatre. Caution that no 
Equivoque > ttor ought a gain fl good Man­

ners.
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w«r j- More nice than the Pulpit. Their Gal­
lantry , Verfe, Language , unfit for Trage­
dy. . Dramatic^ reprefentations banifb'd from 
Spain. Nurfe of Herefie. Father Guzman. 
Efcobar.

Of Poetry in England. Britijh, Saxon, Nor­
man , Latin and Provencial Poetry there. 
Richard Ceur de Lion , a Provencial Poet. 
Our Monks and Hifiory falfe on that account. 
The Gay Science. That and the Albigenfes 
Contemporary , and from the fame Countrey. 
King Richard’j FeUovt-Poets. Jeffry Rudel, 
and Countefs of Tripoly.

Chap. 6. Savery de Mauleon a Provencial p0- 
et. Teftimony of him. King R. I. His Ker­
fes rohen Prifoner in Auftria- The Emperor 
Frederick BarbarofTa- His Poetry. Ramond 
Beringhier. Four Daughters^ four Queens. 
Rob. Grofthead- His Provencial Poetry. O- 
ther Languages fiubbom. Chaucer refin'd our 
Englifl). Which in perfection by Waller. His 
Pocm on the Navy Roy al, beyond all modern 
l^ottry in any Language» Before kim our Poet/ 
better exprejjed their thought's in Latin. 
Whence Hoveden might tnifake , and his 
Malice. A Tranflation from Grofthead- 
The Harp a Mufick then in fajbion. Five 
Tragedies from Joan Queen of Naples. For­
eigners all call'd French. Plays by the Parijh-

Clerkş
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Cierlif isf London. What Wider H. VIIL flou* 
rijlf wuUr guetn Elizabeth; The Gorboduck. 
Frtftfb Hutch behind-hand with »• Tra^dy, 
sdtb fitf b^t a ßiadow.

Chap. 7. Othello- More of a piece. In Trap- 
dy four parts. Fable , the Poets part. Cm- 
thio’s Navels. Othello altered for the worfe. 
Marriage , abfwd, forbidden by Horace. Fa­
ble of Othello. Vfe and application. Othel­
lo’s Lovt-pOwder. High-German DoEbor. V>. 
nctians odd tafle of things. Their Women 
fools. Employ Strangers- Hate the Moors. 
Characters. Nothing of the Moor in Othel­
lo, of a Venetian in Defdemona. Of a Sol­
dier in Jago. The Souldiers Character by 
Horace What by Shakefpear. Agamem­
non. Venetians no fenfe of felaoufie. Thoughts, 
in Othello, in a Horfe , er Maftiff more fen- 
fib I y expreft. Id Manners. Outragions to a 
Nobleman, to Humanity, adddrefs, in teüing 
bad news. In Princes Courts. In Ariftopha- 
nes. Its Rabelais. Venetian Senate, Their 
Wifdom.

Chap. 8*
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Chap.8. Refleftions çn the Julius Cæfar. Men fa~ 
tnoM in Hiflory. To be rob’d of their good name, 
Sacriledge. Sliakefpear, abafe of Hiftory. Con- 
tradition, in the char aller of BrutUS. Villon 
and Dante , that Hugh Capet from a Butcher. 
Preparation in Poetry. Strong reafons in Caflius. 
Roman Senators impertinent as the Venetian. 
Portia as Defdemona. The fame parts 4nd 
good breeding- How tall^ of Bußnefs. Whif- 
pers. Brutus’* Tinder-box, Sleepy Boy, Fid­
dle. Brutus and Caflius, Flat-foot Adimick*. 
The Indignity. Laberius. Play of the Incar­
nation. The Madonna’^ —Shouting and Battel. 
Strolers in Cornwal. Rehearjal, law for ail­
ing it once a weekj

The Catiline by Ben.Johnfon. Why an Orator 
to be vir bonus. Ben coiid diftingaiß) Men 
and Manners. Sylla’j Ghofti Thefpeechnot 
to be made in a blind Corner. Corneille. 
Common fence teaches Unity of edition. The 
Chorus, of neceffity, keep the Poet to time, 
*nd place. Pio rule obfervd. A Life in Plu­
tarch. Alls of the Apoftles. Ben it fidus in- 
terpres. Is the Horfe in Mill in flat oppofition 
to Horace. Trifling tale, or corruption of Hi- 
ftory, unfit for Tragedy. In contempt of Poetry. 
Ariftopnanes, not the occafion of the Death of 
Socrates. Was for a reformation in the fer- 
vice bookz With what addrefs he ejfeQed 
it,

Sarpen-
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Sarpedon’j of divine inftitution. Theletfi 

folly foontj w Parent he fis in the ancient Cemedy 
ef more moment than aUeur Tragedies. Entfifh 
Comedy the heft.

Extrait det Re&ftres du Parlement du Ken- 
dredy 9. Décembre Van 1541. Monjieur de 
S, 4ndré Pref dent.

CHAP-

ERRATA.

Page 8.1* 10. Buut.
p. 10.1. 5. ingtniiufii.
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