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Cliap. I.THe horus keeps the Poet to Rules.,
A4 {how to the Spettators. Two Sen-

fes to be plewfed.  The Eye, by the Show, and
by the ACtion. Plays Acted withour words.
Words often betrer out of the way.  Inffances
in Shakefpear. Ben Johnfbn and Seneca No-
ted, To the Ear, Pronunciation & afl in «I,
The Story of Demofthenes. AMiffakes in Fudg-
ng. Two forts of Fudges. At Athens a
Third fort. Tudses wupon Oath. In France
Fudges divided abour the Cid, Cardinal Rj-
chelieu againft the Majority. 4r the Thomas
Morus, weeping wnawares. Horace Angry
with Shows. The French Opera inconfiffent
with Nature and Good feafe.  Burlesk Verfe.
Ar Paris ChrifF's Paffien i1 Burlesk, A Tra.
gedy of Aefchylus.  The defear of Xerxes.
The Subjett o and Oeconomy. How imitated
for our Englifh Stage, King John of France,
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Francis 1. Prifoners. The Spanith Armado in
82 _An imitation,recommended to Mr. Drey-
den.

Chap. 2. Tragedy before Thelpis, 4 Religions
Worfhip - Mufick and Dance follow the Cho-
rus : Governments care of the Stage , as of
Religion. No Private Perfon t0 build a Chap-
pel.  Toung Men not to prefent Plays, Didaf-
calia, and Tragedy-do&ors. Difficulty. Pub-
lick Revenwe for Plays. Theatre-money [acred.
End of Poerry. Whar effett by Aelchylus. Of
bis Perfians. Schools for Boys. Stage for Men.
Charatter of Ariftophanes. Opinion of the
Perfian Ambaffador. The State takes aim from
bim, Spares not his Mafter the People. De-
mocratical Corruption. His Addrefs nnimsta-
ble. Comedy after bim dwindles. Somewhat
like bim amongft the Moderns, Rehearfal, Al-
chymift. Vertuofo, Rabilass.

End of Poetry with the Romans. Tragedies by
their Great Men. Al Tranflation, Numa
Pompilius. 0!/d Romans averfion to Poetry,
12 Tables. Stage-Plays to remove the Plagne.
Never improv'd by them.  The ufe bardly known.
Far fhort of the Greeks. Horace and Virgil.
Thesr Conduit. ‘Terence's Complaint, Want-
e¢d Show. And Agtion.  Athens rhe Soil for
Dramatick Poetry. A forreign Plant with the
Romans. They for the Eye, pleas’d more wi;}h
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the ontfide. Their Theatres confiderable , not
the Tragedies. Horace’s Reafon.

Chap. 3. The firff Chriftians cry againft Idols s
Stage-Plays , Pagan Worfhip. Apoftolical Con-
Jirutions.  Greek and Latin Fathers. Tegp-
tullian’s Conceipr. Counfels againft Heathen
Learning.  Greek-Wifdom. ~ St,” Hierom ,
St. Auftin, their Sin of Heathen Books. A
Canon that no Bifhop read an Heathen Book.
Julians Projest. The Chriftians Conntermine.
A Chriftian Homer, Pindar, a»d Euripides.
Stage-Plays particularly leveKd at.  The fame
heas at this day in the Spanith Jefuits. Pe-
dro de Guzman againft Stage-Plays and Bull-
fea;'s. The Name of Poer a Bugbear at the
Reformation.  The Herefie charged on Sing-
Songs 5 and Stage-plays. Marot's Pfalms,
How in wvogne ar the French-Court. Res-
Jons  againft Stage-plays. Laantios, The
fame 2000 years ago by Plato. Tragedy,
Homer, Aefchylus. Objections by Arifto-
phanes.

Chap. 4:



The Contents.

Chap. 4. Ariltotle’s gemernl Anfwer evafive.
Plato 4 better Divine. Not better than onr
Modern, God may ufe ill inftruments, The
falfe Dreesn. The two Barrels, Fables bes
fore Homer. He of God fenfibly. Plato,
Cant. Metaphore the utmoft we are capable
of. Fables. ARegory. Celfus to Origen
agaimft the Bible. Akegory , a cnre for all.
Homet’s Fables from the Bible. The falfe
Dream , from the Story of Achab imprevd
by Homer. Averroes of Arabian Peets.
Apollo Loxias. Particular fentences. Texts
of Scriptare.  Jumo , Job’s Wife. SS. in
Falgar Tongne, Euripides , il Women. No

Wame to the are. Pomp of the Theatre, What
i¥ names by Jefuses.

Chap. 5. Of Poetry in Ttaly, Ariftotle’s
Works. ‘Tratnontains. Cardinal Bibiena.
T:a‘rgedy there with Chorus. Strolets. Chrilt’s

10n.

Of Poerry in France. Clem. Marot. Serolers
there. Procecdings at Law againft them. Re-
port of their Cafe. Their Old Teftament.
AQs of the Apoltles, and Chrift’s Paffion.
Baniflt from France. Comedy there. Trage
dy by Hardy , Corneille, Richilien. Aca-
demy Royal. The Theatre, Cantion that no
Equivoque , nor ought apainff good Mas-
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ners<  More nice than the Pulpir. Their Gal-
lantry , Verfe, Language , wunfir for Trage-
dy. Dramatick, reprefeneations banil'd from

Spain.  Nurfe of Herefie, Father Guzman.
Efcobar.

Of Poerry in England. Britifh, Saxon, Nor-
mar , Latin and Provencial Poerry there.
Richard Ceur de Lion, 4 Provencial Poer.
Our Monks and Hiftory falfe on that acconnt.
The Gay Science.  That and the Albigenfes
Contemporary , and from the fame Countrey.
King Kichard’s Fedlom-Poets. “Jeffry Rudel ,
and Conntefs of Tripoly.

Chap. 6. Savery de Mauleon 4 Provencial Po-
et. Teftsmony of him. King R. 1. His Ver-
fes when DPrifoner in Auftria. The Emperor
Frederick Barbaroffa.  His Poerry, Ramond
Beringhier.  Four Daugbrers, four Sucens.
Rob. Grofthead. His Provencial Poctry, O-
ther Languages flubborn. Chaucer refin'd onr
Enghifh.  Which in perfection by Waller. His
Poew on the Navy Royal,beyond all woders:
Poetry in any Language. Befare kim onr Poets
better expreffed their  thoughrs in  Larin,
Whence Hoveden wight miftake , and bis
Malice. A Tranflation from Grolthead.
The Harp a Mufick then in fafbion.  Five
Tragedies from Joan Queen of Naples.  For-
veigners all calld French. Plays by the Parifh-
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Clerks of London. What under H. VIIL flos-
vifb nder ueen Elizabeth. The Gorboduck.
French wuch behind-hand with ws. Tragedy s
with- sy bust & fhadow.

Chap. 7. Othello. Aore of 4 picce. In Trage-
z four parts. Fable , the Poets part. Cin-
io's Navels. Othello altered for the worfe.
Marriage , abfurd, forbidden by Horace. Fa-
ble of Othello. Ufe and Application. Othel-
lo’s Love-powder. High-German Dottor, Ve-
wetians odd tafte of things. Their Women
fools. Employ Strangers. Hate the Moors,
CharaGers. Nothingof the Moor in Othel-
lo, of & Pemerian in Defdemona. Of 4 Sol-
dier ‘in Jago. The Souldiers Charadter , by
Horace What by Shakefpear. Agamem-
non. Penetians no fenfe of Felaonfie. Thoughts,
in Othello, in 4 Horfe , er Maftsff, more fen-
fibly expreft. IU Manners. Outragions to 4
Nobleman, to Humanity, Addrefs, in telling
bad news. In Princes Courts.  In Ariftopha-
nes. Is Rabelais. VZemerian Senares  Their
Wifdom.
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Chap.8. Reflections pn the Julius Caefar. Men fa-
mows in Hiftory, To be rob’d of their gosd name,
Sacriledge. Shakelpear, abufe of Hiftery. Con-
tradiftion, in the charatter of Brutus. Villon
and Dante , that Hugh Caper from a Butcher.
PreparationinPoetry.  Strong reafons in Caflius.
Roman Senators impertinent as the Venctian,
Portia & Defdemona. The fame parts gnd
good bregding.  How talk_ of Bufinefs. Whif-
rers.  Brutus’s Tinder-box, Sleepy Boy, Fid-
dle. Brutus and Caflus, Flat-foot Mimicks.
The Indignity. Laberius. Play of the Incar-
nation. 7he Madonna’s —Shonting and Barzel.
Strolers in Cornwal. Rebearfal, law for alt-
ing it once a week,

The Catiline by Ben.Johnfon. Why an Orator
0 be vir bonus. Ben cor'd diffinguifl Men
and Manners. Sylla’s Ghoft:  The fpeech nos
to be made in a blind Corner. Corneille.
Common fence teaches Unity of Aétion. The
Chorus, of neceffity, keep the Poet to time,
and place. No rule abferv’d. A Lifein Plo-
tarch. Adsof rhe Apoftles. Ben s fidus in-
terpres. Is the Horfe in Mill in flat oppofition
ro Horace. Trifling tale, or corruption of Hi-
ftory, unfit for Tragedy. Incomtempt of Poetry.
Ariftophanes, nor the occafion of the Death of
Socrates. Was for & reformation in the {er-
vice book. With what addrefs ke cffeited
118
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on’s Faft, of divincinftitution. Theleefs
fally from, or Parenthefis in the ancient Comedy

more momens than af our Tragedits, Englifh
Comedy the beft.

E?rajt de:Dchijzo;es ldu Parlement  du Ven.
redy 9. Decembre 'an 1541, Monfieur d
S. André Prefident. d fear de
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