
CONTENTS

Preface vii

Cue Titles xv

Introduction. Style as Meaning
i. Style and meaning in ancient and modern rhetorical theory 1
ii. Language as esthetic medium 3
iii. Style as detail of meaning 9

I. Parallelism
i. Nature of parallelism 15
ii. Range and emphasis 20
iii. Antithesis I 22
iv. Parallelism in Addison, Johnson, Hazhtt 24
v. Range and emphasis in Addison, Johnson, Hazlitt 32

II. Antithesis
i. Nature of antithesis 38
ii. Antithesis in Addison, Johnson, Hazlitt 43

III. Diction
i. Approach to Johnson’s diction 50
ii. Particular and general, concrete and abstract, sensory and

non-sensory 52
iii. Johnson’s tendency to the general, abstract, non-sensory 54
iv. His “philosophic” diction 59

IV. Other Qualities
i. Sentence-length 63
ii. Imagery 64
iii. Inversion 67
iv. Chiasmus 71

V. Consistency of Johnson’s Style
i. His conversation 74
ii. His letters 78
iii. Consistency of his prose writings 81

VI. Johnson’s Theory—I
i. Conflict of critical utterances, ambiguity of generalities 89
ii. “The grandeur of generality” 93
iii. Johnson’s disdain of simple statement of fact—as in his

tory, or in Swift’s writing 96



xiv PROSE STYLE OE SAMUEL JOHNSON

iv. His ideal of elaboration; his view of meaning—things^ 
notions, words 100

VII. Johnson’s Theory—II
i. His dislike of “low” terms 104
ii. His dislike of “terms of art” 106
iii. His “philosophic” terms 109

VIII. Antecedents of Johnson’s Style
i. Suggestions of Hawkins and Boswell—seventeenth-century

writers, especially rehgious 115
ii. Browne and “philosophic” diction H7
iii. “Philosophic diction” and scientific reading 120
iv. Temple, Chambers, the rhetoric of the neoclassic couplet 124
v. Johnson’s antecedents shared by his contemporaries 128

IX. Effects of Johnson’s Style
i. Contemporary response to Johnson’s style 133
ii. Johnson’s friends, admirers, and critics as imitators 135
iii. Effects of Johnsons style on English prose in general 140
iv. Parodies of his style, 1752-1938 144

Appendices
A Johnson’s punctuation 149
B Statistics of Johnson’s style according to different compilers 150 
C Johnson’s revision and recasting 152
D Johnson on “cadence” 155
E Johnson and the Book of Common Prayer 157

ïndex 159


