II.

I

CONTENTS

Introduction . . . . .

Various complaints against language 9 ~ Limits of language
are blamed as formerly those of the human mind in gen-
eral 10 — Language as cognitive 11 — Outline of the study
11.

Three Causes of the Discontent .
A. One: Pure Spirit, Pure Form, or the Void:

Language and the mystical experience 16 — Mallarmé’s in-
finite nothing, his techniques of elimination and fragmen-
tation 17 — Dada’s self-negation 18 — going beyond language,
turn to the unconscious 19 — Mon, Heissenbiittel and Isou
see art partaking in transcendence and eliminate the con-
cept of expression 21.

B. Two: Pure Matter or Energy .

The way down and in to the unconscious 23 — The uncon-
scious as part of the flux of unformed matter or encrgy
provoking the scream rather than language 24 - The cult
of the viscous 25 — The technique of automatic writing 29.

C. Three: The Things of This World .

Objects of perception are found incommensurate with lan-
guage because they partake both of the chaos of matter and
of the emptiness of pure form (Hofmannsthal) 30 — The
interdependence of world, language and the T’ 31 - Things
as both elusive and oppressive (Rilke) 33 — The leap into
faith in the word: elastic form 35 — Partial developments 36
- Ponge’s yes to things, his new language and new world
37 - Robbe-Grillet’s measurement 39.

The Method of Disruption .
A. Implications: .

16
16

23

30

40
40



The idea of disruption 40 — Its object 41 — Autonomy of
the medium and discontinuity 41.

B. Disruption Within the Semantic Dimension
of Language: .
Metaphor 42.

C. Disruption Between the Semantic and Syntactical
Dimensions of Language: Contiguity Disorder

Similarity and contiguity 44 — Contiguity disorder 45 —
Its effects of simultaneity, lack of hierarchy, archetype, ex-
pressiveness 45 — Truth of individual fact 49.

D. Similarity Disorder:

Autonomy of the medium: sound versus meaning 51 - The
stress on arrangement: the truth of related facts 52 — The
refusal of metalanguage 57.

E. Chance:

Selection and combination 64 — Chance combination stresses
arrangement 65.

F. Fragmentation Smaller than the Word: .

Reference and combination 68 — Expression 69 — Music
and graphics 70.

The Method of Negation .
A. Implications:

Negation inherent in selection 71 — Negation inherent in
language 72 - Tradition of explicit negation 72.

B. Exclusion of Certain Uses of Language: .

Rhetoric and empty words 74 — Abstracta and discursive-
ness 75.

C. Exclusion of Parts of Speech: .

Adjectives 78 ~ Verbs 80 — Nouns 83.

D. Exclusion of Metaphor:

Implications 85 — Poems without metaphors often turn into

one metaphor 86 — Avoiding both metaphors and the poem
as metaphor 87.

42

44

50

64

68

71
71

73

78

85



V.

VL

E. Reduction in Scope: . . . .

Reduction of the number of words 89 — Reduction of con-
tents 90.

The Method of Borrowing .
A. Borrowing from Art and Music: .

Graphic arrangement not as illustration but as rhythmical
or spatial articulation 92 — Music patterns as factors of
arrangement 99 - Art and music borrowing from litera-
ture 100.

B. Borrowing from Autism: . . .

Is automatic writing close to autism? 102 — What can be
borrowed from autism 103 — Metamorphosis 105 - Puns 106
_ Formal similarity without regard to meaning 107.

C. Borrowing from Mathematics
Mathematics implied in poetry 112 - Permutation 113.

Concluding Remarks .

Importance of experiments with language 121 - None of the
techniques alien to language, but applied to area different
from the one we expect 122 — Experiments part of an
aesthetic change away from expressiveness to greater em-
phasis on composition 123.

Bibliography . . . . . . .+ .« .« o -

Index . . . .+ « o« o« e e e

88

92
92

101

112

121

124
130



