Contents

INEPOAUCHION .........coeoiiieiieerecceree ettt ssee e sbn b 9
CHAPTER 1
The Archaeology of a Filmic Form..........ccococovviiiiniiiinnnnnnccccnies 15
1.1. Early Cinema, Early Spectator ...........cccccevvevveneneniernencneneeseennes 15
1.1.1. The World As Spectacle ...........cooeeiiiiiiinniiniiiiicine, 20
1.1.2. Transformations of the Visible.........ccccovevrerurrenrvennnenne 25
1.2. The Place of the LOOK.......ccoooiririiiireceeneeenereceeeeeeseeeenee 33
CHAPTER 2
Frontiers of the Visible ..., 59
2.1. The Eye and the World, or the Faculty of Sight ...................... 59
2.2. Bigger, Not Closer: Grandma's Reading Glass........................ 61
2.3. A History of Filmic Forms and the
Historiography of the Cinema ...........cocoveeeevcrenenenienencecennnns 65
CHAPTER 3
The Circle and the Keyhole............cocoooeiiiiiiiniiiiiiicceiccnecenenn 73
3.1. Cluesto aParadigm........ccooeemmirrrrrseceneeeeieenesese e 73
3. 11, AULONOMY ...ooviiiiiiiiiic et 71
3.1.2. The Line of ViSiON.........ccceiieieeiiecieeniaeeecieceecee e 82
3.1.3. MOVEIMENL ....ccovvenianrrrnrriiiieennreereeeeseeeseeeseeeneseneensssas 87
3.1.4, The MAte .....ooeueeeieiieeeciiieeseere e seeeseesseeeeesnanaes s 93
3. 1.5, ARErnation.....cc.coceeceevererircrcinseneeseeeececeeneeneesneeesnns 105
3.1.6. GESHUTE .....cooeieierierierieeie et eaeeeeeneenne e 110
3.1.7. The Punitive Ending...........cccvrvveiceveienirrenirnienennenes 113
3.2. This Side of the Circle, the Other Side of the Keyhole........... 118
CHAPTER 4
Towards Linearisation.............ccccccoriviiiiiiiiiiniiiniineeneeccecccenas 141
4.1. The Look and the StOry ........cccoeeveviriierireeseerenerereeeeceeseeens 141
4.2. Parataxis and Hypotaxis .........cc.cccecmvcrniniiiniiniinniinincnnnn 143
4.2.1. Isomorphic Combinations.............cccovvevvvvevvnsininicninne 146
4.2.2. Polymorphic Combinations.........ccceccevererererennncencnes 151
7

- ) ) E HE
Bibliografische Informationen digitalisiert durch NATI L
http://d-nb.info/1071246917 wB 10T


http://d-nb.info/1071246917

4.3. Linearisation, Centring and the Match Cut ...............ccccccc.... 154

4.3.1. The Match Cut and the Look .........ccceecreninricrcnanne. 158

4.3.2. From the Enlargement to the Insert............cccceeneuen.e. 163

4.3.3. Alternation and Linkage..........ccccecerervererrennrerenrernenes 166

4.3.4. The Partial Line of ViSion ........occ..cvvevverecrrernecrernerrenn. 169

4.3.5. Reading and Writing ..........ceeoeeveevenenscrcccrcnenerinrnnns 173

4.3.6. The Diegetic SPectator..........cocveeververrrreesrerrersveecreeneees 178

4.4, With the Naked Eye......ccccoiiiiiireiiiiiieiereeereeeereee e 183
CHAPTER 5

The Inner Gaze.............covviiiiinninniinininirre s 189

5.1. Forms of VISION .....cccoceememiirceieniceceenene e 189

5.1.1. The Magic of the Eye Before the Cinema................... 193

5.1.2. The Circle and the Focus..........cccceectrevererreencercnnnennne 197

5.1.3. Forms of the Dream ........cccveevieienveneneccceecneneenene 201

5.1.4. Attractions and Apparitions.........c.cc.ceeceeeeererenecennnnn. 207

5.1.5. The Memory Eye......ccoccovermririeiceeeencccceeiceenes 210

5.2. From Magic to Introspection............ceceeeeeecrrvcereeenrvneccnnenne. 214

Bibliographic References.............ccccovininninnnniiiniiiinnininenene. 221

Index of Names and Film Titles.............ccccoceeiiviiennincninenene 233



